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ENGLISH STAGE,; 



AND OF 



THE ECONOMY AND USAGES OF OUR 
ANCIENT THEATRES. 



Ti 



HE drama before the time of Shakfpeare was fo little 
cultivated, or fo ill underftood, that to many it may appear 
unneceflary to carry our theatrical refearchcs higher than that 
period. Dryden has truly obferved, that he " found not, 
but created firft the ilage of which no one can doubt, 
who confiders, that of all the plays iflued from the prefs an- 
tecedent to the year 1592, when there is reafon to believe lie 
commenced a dramatick writer, the titles are fcarcely known, 
except to antiquaries ; nor is there one of them that will 
bear a fecond perufal. Yet thefe, contemptible and few as 
they are, we may fuppofc to have been the molt popular 
productions of the time, and the beft that had been exlii- 
bited before the appearance of Shr'.kfpenre '. 

A minute inveftigation,. therefore, of th»: origin and 
progefs of the drama in England, will fcarcely repay the la- 
bour of the inquiry. However, as the bell introduction to 
an account of the internal economy and ufages of the Englifli 
Vol, II. B theatres, 

1 There are but thirty-ei^ht plays (cxclufivc of myfterie*, moralities, 
interludes and tranflated pieces,) now extant, written antecedent to, or 
in, the year 159 2. Their titles are as follows: 



Atolajlus - - 1540 
In rrx and Porrex - I561 
Ti anion and PyfbioM - 156a 
Tunc red and Gifvwnd - I568 
Cambyfe*i no date, but pro- 
bably written before - 1570 



Appius and-FU-ghria 
Gammer Garten** Nced'c 
Promos and Cajfandra 
Arraignment of Paris 
Sappho and Phao 
Alexander and Camfafp 
Misf'irttitfis cf Arthur 



5 

ofps J 
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1584 

1587 
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2 HISTORICAL ACCOUNT 

theatres in the time of Shakfpeare, (the principal object of 
this dtflertation,) I fhall take a curfbry view of our mo(l anci- 
ent dramatick exhibitions, though I fear I can add but little 
to the refearches which have /already heen made on that 
fubjec~t. 

Mr. Warton in .his elegant and ingenious Hiftory of 
Englifh Poetry has given fo accurate an account of our earli- 
cft dramatick performances, that I (hall make no apology for 
extracting from various parts of his valuable work, fuch par- 
ticulars as fuit my prefent purpofe. 

The earlicit dramatick entertainments exhibited in Eng- 
land, as well as every other part of Europe, were of a religious 
kind. So early as in the beginning of the twelfth century, 

it 



1588 



Lon- 



159° 
1591 

in or 

before 



before 
1593 



yeronlmo 

Spanijb Tragedy, or 

Hieronimo is mad again 
Tamburlaine 
Titus A+.lron'uus - 
King Hairy f. in or before 1 .5 09 
Contention between the 
Houfes of Tor he and Lan- 
cajier, in or before 
KiMf John, in Ho* parU 1 
Endymiw - \ 

Soliman and Perfeda 
Midas 

Arden of Feverjbam J 

Between the years 1592 and i6o< , 
or exhibited; the' greater part of which, probably, were writttcn before 
our author commenced play-wright. 

c JT tr ; r • \ ■ 1593 

Edward £» - 3 

Battle of Alcazar 



Orlando Furifo 
AlphonfuM king of Arra- 
gon 

'James IV. king of Scot- 
land 

A- Looking 'aft for 

don end England 
Friar Bacon and Friar * 

Bungay 
few of Alalia 
Dr. Fauflus 
Edward II. 
EujVs Dominion 
Majjacre of Paris 
Dido 

the following plays were printed 



Wounds of Civil War 
Selymus. Emptror of 

Turks 
Cornelia 
Mother Bombie 
The Coblers Prophecy 
The Wars of Cy rus 
King Leir 
Tamin? of a Shrew 
An old wives Tale 
Miid's Mctamorpbrfes 
Love's Metamorphfes 
Fellers Prophecy 
Antonius 
Edward III* 
Wily Beguiled 



the 



1594 



fucedorus - "1 

be •Virtuous Odavia I 
'ind Beggar cf Alexan- > 
dria 1 
very Man in his Humour J 



1595 



Woman in the Moon 
Mucedorus 
The 
Blind 

dria 
Every 

Pinner of Wakefeld 
Warning fr fair Women 
David and Bctlfabe 
Two angry women of 

Abingdon 
The Cafe is altered 
Every Man out of bis 

Humour 
The Trial of Chevalry 
Humorous day*s mirth 

r's lafl Will and 
Tcfiamtnt 



1597 



1592 



1599 



L 
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OF THE ENGLISH STAGE. 5 

it was cuftomary in England on holy feftivals to reprefent, 
in or near the churches, either the lives and miracles of faints, 
or the moil important llories of Scripture. From the fubje& 
of thefe .fpediaclcs, which, as has been obferved, were either 
the miracles of faints, or the more myfterious parts of holy 
writ, fuch as the incarnation, paflion, and refurredlion of 
Chrift, thefe fcriptural plays were denominated Miracles, or . 
Myfteries, At what period of time they were firft exhibited 
in this country, I am unable to afcertatn. Undoubtedly, 
however, they are of very great antiquity; and Riccoboni, 
who has contended that the Italian theatre is the moft an- 
cient in Europe, has claimed for his country an honour to 
which it is not entitled. The era of the earlici'l representa- 
tion in Italy *, founded on holy writ, he has placed in the 
year 1264, when the fraternity del Gonfalone was ellablifhed ; 
but we had fnnilar exhibitions in England above 1 50 years 
Before that time. In the year 1 1 10, as Dr. Percy and Mr. 
Warton have obferved, the Miracle-play of Saint Catharine, 
written by Geoffrey, a learned Norman, (afterwards Abbot 
of St. Alban's,) was a£ted, probably by his fcholars, in the 
abbey of Dunftable ; perhaps the firft fpe&acle of this kind 
exhibited in England 3 . William Fitz-Stephen, a monk of 
Canterbury, who according to the beft accounts, compofed 
his very curious work in 1 1 74, about four years after the 
murder of his patron Archbifhop Becket, and in the twenty- 
firfl year of the reign of King Henry the fecond, mentions, 
that " London, for its theatrical exhibitions, lias religious 
plays, either the reprefentations of miracles wrought by holy 
confefTors, or the fufferings of martyrs 4 

Mr. Warton has remarked, that " in the time of Chaucer . 
Plays of Miracles appear to have been the common refort of 
idle goflips in Lent 

" Therefore 

* Jhe French theatre cannot be traced higher than the year 1 378; 
when the Myftery of the Paflion was represented at St. Maur. . 

3 " Apud Duneftapliam — quendam ludum de fanda Katerina (quern 
Miracula vulgariter appellamus) fecit. Ad qu;e dtcoranda, petiit a 
iacrifta fan&i Albani, iit fibi capse chorales accommodarentur, et obti- 
nuit." Vicse Abbat. ad calc. Hift. Mat. Paris, folio, 1639, V- 5& 

* ** Lundonia pro fpe<5taculis theatralibus, pro ludis Icenicis, Judo's 
hahet fan&iores, reprncfentationes miraculorum quae fancli confoTores 
•operati funt, feu reprailentationes paflionum, quibus ciaruit conftantia 
martyrum." Defer iptio nobilljfim* civitatis Lundoma* Fits-Stephen s 
very curious description of London is a portion of a larger work, enti- 
tled Vita fantli Thorn*, Arcliepifcopi et Afertyrh, i. e. Thomas a Becket. 
It is afcertaincd to have been written after the murder of Becket in the 

vevr 
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4 HISTORICAL ACCOUNT 

" Therefore made I my vifitations 

" To vigilics and to procefiionR ; 

44 To prechings eke, and to thife pilgrimages, 

" To playcs of miracles, and mariages 5 , &c." 

u And in Pierce Plowman's Creed, a piece perhaps prior 
to Chaucer, a friar Minorite mentions thefe Miracles as not 
Icfs frequented than market- towns and fairs : 

u We haunten no tavern?, ne hobelen about, 

" At markets and Miracles we meddle us never." 

The elegant writer, whofe words I have jull quoted, has 
given the following ingenious account of the origin of this 
rude fpecies of dramatick entertainment : 

" About the eighth century ttade was principally carried 
on by means of fairs, which lafted feveral days. Charle- 
magne eftabHflied many great marts of this fort in France, 
as did William the Conqueror, and his Norman fucceflbrs, in 
England. The merchants who frequented thefe fairs in nu- 
merous caravans or companies, employed every art to draw 
the people together. They were therefore accompa- 
nied by jugglers, minllrels, and buffoons ; who were no lefs 

intcrelled 



year 1 1 70, of which Fitz-Stcphen was an ocular witjieft, and while 
King Henry II. was yet living. A modern writer with great probabili- 
ty fuppofes it to have been computed in 1174, the author in one pa'Jagc 
mentioning that the church, of Saint Paul's was formerly merropoiiticalj 
and that it was thought it would become fo again> M mould the citizen* 
return into the ifiand." In 11 74 King Henry II. and his fons had car- 
ried over with thetn a confiderabJc number of citizens to France, and 
many Englifti had in that year alfo gone to Ireland. See Difiertation pre- 
fixed to FitZ-Stephen's D.fcription of London , neivly tranflateJy &C. 4*0. 
1772, p. 16. — Near the end of his Defcrption is a paffage which afcer- 
tains it to have been written before the year 1182: " Lundonia ct 
modernis temporibus reges illuftres magnificofque peperit ; imperatricera 
Matildam, Henricum regem ttrtium, et beatum Thomam" [Thomas 
Becket}. Some have fuppofed that inftead of tertium we ought to read 
fteundum, but the text is undoubtedly right ; and by tertium, Fitz-Stephcn 
mull feave meant Henry, the fecond fon of Henry the Second, who was 
born in London in 1 156-7, and being heir apparent, after the death of 
his elder brother William, was crowned king of England in his father's 
life-time, on the Ijth of July, II 70. He was frequently ftyled rex 
Jiliusy rex juvenis, and fometimes he and his father were denominated 
jR-y.s Air4uz. The young king, who occafionally excrcifed all rhe rights 
; nd prerogatives of royalty, died in 1182. Had he not been living 
when Fitz-Stephen wrote, he would probably have added nuper d,f unburn, 
Neirher Henry II. nor Henry III. were born in London. See the Dijtr- 
tation above-cited, p. I a. * 

5 The Wif of Bathes Prologue, v. 6137. Tyrwhitt's edit. 
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OF THE ENGLISH STAGE 5 

intereftcd in giving their attendance, and exerting all their 
fivill on thefe occaiions. As now but few large towns extfud, 
no publick fpec*tacles or popular amufements were eilablifhcd ; 
and as the fedentary pleafures of domeflick life and private fu- 
ciety were yet unknown, the fair time was the feafon for diver- 
lion. In proportion as thefe (hews were attended and en- 
couraged, they began to be fet off with new decorations and 
improvements : and the arts of buffoonery being rendered ildl 
more attractive, by extending their circle of exhibition, aCK. , 
quired an importance in the eyes of the people. By degrees 
the clergy, obierving that the entertainments of dancing, munck 
and mimiekry, exhibited at thefe protracted annual celebri- 
ties, made the people lefs religious, by promoting idlenels 
and a love of fcftivity, profcrihed thefe fports, and excom- 
municated the performers. But finding that no regard was 
paid to their cenfures, they changed their plan, aud deter- 
mined to take thefe recreations into their own hands. They 
turned a&ors ; and inftead of profane mummeries, prefented 
llories taken from legends or the bible.- This was the origin 
offacred comedy. The death of St. Catharine, acted by the 
monks of faint Dennis, rivalled the popularity of the profef- . 
fed players. Mufick was admitted- into the churches, which ■ 
ferved as theatres for the reprefentation of holy farces. The fei- 
tivals among the French, called La fete de Foux y d VAmm% and 
des Innocent^ at length became greater favourites, as they 
certainly were more capricious and abfurd, than the interludes 
of the buffoons at the fairs. Thefe are the ideas of a judici- 
ous French writer now living, who has inveftigated the hif- 
tory of human manners with great compreheufion and faga- 
city." 

" Voltaire's theory on this fubje& is alfo very ingenious, 
and quite new. Religious plays, he fuppofes, came originally 
from Conftantinople^; where the old Grecian ftage continued 
to flourifli in fome degree, and the tragedies of Sophocles and 
Euripides were represented, till the fourth century. About 
that period, Gregory Nazianzen, an archbimop, a poet, and 
one of the fathers of the chuich, banifticd pagan plays from 

the 

0 * At ConftantSnople" (as Mr. Warton has elfewhere obferved,> 
" it fcens that the itage floitrimed much, under Juftinian and Theo- 
dora, about the year 540 : for in the Bafilijal codes we have the oarli 
of an aclrcfs, y-n a^a^ivpnv t>j? wtfMMf, Tom. vn. p. 682. edit. 
Fabrot. Gra.co-I.at. The ancient Greek fathers, particularly faint 
Cliryfoftom, are full of declamation cgainfl the drama ; and complain, 
that the people heard a comedian with much more yleafure than a. 
preacher of the gofpel." Warton'i Hif. of E. P, I. 244. 
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6 HISTORICAL ACCOUNT 

the ftage - at Conftantinople, and introduced ftorics from the 
old and new Teftament. As the ancient Greek tragedy was 
a religious fpeclacle, a tranfition was made on the fame plan ; , 
and the chorufTcs were turned into Chriftian hymns. Gregory 
wrote many facred dramas for this purpofe, which have not 
furvived thofe inimitable compofitions over which they tri- 
umphed for a time : one, howercr, his tragedy called 
X^i/lo? mw/jc*^ or ChrijPs PqJJif.n, is dill extant. In the pro- 
logue it is faid to be an imitation of Euripides, and that this 
is the firfl time the Virgin Mary had been introduced on the 
Aage. The famion of acting fpiritual dramas, in which at 
flrft a due degree of method and decorum was preferved, was 
at length adopted from Conftantinople by the Italians; who 
framed, in the depth of the dark ages, on this foundation, 
that barbarous fpecies of theatrical representation called 
Mysteries, or facred comedies, and which were foon after 
received in France. This opinion will acquire probability, if 
"We confider the early commercial intcrcourfe between Italy 
and Conftantinople : and although the Italians, at the time 
when they may be fuppofed to have imported plays of this 
nature, did not underftand the Greek language, yet they 
could underftand, and confequently could imitate, what they 
faw." , \ 

" In defence of Voltaire's hypothefis, it may be further 
obferved, that The feajl of fools and of the Afi> with other re- 
ligious farces of that fort, fo common in Europe, originated 
at Conftantinople. They were inftituted, although perhaps 
under pther names, in the Greek Church, about the year 
990, by Theophyladr., patriarch of Conftantinople, probably 
with a better delign than is imagined by the ccclefiaftical an- 
nalifts ; that of weaning the minds of the people from the 
pagan ceremonies, by the fubftitution of chriftian fpe&acle* 
partaking of the fame fpirit of licentioufnefs. — To thofe who 
are accuftomed to contemplate the great picture of human 
follies whfeh the unpolifhed ages of Europe hold up to our 
view, it will not appear furprizing, that the people who were 
forbidden- to read the events of the facred hiftory in the 
bible, in which they were faithfully and beautifully related, 
ihould at the fame time be permitted to fee them reprefented 
on the ftage, difgraced with the grofTeft improprieties, cor- 
rupted with inventions and additions of the moll ridiculous 
kind, fullted with impurities, and exprefled in the language 
of the loweft farce." 

" On the whole, the Myjlertes appear to have originated 
among the^eccleliafticks j and were moft probably firft a&ed 

with ♦ 
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• ■ 

with any degree of form by the monks. Tin's was certainly 
the cafe in the Engfifti Monafteries 7 . I have already menti- 
oned the play of Saint Catharine performed at Danlhbie 
Abbey by the novices in the eleventh century, under the in - 
perintendance of Geoffrey a Parilian ecclciiaftick : and the 
exhibition of the Pajfton by the mendicant friars of Coven- 
try and other places. Inllances have been ; Svefl of the like 
practice among the French. The only perfons who could 
now read, were in the religious focieties ; and various enrcum- 
llances, peculiarly ariiing from their lituatton, proftlfion, and 
iuftitution, enabled the Monks to be the fole performers of 
thefe reprefentations." 

M As learning increafed, and was more widely difTeminat- 
ed, from the monaiieries, by a natural and eafy tranfition, the 
practice migrated to fchools and univeriities, .whicli were 
formed on the monailick plan, and in many refpedts refembled 
the eccle^allical bodies V 

Candlemas Day, or The Slaughter of the Innocents, written by 
Ihan Parfre in 15 J 2, Mary Magdalene, produced in the fame 
year 0 , and The Promifes of God, written by John Bale, and 
printed in 1538, are curious fpecimens of this early fpecics of 
drama. But the mod ancient as well as moll complete col- 
lection of this kinid is, The Chejler Myjhries, which were 
written by Ralph Higden, a Monk of the Abbey of Cheftcr, 
about the year 1328', of which a particular account will be 

found 

h ■ ■ 1 * 

7 " In fome regulations given by Cardinal Wolfey to the monafteries 
of the Canons regular of Saint Auitin, in the year 1519, the brother* 
are forbidden to be hforu aut mumiei, players or mimicks. But the pro- 
hibition means that the monks Humid not go abroad to exercife thefe 
arts in a fccular and mercenary capacity. See Annal. Buxtoocnfe*, 
P- 437 " 

In 1589, however, an injunction made in the Mexican Council 
was ratified at Rome, to prohibit all clerks from playing in the Myllc- 
ric* even on Corpus Chrifti day. Sec Hist, ot E. P. II. 201. 

8 Warton's History or English Poetry, II. pp. 366*/ feq. 
s> Mfs. Digby, 133. Bbl. Bodl. 

u Mfs. Harl. 2013, &c. " Exhibited at Chefter in the year 1317, 
at the expence of the different trading companies of that city. The 
Fait of Lucifer, by the Tanners. The Creation, by the Drapers. Tbt 
Deluge, by the Dyers. Abraham, Mclcbifedecb, and Lot, by the Bar- 
bers. J\fo/cs, Balat, and Balaam, by the Cappers. The Salutation 
and Nu&uUy, by the Wrightes. The Shepherds feeding their flocks 
by night, by the Painters and Glaziers. The three Kings, by the 
Vinrers. Tie Oblation r>f the three Kings, by the Mercers. The hilling of 
the Innocents, by the Goldfmiths. The Purification, by the Blackfmiths. 
The Temptation, by the Butchers. The i-Jl Suffer, by the Bakers. The 
blind Men and Lazarus, by the Glovers. ftfi** and the Lepers, by the 
Corvelarys. QhrijVs PaJJ'nn, by the Eowyers, Fletchers, and Iron- 
mongers 
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found below. I am tempted to tranferibe a few lines from 
the third of thefe pageants, The Deluge, as a fpeciroen of thc 
ancient Myfteries. 

The firft fcenical direction is. — " Et primo in allquo fupremo 
loco, Jive in nubibus,Ji Jieri poferat, loquatur Deu3 ad Noe y extra 
archam ex'ijlente cum iota famil'ia fua." Then the Almighty, 
after expatiating on thc fins of mankind, is made to fay : 

Man that I made I will deftroye, 
Bead, worme, and fowle to fley, 
For one earth that doe me nyc, 

The folke that are herone. 
It harmes me fore hartefully 
The malice that doth nowe multiplye. 
That fore it greeves me inwardlie, 

That ever I made man. 
Therefore, Noe, my fervant free, 
•That righteous man arte, as I fee, 
A fhipp foone thou flialt make thee 

Of trees drye and lighte, 

Luai 

mongers. Defcent into tHell, by the Cooks and Innkeepers. The Refur* 
retficn, by the Skinners. . The Afienjion, by the Taylors. The Eledion of 
$, Matthias , fending of the Holy Ghcfl y life, by the Fifhmongers. Atitichrifi^ 
by the Clothiers. Day of Judgement^ by the Webfters. The reader will 
p rhrtps fmile at fome of thefe combinations. This is the fubftance and 
^rder of the former part of the play. God enters creating the world ; 
he breathes life into Adam, leads him into Paradife, and opens his fide 
while fleeping. Adam and Eve appear naked, and net ajhamed y and the 
old fcrpent enters lamenting his fail. He converfes with Eve. She eats 
of the forbidden fruit, and gives part to Acbm. They propofe, accord- 
ing to the ftage-direciion, to make themfelves fublhacula a foliis ambus 
tsgamus pudenda. Cover their nakednefs with leaves, and converie with 
God. God's curfe. The fcrpent nut luffing. They are driven from 
Paradife by four angels and the cherubim with a flaming fword. Adam 
appears digging the ground, and Eve fpinning. Their children Cain 
and Abel enter : the former kills his brother. Adam's lamentatiMi. 
Cain is baotmed," &c. Warton's Hist, ot E. P. I. 243. 

Mr. Warton obferves in a note in his fecond volume, p. 180, that 
u if it be true that theft Afvflerru were compofed in the year 1328, and 
rhere was fo much difficulty in obtaining the Pope's pcrmiilion that they 
might be pnfentcd in Englifli, a prefumptive proof arifes, that all our 
Myftcries before that period were in Latin. Thefe plays will therefore 
Lave the merit of being the lull Engliih interludes." 

Polydore Virgil mentions in his book de Rcru™ Inventor'tbus^ Lib. 
v. c. 2, that the My'Leries were in his time in Englifli. " Solemus vel 
more prifeorum fpcctacula edcre populo, ut ludos, venationcs, — recitare 
comatdias, item in templis vitas divorum ac martyria reprxfentare, in 
quibus, ut cuntftis par fit voluptas, out reciUznt^ •vernaculam Unguam tantum 
ufurpant.** The firlt three book* of Polydore'6 work were publifhed in 
1499; in 15 1 7, ut which time he was in England, he added five more. 
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Litill chambers therein thou, make, , 
And byndinge flytche alfo thou take, 
Within and without ney thou flake 

To anoynte yt through all thy mighte, &c. 
After fome dialogue between Noah, Sem, Ham, Japhet, 
and their wives, we lindthe following ftage-direction : " Then 
Noe with all his family (hall make a hgne as though they 
wrought uppon the fhippe with divers iuilruments, and aftr * 
that God fhall-fpeake to Noe : 

Noe, take thou thy meanye, 
And m the fhipp hie that ye be,. 
For non fo righteous man to me 

Is nowe on earth livinge. 
Of clean beaftes with the thou take 
Seven and feven, or thou flake, 
He and (he, make to make, 

By live in that thou bring, &c. 

" Then Noe (hall goe into the arke with all his familye,. 
his wife exceptc. The arke mull be boarded round abouie, 
and uppon the bordes all the beaftes and fowlcs hereafter re- 
hearfed mud be painted, that there wonks mayc agree with 
the pictures." 

Sem. Sier, here are lions, libardes, in, 
Horfes, mares, oxen and fwyne, 
Neates, calves, flicepe and kyne, 
Here fitten thou maye fee, &c. 

After all the beads and fowls have been defcribed, Noah... 
thus addrcfTes his wife : 

Nor. Wife, come in, why ftandes then there ? 
Thou art ever Broward, that dare I fwerty 
Come in on Godes halfe ; tyme it were, 
For fear left: that wee drowne. 
Wife. Yea, fir, fet up your faile, 
And rowe forth with evil haile, 
For withouten anie faile, » 

I wil not oute of this toune ; 
But I have my gofTepes cverich one, 
One foote further I will not gone : 
They fhal not drown by St. John, 

And I may fave ther life. 
They loved me full well by Chriff : 
But thou will let them in thie chift, 
Ellis rowe forth, Noe, when thou lifte, 
And get thee a newe wife.. 

B 5 A* 
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At length Sem and his brethren put her on board by 
force, and on Noah's welcoming her, M Welcome, wife, into 
this boate," me gives him a box on the ear : adding, " Take 
thou that fur thy note V* 

Many licentious pleafantries, as Mr. Warton has obferved, 
were fometimes introduced in thefe religious reprefentations. 
" This might imperceptibly lead the way to fubjc&s entirely 
profane, and to comedy : and perhaps earlier than is imagin- 
ed. In a My ft cry of The Majfacre of the Holy Innocents* 
part of the fubjec> of a facred drama given by the Englifh 
fathers at the famous Council of Conftance, in the year I417, 
a low buffoon of Herod's court is introduced, defiring of his 
lord to be dubbed a knight, that he might be properly qua- 
lified to go on the adventure of killing the mothers of the chil- 
dren of Bethlehem. This tragical bufinefs is treated with 
the moft ridiculous levity. The good women of Bethlehem 
attack our knight-errant with their fpinning-wheels, break 
his head with their diftaffs, abufe him as a coward and a dif- 
grace to chivalry, and fend him to Herod as a recreant cham- 
pion with much ignominy. — It is certain that our anceitors 
intended no fort of impiety by thefe monftrous and unna- 
tural mixtures. Neither the writers nor the fpeclators favv 
the impropriety, nor paid a feparate attention to the comick 
and the ferious part of thefe motley fcenes ; at leail they 
were perfuaded that the folemnity of the fubjedl covered 
or excufed all incongruities. They had no juft idea of deco- 
rum, confequently but little fenfe of the ridiculous : what 
appears to us to be the highefl burlcfque, on them would have 
made no fort of imprefllon. We mull not wonder at this, in 
an age when courage, devotion, and ignorance, compofed 
the chara&er of European manners,; when the knight go- 
ing to a tornament, firft invoked his God, then his millrcfs, 
and afterwards proceeded with a iafe confeience and great 
refolution to engage his antagonift. -In thefe Myfteries I 
have fometimes feen grofs and open obfeenities. In a play of 
The Old and New Tcflament Adam and Eve are both exhibit- 
ed 

* It is ODTiOUa that the tranferiber of thefe ancient Myfterics, which 
appear to have been -written in 1328, reprcllnts them as they were ex- 
hibited at Cheiltr in 1 600, 'and that he has not adhered to the original 
orrhoj raphy. 

3 Mfs. Digby, 134. KM, Bodl. 
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ed on the ftage naked 1 , and converting about their naked- 
nefs ; this very pertinently introduces the next fcene ; in 
which they have coverings of fig-leaves. Tin's extraor- 
dinary fpectacle was beheld by a numerous aflembly of both 
fexes with great compofure : they had the authority of 
fcripture for fuch a representation, and they gave matters juft 
as they found them in the third chapter of Genelis. It 
would have been abfolute herefy to have departed from the 
facred text in perfonating the primitive appearance of our 
firlt parents, whom the fpediators fo nearly refembled in fim- 
plicity ; and if this had not been the cafe the dramatifts were 
ignorant what to rejed and what to retain 5 ." 

" I mull not omit/' adds Mr. Warton % " an anecdote en- 
tirely new, with regard to the mode of playing the Myjhr'us 
at this period, [the latter part of the fifteenth century,] 
which yet is perhaps of much higher antiquity. In the 
year 1487, while Henry the feventh kept his refidence at the 
caftle of Winchefter, on occafion of the birth of prince 
Arthur, on a Sunday, during the time of dinner, he was 
entertained with a religious drama called Chtifll Defcenfus ad 
inferos , or ChrijVs clef cent into HtlL It was represented by the 
Putri Elccmofynariii or choir-boys, of Hyde Abbey, and 
Saint Swithin's priory, two large monasteries at Winchelter. 
This is the only proof I have ever feen of choir boys act- 
ing in the old Miseries: nor do I recollect any other 
inftance of a royal dinner* even on a fcitival, accompanied 
with this fpecies of diverfion *■ The ilory of this interlude, 
in which the chief characters were Chrift, Adam, Eve, 
. Abraham, and John the Baptiil, was not uncommon in the 
ancient religious drama, and I believe made a part of what is 
called the Ludus Paschalis, or Eajler Play. It occurs in the 

Coventry 

♦ This kind of primitive exhibition was revived in the time of King 
James the Hrit, ievcral perfons appearing almoft entirely naked in a 
Paftoral exhibited at Oxford before the king and queen, and the ladies 
who attended her. It is, if I recoiled right, dciciibed by Winwood. 

5 Warton's Hist, of English Poetry, I. pp. 242, H f.-q. 

6 Hist, or E. P. II. p. 206. 

7 " Except, that on the firft fun day of the magnificent marriage of 
king James of Scotland with the princefs Afargarct of England, daugh- 
ter of Henry the feventh, celebrated at Edinburgh with high fplendour, 
u after dynnar a Mora lite was played by the laid Mafter Inglyflie and 
hys companions in the prefence of the kyng and qweene." On one of 
the preceding days, " after foupper the kynge and qweene bcynge togad< c 
m hyr grett chamber, John Inglyfli and hys companions piaid" Thn 
was in the year 1503. Apud Leland, coll. iii. p. ico. Append, edit 
1770" 
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Coventry Plays a&ed on Corpus Chrifti day 8 , and in the 
Whitfun-plays at Chelter, where it is called the Harrowing 

of 

8 See an account of the Coventry Plays in Stevens's Monafticon, vol. I. 
p. 238. 41 .Sir W. Dugdale, (peaking of the Gray-friars or Francifcans 
at Coventry, fays, before the fuppreflion of monafteries this city was 
very famous for the pageants that were played therein upon Corpus 
Chrifti day ; which pageants being 1 aded with mighty ftate and reve- 
rence by the friers of this houfe, had theatres for the fevcral fcenes, very 
large and high, placed upon whceles, and drawn to all the eminent part9 
of the city, for the better advantage of the fpeclators. — An ancient ma- 
nufcript of the fame is now to be feen in the Cottonian Library, fub. 
effig. Vefp. D. 8. Sir William cites this manufcript by the title of 
Ltuius Coveatritt ; but in the printed catalogue of that library, p. 113, 
it is named thus : A collection of plays in old Englifh metre ; h. e. 
Drcirala Ja;ra,hi quibui exhibmtur hijlvri<t k'elcris x <f N. Ytflcmenti^'mtrrdiHh 
fuofi in fcenatn perj'jrh ill:,m^mor.ztis y quas fscum invieetn coiioqucnits proiugtn'19 
fingit poeta. Vidcntur dim coram popu/o y Jive i?d i;'jlruendum % Jive ad placcn- 
cW, a frair'wus mendicani'ibus repraftntaUi. It appears by the. latter rnd 
of the prologue, that thefe plays or interludes were not only played at 
Coventry, but in other towns and places upon occafion. And poflibly 
this may be the fame piay which Stow tells us was played in the reign 
of King Henry iV. which laittd for right days. The bookfeems by the 
character and language to be at Ieaft 300 years old. It begins with a 
general prologue, giving the arguments of forty pageants or gcfticula- 
tions, ^which were as fo many fevcral adls or fcenes,) reprefenting all 
the hiilories of both teftaments, from the creation to the chufing of St. 
Mathias to be an apofrle. The ilorics of the New Teframeut are more 
largely exprefied, viz. The Annu'ujfition. Nativity, Vifitation ; but 
more efpecially all matters relating to the PalTion very particularly, the 
Refurrection, Afeenfion, the choice of St. Mathias : after which is alfo 
reprefented the Afitnnption, and laft Judgment. All thefe things were 
treated of in a very homely llilc, as we now think, infinitely below the 
dignity of the fuljjeet : But it feems the guft of that age was not nice 
and delicate in thefe matters; the plain aud incurious judgment of our 
anceflors, he-'ng prewired with favour, and taking every thing by the 
right and ealicft handle : For example, in the fecne relating to the Vifi- 
tation : 

Maria, But hixfband of on thyng pray yon moil mekeley, 

I have knowing that our cofyn Elizabeth with clulde i«, 

Tint it pleafe vow to go to her haftyly, 

If ought we myth comfort her, it wer to me blys. 
Jofepb. A <Jod« fake, is five with child, fche? 

Than will her hufband Zachary be rrrery. 

In Montana they dwtlle, fer hence, fo mory the, 

In the city of Juda, I know it verily; 

It is hence, I trcwe, myles two a -fifty ; 

We ar like to be wery or we come at the fame. 

I wole with a good will, hleiTyd wyfT Mary; 

Now go we forth then in Goddys name, &c. • • 

A little before the refurreciroR. 

{fa* 
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of Hell. The reprefentation is, Chriil entering tall tri- 
umphantly, delivering our lirft parents, and the moft facred 
characters of the old and new teftament6, from the dominion 
of Satan, and conveying them into paradife. — The compofers 
of the Myfteries did not think the plain and probable events 
of the new teftament fufficiently marvellous for an audience 
who wanted only to be furprifed. They frequently felected 
their materials from books which had more of the air of ro- 
mance. The fubjedl of the Myfteries jufl -mentioned was 
borrowed from the P/cudo-Evangel'mm, or the fabulous Gofitl, 
afcribed to Nicodemus : a book, which together with the 
numerous apocryphal narratives, containing infinite innovations 
of the evangelical hiitory, and forged at Conllantinople by 
the early writers of the Greek church, gave birth to an end- 
lcfs variety of legends concerning the life of Chrift and his 
apoftles ; and which, in the barbarous ages, was better ef- 
teemed than the genuine gofpel, on account of its improba- 
bilities and abfurdities." 

" But whatsoever was the fource of thefe exhibitions, they 
were thought to contribute fo much to the information and 
inftru&ion of the people on the moft important fubjecxs of 
religion, that one of the popes granted a pardon of one 
thoufand days to every perfon who reforted peaceably to the 

play* 

Nunc dormient wilites, iff veniet anima Cbrijli Je iaftrno^ cum Adam 
4c Eva, Abraham, John Baptift, et ali'u. 

Anima Cbrijli. Come forth, Adam, and Eve with the, 
And all my fryndes that herein be, 
In paradys come forth with me 

tfn blyfle for to dwellc. -v 
The fende of hell that is yowr foo, 
He (hall be wrappyd and woundyn in woo 
Fro wo to welth now mall ye go, 
With myrth ever mor to melle. 
Jtdumt 1 thank the, Lord, of thy grete grace, 
That now is forgiven my gret trefpace, 
Now (hall we dwellyn in blyfsful place, &c. 

The laft fcenc or pageant, which reprefcnts the day of Judgment, 
kegias thus : 

Micbatl. Surgite, All men aryfe, 

Vcnite ad 'Judicium ; 

For now is fet the High Jullice, 

And hath aflrgnyd the day of dome ; 

Kcpc you redyly to this grett aflyfe, 

Beth gret and fmall, all and fum, 

And of your anfvver you now advife, 

What you mail fay when that yow com," &c. 

Hijioria Hijlrionica, 8vo. 1699, pp. IJ, 17, t8, 19. 
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play9 performed in the Whitfun week at Chefler, beginning 
with the creation, and ending with the general judgment ; 
and this indulgence was feconded by the biftiop of the dio- 
cefe, who granted forty days of pardon : the pope at the 
fame time denouncing the fentence of damnation on all thofe 
incorrigible finners who prefumed to difturb or interrupt the 
due celebration of thefe pious fport9 *. It is certain that 
they had their ufe, not only in teaching the great truths of 
fcripture to men who could not read the bible, r^ut in abo- 
lifhing the barbarous attachment to military games, and the 
bloody contentions of the tornament, which had fo long pre- 
vailed as the fole fpecies of popular amufement. Rude and 
even ridiculous as they were, they foftened the manners of 
the people, by diverting the public attention to fpe&acles in 
which the mind was concerned, and by creating a regard for 
other arts than thofe of bodily flrength and favage valour." 

I may add, that thefe reprefentations were fo far from be- 
ing confidered as indecent or profane, that even a fupreme 
pontiff, Pope Pius the Second, about the year T416, com- 
pofed and caufed to be ac*led before him on Corpus Chriiti 
day, a Myftery, in which was reprefented the court of the 
king of heaven 9 . 

Thefe religious dramas were 11 fu ally reprefented on holy 
feflivals in or near churches. " In feveral of our old fcrip- 
tural plays," fays Mr. Warton, u we fee fome of the fcencs 
directed to be reprefented cum cantu et organis, a common ru- 
brick in a miffal. That is, becaufe they were performed in a 
church where the choir aflifted. There is a curious pafiage 
in Lambarde's Topographical Dictionary ', written about the 
year 1570, much to our purpofc, which I am therefore 
tempted to tranferibe. M In the dayes of ceremonial reli- 
gion, they ufed at Wytney (in Oxfordfhire) to fet fourthe 
yearly in maner of a (hew or interlude, the refurre&ion of 
our Lord, &c. For the which purpofes, and the ^nore lyvc- 
ly heareby to exhibite to the eye the hole a&ion of the refur- 
re&ion, the priefles garnifhed out certain fmall puppettes, re- 
presenting the perfons of Chrift, the Watchman, Marie, and 
others ; amongeft the which, one bore the parte of a wakinge 
watchman, who efpiinge Chrifte to arrife, made a continual 
noyce like to the found that is caufed by the metynge of two 
ftickes, and was therefore commonly called Jack Snacher of 
Wytney. The like toye I myfelf, beinge then a chiide, 

once 

* MIT. Harl. 3144. 2013. 

9 Hiflriomajiix, 410. 1633, p. XI2. 

« P. 459, edit. 1730. 4to. 
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once fawc in Powles church, at London, at a feaft of 
Whitfuntyde ; wheare the comynge downe of the Holy 
Ghoft was fet forthe by a white pigeon, that was let to fly 
out of a hole that yet is to be fene in, the mydft of the roofe 
of the great ile, and by a longe cenfer 2 which defcendinge 
out of the fame place almoft to the verie grounde, was fyring- 
ed up and downe at fuch a lengthe, that it reached with thone 
fwepe almoft to the weft-gate of the cburche, and with the 
other to the quyre ftaires of the fame ; breathinge out over 
the whole churche and companie a moll pleafant perfume of 
fuch fwcte thinges as burned therein. With the like doome- 
ihews they ufed everie where to furnifh fondrye parts of theire 
church fervice, as by their fpeclacles of the nativitie, paflion, 
and afcenfion 3 ," &c. 

In a preceding pafTage Mr. Warton has mentioned that the 
tinging boys of Hyde Abbey and St. SwithiVs Priory at 
Winchefter performed a Myftery before king Henr)' the 
Seventh in 1487 ; adding, that this is the only inltance he 
has met with of choir-boys performing in Mylteries ; but it 
appears from the accompts of various monafteries that this 
was a very ancient practice, probably co-eval with the earlieft 
attempts at dramatick reprefentations. In the year 1378, the 
fcholars, or chorifters of St. Paul's cathedral, prefented a 
petition to king Richard the fecond, praying his Majefty to 
prohibit fome ignorant and unexperienced perfons from acling 
the History of the Old Testament, to the great pre- 
judice of the clergy of the church, who had expended confi- 
derable fums for a publick prefentation of that play at the 
enfuiug Chriftmas. About twelve years afterwards, the 
Parifh Clerks of London, as Stowe informs us, performed 
fpiritual plays at Skinner's Well for three days fucceflively, 
in the prefence of the king, queen, and nobles of the realm. 
And in, 1409, the tenth year of king Henry IV. they acted 
at Cltrkjflwell for eight days fucceflively a play, which " was 
matter irom the creation of the world," and probably con- 
cluded with the day of judgment, in the prurience of moll of 
the nobility and gentry of England \ 

We 

a This ifiay ferve to explain a' very extraordinary paffage in Stowe's 
Annates, y. 690, edit. 1605 : " And on the morrowe hce [King 
Edward the Fourth] went crowned in Paul's church in London, in 
the honor of God and S. Paule, and there an Angell came dotvnt, and 
cinfed bim** 

3 Warton's Hist, or E. P. Vol. I. p. 240. 

* Probably cither the Chefter or Coventry Myfleries. " In the 
ignorant ages the Parifh-clerks of London might juflly be confidered as 
a litorcry fo:icty.* It was an effential part of their profeflion not only 

to 
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We are indebted to Mr. Warton for fome curious circum- 
ftances relative to thefe Miracle plays, which " appear in a 
roll of the Churchwardens of Baffingborne in Cambridgeftrire,. 
which is an accompt oij the cxpences and receptions for a&ing 
the play of Saint George at Baffingborne, on the feaft of 
Saint Margaret, in the year 15-11. They collected upwards 
of four pounds in twenty-feven neighbouring pariflies for fuv- 
mfliing the play. They difburfed about two pounds in the 
reprefentation. Thefe difburiements are to four minilrels, or 
waits, of Cambridge, for three day6, vs. vid. To the play- 
ers, in bread and ale, iijs. ijd. To the garnemtnt-man for 
garnements and propyrts 5 , that is, for drefTes, decorations, and 
implements, and for play-books, xxs. To John Hobard, 
brotherhood* preefle, that is, a prieft of the guild in the church, 
for the play-hooky ijs. viiid. For the crofle, or field in which 
the play was exhibited, js. For propyrte-maLing* or furniture, 
js. ivd. For fim and bread, and to letting up the ftages, ivd. 
For painting three fanchoms and four tormentors, words which 
I do not underftand, but perhaps fantums, and devils - - -. The 
reft was expended for a feaft on the occafjon, in which are re- 
cited « Four chicken for the gentilmen, ivd. It appears by 

the 

to ling, but to read ; an accomplilhmcnt almoft wholly confined to the 
clergy ; and, on the whole, they feem to come under the tfciru&cr of a 
religious fraternity. They were incorporated into a guild or fellow fh.p 
by king Henry the third about the year 1240, under the patronage of 
faint Nicholas.— ——Their profeflion, employment, and character, na- 
turally dictated to this fpiritual brotherhood the reprefentation of plays, 
efpecially thofe of the fcriptural kind : and their constant practice in 
(hews, proceflionr, and vocal muGck, cafily accounts for their addrefs in 
detainiiig the beft company which England afforded in the fourteenth 
century, at a religious farce, for more than one week." Warton's Hist, 
of E. P. Vol. II. p. 396. 

5 " The property-room," as Mr. Warton has obfervctl, " is yet 
known at our theatres." 

The following lift of the properties ufed in a Myftery formed on the 
ftory of Tobit in the Old Teftamcnt, which was exhibited in the Broad- 
gate, Lincoln, in July 15*63, (6 Eliz.) appeared in The GentUmant 
Afngaxinc for June, 1787: 

11 Lyhg at Mr. Norton* koufe in tenure of William Smart. 

" Firfl Hell-mouth, with a nether chap. Item, A prifon, with a 
covering. //. Sarah's chamber." 

" Remaining in St. Sic it bin s church. 

" II A great Idol. //. A tomb with a covering. //. The cyty of 
Jerufalem with tow\?rs and pinacles. //. The cyty of Rages, with 
towtrs and pinacles. //. The city of Nineveh. 7/. The king's palace 
of Nineveh. It. Old Tobyes houfe. It. The kyngs palace at loaches. 
It. A firmament with a firey cloud, and a double cloud, la the cuftody 
cf Thomas Fulbeck, Al&rman." ^ . 
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the manufcript of the Coventry plays, that a temporary fcaf- 
fold only was ere&ed for thefe performances V 

In the ancient religious plays the Devil was very frequently 
introduced. He was ufually reprefented with horns, a very 
wide mouth, (by means of a mafk) ftaring eyes, a large nofe, 
a red beard, cloven feet, and a tail. His conftant attendant 
was the Vice, (the buffoon of the piece,) whofe principal 
employment it was to belabour the Devil with his wooden 
dagger, and to make him roar, for the entertainment of the 
populace 7 . 

As the Myfleries or Miracle-plays " frequently required the 
introduction of allegorical characters, fuch a3 Charity, Sin, 
Death, Hope, Faith, or the like, and as the common poetry of 
the times, efpecially among the French, began to deal much 
in allegory, at length plays were formed entirely confiding 
of fuch personifications. Thefe were called Moralities. 
The Miracle-plays or Mysteries were totally deftitute of 
invention and plan : they tamely reprefented ilories, accord- 
ing to the letter of the fcripturc, or the refpe&ive legend. 
But the Moralities indicate dawnings of the dramatick 
art : they contain fome rudiments of a plot, and even at- 
tempt to delineate characters, and to paint manners. From 
hence the gradual tranfition to real hiitorical perfonagts was 
natural and obvious s ." 

Dr. Percy in his account of the Englifh Stage has given 
an Analyiis of two ancient Moralities, entitled Ki>iry Man y 
and Lu/ly jfwuentus> from which a perfect notion of this kind 
of drama may be obtained. Every Alan was written in the 
reign of king Henry the Eighth, and Lu/ly *Jai>entus in that 
of king Edward the Sixth. As Dr. Percy's curious and va- 
luable collection of ancient Englim Poetry is in the hands of 
every fcholar, I (hall content myfelf with merely referring to 
it. Many other Moralities are yet extant, of fome of which 



6 Hist, of E. P. Vol. III. p. 326. " Strype, under the year 1559, 
fays, that after a grand feaft at Guildhall, " the fame day was a fc*ffold 
fu up in the hall for a play." Ann. Ref. I. 197. edit. 1725. 

7 " It was a pretty part in the old church-playes," fays Biihop Harfc- 
net, " when the nimble Vice would Ikip up nimbly like a Jacke-an- 
an^s into the Devil's nccke, and ride the devil a courfe, and belabour 
him with his wooden dagger, till he made him roar, whereat the peo- 
ple would laugh to fee the Devil fo Vice-haunted." Harfenet's De- 
claration of Pop'jfo Lnpr.JlureS) &c. 4t0. 1603. 

8 Warton's Hist, of E. P. I. p. 242. Percy's Rcl'tju;* of Ancient 
Rn Z lifc Portry, Vol. I. p. 128. s 
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I (hall give the titles below 9 . Of one, which is not now ex- 
tant, we have a curious account in a book entitled " Mount 
Tabor, or Private Exercifes of a Penitent Shiner y by R. W* 
[R. Willis. ] Efqr. publj/bed in the year of his age 75, Anno 
Domini, 1639;" an extracl from which will give the reader 
a more accurate notion of the old Moralities than a long dil- 
fertation on the fubject. 

%4i Upom a stage-play, which i saw When 

I was a child. 

" In the city of Gloucefter the manner is, (as I think it is 
in other like corporations,) that when players of enterludes 
come to towne, they firft attend the Mayor, to en forme him 
what noble-mans fervants they are, and fo to get licence for 
their publike playing ; and if the Mayor like the a&ors, or 
would (hew refped to their lord and matter, he appoints them 
to play their firft play befipre himfelf and the Aldermen and 
Common-Counfeil of the city ; and that is called the Mayors 
play : where every one that will, comes in without money, 
the Mayor giving the players a reward as Jiee thinks fit toihew 
refpedt unto them. At fuch a play, my father tooke me with 
him, and made me ftand between his leggs, as he fate upon 
one of the benches, where we faw and heard very well. The 
play was called The Cradle of Security ', wherein was peffon- 
ated a king or fome great prince, with his courtiers of feveral 
kinds, among which three ladies were in fpecial grace with 
him ; and they keeping him in delights and pleafures, drew 
him from his graver counsellors, hearing of fermons, and lis- 
tening to good councell and admonitions, that in the end they 
got him to lye down in a cradle upon the ftage, where thefe 
three ladies, joy ning in a fweet fong, rocked him afltepe, that 
he fnorted againe ; and in the meane time clofely conveyed un- 
der the cloaths wherewithall he was covered, a vizard, like a 
fwines fnout, upon his face, with three wire chains faftened 
thereunto, the other end whereof being holden feverally by 

thofe 

• ■ ■ ■* 7? 

9 Magnifuence, written by John Skclton; Impatient . Poverty, I560; 

The Life and Repentance of Marie Magdalene >, I567 ; The trial 0/ Trea* 
fvre, 1567; 7Z* Nice Wanton, 1568; The Difobedient Child, no date; 

The Marriage of Wit and Science, 1570; The Interlude of Youth, no date ; 

The longer thou livtfl, the more Fool thou art, 110 date ; The Interlude of 

Wealth anil Health, no date; All for Money, 1578; The Confiiil of Con^ 
fcience, I581 ; The three Ladle* of London, 1584; The three Lord* of Lon^ 

don, I59O ; Tom Tyler and his Wife, &C. . 

1 The Cradle of Securitie is mentioned with feveral other Moralities, in 

a play which has not been printed, entid$d Sir Thimbu Afore, MIT. Harh 

i;68. 
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thofc three ladies j who fall to Tinging againe* and then dif- 
covered his face, that the fpedtators might fee how they had 
transformed him, going on with their iiiiging. Whilft all this 
was acting, there came forth of another doore at the fartheft 
end of the ftage, two old men ; the one in blew, with a fer- 
jeant at armes his mace on his moulder ; the other in red, with 
a drawn fwprd in his hand, and leaning with the other hand 
upon the others flioulder ; and fo they two went along with a 
foft pace round about by the fkirt of the ftage, till at laft they 
came to the cradle, when all the court was in the greateft jol- 
lity ; and then the foremoft old man with his mace llroke a 
fearfull blow upon the cradle ; wherewith all the courtiers, with 
the three ladies, and the vizard, all vanifhed ; and the defo- 
late prince ftarting up bare-faced, and finding himfelf thus 
fent for to judgment, made a lamentable complaint of his 
miferable cafe, and fo was carried away by wicked fpirits. 
This prince did perfonate in the Morall, the wicked of the 
world ; the three ladies, Pride, Covetoufnefs, and Luxury ; 
the two old men, the end of the world, and the lad judge- 
ment. This fight took fuch impreflion on me, that when I 
came towards mans eflate, it was as frem in my memory^ as if 
I had feen it newly acted V 

The writer of this book appears to have been born in thfe 
fame year with our great poet (1564). Suppofing him to 
have been feven or eight years old when he faw this interlude, 
the exhibition muft have been in 157 1 or 1572. 

I am unable to afcertaih when the firft Morality appeared, 
but incline to think notfoonerthanthe reign of king Edward the 
Fourth (1460). The publick pageants of the reign of king 
Henry the Sixth were uncommonly fplc ndid 1 ; and being 
then firft enlivened by the introduction of fpeaking allegorical 
perfonages properly and charadteriftically habited, they natu- . 
rally led the way to thofe perfonifications by which Moralities 
were diftinguiflied from the fimpler religious dramas called 
Myfleries. We muft not however fuppofe, that, after Mora- 
lities were introduced, Myfleries ceafed to be exhibited. We 
have already feen that a Myftery "was represented before king 
Henry the Seventh at Winchefter in 1487. Sixteen years 
afterwards, on the firft Sunday after the marriage of his 
daughter with king James of Scotland, a Morality wa3 per- 
formed. 

7 Mount Talcr, fcrY. Svo. 1639, PP- II0 » c t fcq. With this curious 
cxtrad I was favoured, fevcral years ago, by the Rev. Mr. Bowie of 
ldmifton near Salilbury. 

* Sec Warton's Hist, o? E. P. Vol. II. p. 199. * 
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formed 4 . In the early part of the reign of king Henry the 
liighth they were perhaps performed indifcriminatclv ; but 
My 11 eries were probably feldom reprefented after the Ratnte 
34 and 35 Henry VIII. c. 1. which was made, as the pre- 
amble informs us, with a view that the kingdom mould be 
purged and cleanfed of all religious plays, interludes, rhymes, 
ballads, and fongs, which are equally p<jYij\rous and noyfime to 
the commonweal. At this time both Moralities and My- 
fleries were made the vehicle of religious controverfy ; Bale's 
Comedy of the three Laws of Nature, printed in 1538, (which 
in fa£t is aMyftery,) being a difguifed fatire againil popery ; 
as the Morality of Lujly Juventut was written expretsly with 

the 



4 Sir James Ware in his Annates, folio, 1664, after having given an 
account of the Statute, 33 Henry VIII. c. I. by tvhich Henry was de- 
clared king of Ireland, and Ireland made a kingdom, informs us, that 
the new law was proclaimed in St. Patrick's church, in the prefence of 
the Lord Deputy St. Lcger, and a great number of peers, who attended 
in their parliament robes. " It is needlefs," (he adds,) to mention the 
feafts, comedi s, and fports, which followed." " Epulas, comadias, ct 
certamina ludicra, quse fequebantur, quid attinet diccre ?" The mention 
of comedies might lead us to fuppofe that our fiAer kingtlom had gone be- 
fore us in the cultivation of the drama ; but I find from a Mf. in the li- 
brary of Trinity College, Dublin, that what are here called comediet, 
were nothing more than pageants. " In the parliament of 1541," (fays 
the author of the memoir,) M wherein Henry VIII. was declared king 
of Ireland, there were prcfrnt the earls of Ormond and Drfmond, the 
lord Barry, M'Gilla Pha;drig, chieftaine of Ofibry, the fen of O'Bryan, 
M'Carthy More, with many Irifli lords; and on Corpus Chrilli day 
they rode about the flreets in their parliament-robes, and the Nin-e 
Worthiks was played, and the Mayor bore the mace before the deputy 
on horfeback." 

Two of Bale's Myfteries, CW% Prcmifes, and St. Jolm Septi/l, we 
have been lately told, were a<5ted by young men at the mai kct-crofs in 
Kilkenny, on a funday, in the year 1552. Sec Walker's EJfay on the 
Jr'tfo Stage, 4tO. 1 7 89, and Collecl. de Rebus Hiber. Vol. I!, p. 388 : but 
there is a flight error in the date. Bale has himfelf informed us, that 
he was confecrated Biftiop of Oflbry, February 2, 1552-3, (not on the 
25th of March, as the writer of Bale's Life in Biograpbia Britannica af- 
ferts,) and that he foon afterwards went to his palace in Kilkenny. 
Thefe Myfteries were exhibited there on the 20th of Auguft, 1553, the 
day on which Queen Mary was proclaimed, as appears from his own ac- 
count : " On the xx daye of Au^uft was the luriyc Marye with us at 
Kilkennye proclaimed Quene of Kngland, &c. — The yongc men in the 
forenonc played a tragedye of Cods Prvmijls in the old lawe,iX the market- 
crofTe, with organe-plainges and lbngcs, very aptely. In the aftemone 
agayne they played a comedie of Sa<;d Jchan Baptiftes preachinges, of 
Chrifttfs baptifynge, and of his tcmptacion in the wikkrnefTe; to the 
fmall contcntacion of the preftes and other papiftes there." Tbe Voeceyen 
of Jcban Bale, &c. l6mo. no date. fign. C 8. 

The 
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the fame >iew in the reign of king Edward the Sixth 5 . in 
that of his fucceflbr queen Mary, Myfteries were again re- 
vived, as appendages to the papiilieal worfhip. " In the 
year 1 556," fays Mr. Warton, " a goodly Jlagc- play of the 
Pa/Jton of Chrijl was prefented at the Grey-friars in London, 
on Corpus-Chrifti day, before the Lord Mayor, the Privy- 
council, and many great e Hates of the realm. Strype alfo 
mentions, under the year / ^ 5 7, a ilage-play at the Grey- 
friers, of the Pallion of Chriil, on the day that war was pro- 
claimed in London a^ainft France, and in honour of that oc- 
cailon. On Saint Olave's day in the fame year, the holiday. 

of 

The only theatre in Dublin in the reign of queen Elizabeth was a 
booth (if it may be called a theatre) erected in Hoggin Creen, now 
College Green, where Myfteries and Moralities were occafionally per- 
formed. It isftrange, that fo lately as in the year 1600, at a time when 
many of Shakfpeare's plays had been exhibited in Kngland, and lord 
Montjoy, the intimate friend of his patrons, lord Eflcx and lord South- 
ampton, was Deputy cf Ireland, the old p. ay of Gorboditci, written in 
the niancy of the ftagc, (for this piece had been originally prefented in 
1562, un !er the name of Ferrex ami Forrex % ) Should have been performed 
at the Cafllc of Dublin : bnt inch is the fad, if we may believe Chet* 
wood the prompter, who ineruions that old Mr. Afhbury had feen a bill 
dated tlvE 7th of September ioor, (queen Elizabeth's birth-day,; " for 

•wax tapers fw the of Goi i)odlick dotit at the CaJUf % one arj t~.veal\> jhillinvt 
and btvo greats." Whtther any plays were reprefented in Dublin in the 
reign of James the Virft, I am unable to afcertain. Barnaby Richc, who 
has given a curious account of Dublin in the year 1610, makes no men- 
tion of any theatrical exhibition. In 1635, when lord Stratford was Lord 
1 neiU en?.nt, a thep.tre, probably under his patronage, was built in Werburgh- 
ilreet; which, under the conduct of the well known John Ogilby, M...icr 
of t!:: v Rcveis in Ireland, continued open until October 1641, when 
if was (vat up by order of the Lords Jufticcs. At this theatre Shirley's 
Jkyai Mif -r was originally reprefented in 1639, and Burners LanJgartba 
in 1641. In 1062 Ogilby was re dored to his ofiice, and a new theatre 
was erededin Orange-flrcet, (lince called Smock,- Alley) part of which 
fell down in the year 167 1. Agsrfijhi, King of AtXi, a tragedy tranflated 
fiom the French of Quinault, was acted there before the duke of Or- 
morid, in 1675; and it continued open, 1 believe; till the death of king 
Charlc* the Second. Tru- diflu banccs which fallowed in Ireland put an 
end lor a time to all theatrical entertainments. 

s 44 This mode of attack" (as Mr. Warton his obferved) " was fci- 
dom returned by the oppoHtc party: the catholick worfhip founded on 
fcnlible representations afforded a much better hold for ridicule, than the 
religion of ionic of the feels of the reformers, which was of a more 
fimpie and lpiritua! nature." Hist, of E. IV Vol. II. p. 378, n. The 
interlude, however, called Every Man, which was written in defence of 
the church of Rome, in the reijn of Henry the Eighth, is an exception. 
It appca-s alfo from a proclamation promulgated early in the reign of his 
fon, of which mention will ke made hereafter, that the favourers of 
popery about that time had levelled feveral dramatick invectives againil 
ArchbiJhop Crannicr, and the doctrines of the reformers. 
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of the church in Silvcr-flreet which is dedicated to that faint, 
was kept with much folemntty. At eight of the clock at 
night, began a ftage-play of goodly matter, being the miracu- 
lous hiftory of the life of that faint, which continued four 
hours, and concluded with many religious fongs 6 ." No My- 
fleries, I believe, were reprefented during the reign of Eli- 
zabeth, except fuch as were occafionally performed by thofe 
who were favourers of the popifh religion ; , and thofe already 
mentioned, known by the name of the Chefter Myfteriea, 
which had been originally compofed in 1328, were revived in 
the time of king Henry the Eighth, (1533,) and again per- 
formed at Chefter in the year 1600. The lalt Myftery, I be- 
lieve, ever reprefented in England, was that of Chrj/Pj Paf- 
fion> in the reign of king James the Firft, which Prynne tells 
us was " performed at Elie-Houfe in Holbornc, when Gun- 
domar lay there, on Good-friday at night, at which there 
were thoufands prefent 8 . 

In France the reprefentation of Myfleries was forbid irr 
the year 1548, when the fraternity aflbciated under the name 
of The Attors of our Saviour's PaJfton> who had received letters 
patent from king Charles the Sixth in 1402, and had for near 
150 years exhibited religious plays, built their new theatre 
on the lite of the duke of Burgundy's houfe ; and were au- 
thorised by aii Arret of parliament to aft, on condition that 
" they mould meddle with none but profane fubje£ts, fuch as 
are lawful and honeft, and not reprefent any facred Myfle- 
ries V Representations founded on holy writ continued to 
be exhibited in Italy till the year 1 660, and the Myftery of 
(Thrift's Paflion was reprefented at Vienna fo lately as the 
early part of the prefent century. 

Having thus occafionally mentioned foreign theatres, I take 
this opportunity to obferve, that the ftages of France fo lately 
as in the beginning of queen Elizabeth's reign were entirely 
unfurnifhed with fcencry or any kind of decoration, and that 
the performers at that time remained on the ftage the whole 
time of the exhibition ; in which mode perhaps our Myfteries 

in 

rt Hist, of E. P. Vol. III. p/326. 

^ That Myfteries were occafionally reprefented in the early part of 
queen Elizabeth's reign appears from the affertions of the controverfial 
writers. " They play" (lays one of them) and counterfeite the whole 
I\:flion fo trimly, with all the feven forowes of our lady, as though it 
had been nothing e'.fe hut a fimple and plain enterludc, to make boyes 
laugh at, and a little to recreate forowful harts." Bedive of the Rom 'tfb* 
Cburthe, 1580, p. 207. See alfo/w/ru, p. 19. n.J. 

• Hiprioennjlfx, quarto, 1031, p. 1 1 7. n. 

• Rjccobom's Actwnt the Theatres vf Europe^ 8vo. I74T, p. 1 24. 
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in IJngUmd were represented. For this information we are 
indebted to the elder Scaliger, in whole Poeiichs is the following 
curious pafTage. " Nunc in Gallia ita agunt fabulas, ut omnia 
in confpectu fint ; universus app a rat us difpofitis fublimibus 
fidibus. Pcrfona ipfie nunquam difccdvnt : qui /dent pro abfenU- 
bus habentur. At enimvero perridiculum; ibi fpe&atorem vi- 
dere te audire, et te videre teipfum non audire quae alius co- 
ram te de te loquatur ; quafi ibi non fis, ubi es : cum tamen 
maxima poetas vis fit, fufpendere animos, atque eos facere 
femper expedtantes. At hie tibi novum fit nihil ; ut prius. 
fatietas fnbperat, quam obrepat fames. Itaque recle objecit 
iEfchylo Euripides |apud Ariftophanem in Ranis, quod Nio- 
bem ct Achillem in fcenam introduxiflet capite co-operto ; 
nequc nunquam ullum verbum qui Hot loquuti That is, 
" At prefent in France [about the year 1556] plays are re- 
prefented in fuch a manner, that nothing is withdrawn from 
the view of the fpe&ator. The whole apparatus of the the- 
atre confifts of fome high feats ranged in proper order. The 
pcrfons of the fcene never depart during the reprefentation : 
lie who ceafes to fpeak, is conlidered as if he were no longer 
on the ftage. But in truth it is extremely ridiculous, that 
the fpc&ator fhould fee the atlor lillening, and yet he hinfclf 
mould not hear what one of his fellow-actors fays concerning 
him, though in his own prefence and within his hearing: as 
if he were ablent, while he is prefent. It is the great object 
of the dramatick poet to keep the mind in a conftant Hate of 
fufpenfe and expectation. But in our theatres, there can be 
no novelty, no furprife : infomuch that the fpe&ator is more 
likely to be fatiated with what he has already feen, than to 
have any appetite foi ; what is to come. Upon this ground it 
- was, that Euripides objected to ^fchylus, in The Frogs of 
Ariftophanes, for having introduced Niobe and Achilles as 

mutei 

■ 

1 Jul. Caef. Scaligcri Pottices Libri Septem. Folio, I.c6l. 1. E. c. 21. 
Julius C*far Scaliger died at Agen, in the province of Guicnne in France, 
on the 2 1 11 of October, 1558, in the 7jth year of his age. He wrote 
his Portkh in that town a few years before his death* 

Riccohoni gives us the fame account in his Hiftory of the French 
Theatre. " In the reprefentations of the Myfteries, the theatre rcpre- 
fented paradife, hell, heaven, and earth, all at once ; and though the 
action varied, there was no change of the decorations. .After an actor 
had performed his part, he did not go off the Uage, but retired to a cor- 
ner of it, and fate there in full view of all the fpectators." Hijlorical 
mnd Critical Account of the Theatres in Europe, octavo, I74I, p. 1 1 8. We 
(hall prtfcntly fee that at a much later period, and long after the Myfte- 
ries had ceaf»d to be exhibited, " though the action changed, there was 
bo change of decoration," cither in France or England.* 
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mutes upon the fcene, with a covering which entirely conceal- 
ed their heads from the fpeftators." 

Another practice, equally extraordinary, is mentioned by 
Bulenger in his tieatife on the Grecian and Roman theatres. 
In his time, fo late as in the year 1600, all the actors em- 
ployed in a dramatick piece came on the ftage in a troop, be- 
fore the play began, and prefenttd themfclves to the fpecta- 
tors, in order, fays he, to raife the expectation of the au- 
dience. " Putein tamen [quod hod'teque Jit) omnes actores an- 
tequam finguli agerent, confeftim et in turba in profctnium 
prodiiffe, utfui cxpcctationem commoverent V I know not 
whether this was ever practifed in England. Inilead of 
railing, it mould fcem more likely to reprefs, expectation. I 
fuppofe, however, this writer conceived the audience would 
be animated by the number of the characters, and that this 
difplay would operate on the gaping fpectators like fome 
of our modern enormous play-bills ; in which the length of 
the (how fometimes conftitutes the principal merit of the en- 
tertainment. 

Mr. Warton obferves that Moralities were become fo fa- 
fhionable a fpectacle about the clofe of the reign of Henry the 
Seventh, that " John Raftall, a learned typographer, bro- 
ther-in-law to Sir Thomas More, extended its province, which 
had been hitherto confined either to moral allegory, or to re- 
ligion blended with buffoonery, and conceived a defign of 
making it the vehicle of feience and philofophy. With this 
view he published A neiv Interlude and a mery, of the nature 
cf< the i'tij Elements, declaring tnany proper points of philofophy 
naturall, and dyvers flraunge landys, &e. In the cofmogra- 
phical pirt of the play, in which the poet profefles to treat of 
dyivrs jlraunge landys, and of the new-found landys, the tracts 
of America recently difcovered, and the manners of the na- 
tives, are defcribed. The characters are, a McfTenger, who 
fpeaks the prologue, Nature, Humanity, Studious Defire, 
Senfual Appetite, aTaverner, Experience, and Ignorance V 

As it is uncertain at what period of time the ancient Myf- 
terk s ceafed to be reprefented as an ordinary fpectacle for the 
amufement of the people, and Moralities were fubitituted in 
their room, it is equally difficult to afcertain the precife time 

when 

4 Buleng^ri de Tle itro y 8vo. 1600. 1. I. p» 60. b. 
3 Hist of E. P. Vol. II. p. 364. " Dr. Pern fuppofes this play to 
have been written about the year 15 10, from the following lines : 

" Within this xx ycre 

M Wellwartle he found new. landes 
11 That we never harde tell of before this." 
frv Wefl-Indiu were dlfcovertJ by Columbus in 149a." IbU. 
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when the latter gave way to a more legitimate theatrical ex- 
hibition. We know that Moralities were exhibited occqfionally 
during the whole of the reign of queen Elizabeth, and even 
in that of her fucceffor, long after regular dramas had been 
prefented on the fcene 4 ; but I fufpect that about the year 
1570 (the 13th year of queen Elizabeth) this fpecies of 
drama began to lofe much of its attraction, and gave way to 
fomething that had more the appearance of comedy and tra- 
gedy. Gammer Gurton's rfeedle, which was written by Mr- 
Sill, (afterwards bifhop of Bath and Welts,) in the 23d year 
of his age, and acted at Chrift's College, Cambridge, in 1566, 
Is pointed out by the Ingenious writer of the tract entitled 
H'lftona Hjftrionka r as the tirft piece " that looks like a re- 
gular comedy ;" that is, the firll play that was neither Myf- 
tery nor Morality, and in which fome humour and difcrimina- 
tion of character may be found. In 1 561- 2 Thomas Sack- . 
ville lord Buckhurft, and Thomas Norton, joined in writing , . 
the tragedy of Ferrex and Porrex> which' was exhibited on the 
1 8th of January in that year by the Students of the Inner 
Temple, before queen Elizabeth* at Whitehall. Neither of 
thefe pieces appears to have been acted on a publick theatre, 
nor was there at that time any building in London conftructed 
folely for the purpofe of reprefenting plays. Of the latter 
piece, which, as Mr. Warton has obferved, is perhaps u the 
firft fpecimen in our language of an heroick tale written in * 
verfe, and divided into acts and fcenes, and cloathed in all the 
formalities of a regular tragedy," a correct analyfis may be 
found in the History of English Poetry 5 , and the play 
itfelf within thefe few years has been accurately reprinted. 

It has been juftly remarked by the fame judicious writer, 
that the early practice of performing plays in fchools and uni- 
verfities greatly contributed to the improvement of our drama* 
" While the people were amufed with Skelton's Trial of Si- 
mony, Bale's God's Promifes, and ChriJVs Defccnt into Hcll % 
the fcholarsof the times were compofing and acting plays on 
hiftofical fubjects, and in imitation of Plautus and Terence. 
Hence ideas of legitimate fable mull have been imperceptibly 
derived to the popular and vernacular drama V 

Vol. II. C In 

• 4 The licence granted in 1*03 to Shatdpeure and his fclW-comc- 
dians, authorifes them to play comedies, tragedies, hi (lories, interludes, 

r/tora/sy paltorals, See. See alfo The Gu/s tiumeboske, 1609 : M if ip 

the middle of his play, (bee it paftoral or comedie, morail or tragedie,) 
you tSa with a fhrewd and discontented face,'* &c. 

* Vol. III. pp. 35 c, ct fcq. . 

0 Hist. orE.P. II. p. 3^8. 
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In confirmation of what he has fuggefted, it may be ob- 
served, that the principal dramatick writers, before Shakfpearc 
-appeared, were fcholars. Greene, Lodge, Peele, Marlowe, 
Nafhe, Lily, and Kyd, had all a regular univerfity education. 
From whatever caufe it may have arifen, the dramatick poetry 
about this period certainly afTumed a better, though ft ill an 
-exceptionable, form. The example which had been furnimed 
by Sackville was quickly followed, and a great number of tra* 
gedies arid hiftorical plays was produced between the years 
1 570 and 1590 ; fome of which are ft ill extant, though by far 
the greater part is loft. This, I apprehend, was the great 
sera of thofe bloody and bombaftick pieces, which afforded 
fnbfequent writers perpetual topicks of ridicule : and daring 
the fame period were exhibited many Hi/lories, or hiftorical 
dramas, formed on our Englifh Chronicles, and representing 
a feries of events fimply in the order of time in which they 
happened. Some have fuppofed that Shakfpeare was the firil 
dramatick poet that introduced this fpecies of drama ; but 
this is an undoubted error. I have elfe where obferved that 
every one of the fubjec^s on which he conftru&ed his hiftori- 
cal plays, appears to have been dramatized, and brought upon 
the fceue, before his time 7 . The hiftorical drama is by an 

elegant 

7 Goflbn In his Plays Outfitted in Jivt anions, printed about the year I j8o, 
fays, " In playes either thofe things are fained that never were, as Cupid 
*»J Pfyebey plaid at Paules ; [he means, in Paul's fchool,]— or if a true 
hijhric be taken in hand, it is made like our fhavelings, longeft at the 
riling and falling of the funne." From the fame writer we learn, that 
many preceding dramatick poet8 had travelled over the ground in which 
the fubjc&s of feveral of Shakfpeare's other plays may be found. * 
u I may boldly fay it, (fays Goflbn) becaufe I have feene it, that the 
Palace of Pleafure, the Golden Afle, the Ethiopian Hiftorie, Amadis of 
Fraunce, the Round table, bawdie comedies in Latin, French, Italian, 
and Spanilh, have beenc thoroughly ranfackt to furnifli the playe-houfes in 
London." Signat. D 5. b. 

.Lodge, his antagonift in this controverfy, in his Play cf plays and paf- 
times, a work which I have never feen, urges, as Prynne informs us, in 
•defence of plays, that " they dilucidate and well explain many darks 
•obfeure hi/lories, imprinting them in men's minds in fuch indelible cha- 
racters that they c*n hardly be obliterated." Hiflricmaftix, p. 940. See 
alfo Heywood'* ^/t/ofry /or Aftors, 1612 : " Plays have made the igno- 
rant more apprehenfivc, taught the unlearned the knowledge of many 
famous hijiories ; inftrutStcd fuch as cannot reade, in the difcovery of our 
P.nghjh Chronicles : and what man have you now of that weake capacity 
that cannot difcourfe 6f anjr notable thing recorded, even from William 
the Conqueror, nay from the landing of Brute, untill this day, being pof- 
feft of their true life V* — In Florio's dialogues, in Italian and Englifli, 
printed in 159 1, wc have the following dialogue : 

« G. After 
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Elegant modern writer fuppofed to have owed its rife to the 
publication of The Mirrour for Maglftratcs, in which many 
of the moil diftinguifhed characters in Englifh hiftory are in- 
troduced, giving a poetical narrative of their own misfor- 
tunes *• Of this book three editions, with various alterations 
and improvements, were printed between 1563 and 1587. 

At length (about the year 1591) the great luminary of 
the dramatick world blazed out, and our poet produced thofe 
plays which have now for two hundred years been the boafk 
and admiration of his countrymen. 

Our earlieft dramas, as we have feen, were represented in 
churches, or near them by ecclefiafticks : but at a very early 
period, 1 believe, we had regular and eftabliftied players, who 
obtained a livelihood by their art. So early as in • the year 
1378, as has been already noticed, the finging-boys of Su 
Paul's reprefented to the king, that they had been at confi- 
dcrable expence in preparing a ftage reprefentation at Chrift- 
mas. Thefe, however, cannot properly be called comedians, 
nor am I able to point out the time when the profeflion of a 
player became common and eftablifhed. It has been fup- 
pofed that the licenfe granted by queen Elizabeth to Jamea 
Burbage and others, in 1574., was the firit regular licenfe 
ever granted to comedians in England ; but this is a miftake* 
for Hey wood informs us that fimilar licenfes had been granted 
by her father king Henry the Eighth, king Edward the Sixth* 
and queen Mary. Stowc records, that " when king Ed- 
ward the Fourth would mew himfelf in (late to the view of 
the people, he repaired to his palace at St. John's, where he 
was accuitomed to fee the City Adors 9 ." In two books in 
the Remembrancer's-office in the Exchequer, containing an 
account of the daily expences of king Henry the Seventh, 
are the following articles ; from which it appears that at that 

C 2 time 

M G, After dinner we will goe fee a play. 

H. The pluies that they play in England are not right comedies 

*7*. Yet they do nothing elfe but pfaie every daye. 

H. Yea, but they are neither right comedies, nor right tragedies* 

G. How would you name them then ? 

Representations of hijiories^ without any decorum." 

8 Walpole's Royal and NMe Authors , Vol. I. p. 1 66. 

* Aftlogyfor A&ors, 4to. 1612, Signat. E I. b. " Since then," addV 
Hey wood, u that houfe by the princes free gift hath belonged to the 
oificc of the Revels, where our court playes have been in late daye/ yearely 
rcheaifed, perfected, and corrected, before they come to the publike 
view of the prince and the nobility.*' This houfe muft have been chofen 
on account of its neighbourhood to Whitehall, where the royal theatir. 
"then was. The regular office of the Revels at that time was on St. Pc» 
tcr's hill, near the Blackfriars* playhouic. 
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time players, both French and EngUfh, made a part of the ap- 
pendages of the court, and were fupportcd by regal eitablihS- 
mcut. 

" Item, to Hampton of Worcefter for making of balade6, 
203. Item, to my ladie the kings moders potte, 66s. 8d. 
Item, to a Welfh Rymer, in reward, 13s. 4a 4 . Item, to my 
Lord Privie-Seals fole, in revv. ios. Item, to Pachye the 
fclc, for a rew. 6s. 8d. Item* to the foolifh duke of Lan- 
tfafter, 3s. Item, to Dix tl^e foles mailt r, for a months wages, 
ics. Item, to the King of Frances fole, in rew. 4I. Item, 
to the FrerJJje players, in rew. 20s. Item, to the tumbler upon 
the ropes, 20s. Item, for heling of a feke maid, 6s. 8d. 
[Trobably the piece of gold given by the king in touching 
for the evil.] Item, to my lord princes organ-player, for a 
ouarters wages at Michell, ) cs. Item, to the players of Lon- 
don, in reward, 106. Item, to MafterBarnard, the blind 
poete, icos. Item, to a man and woman for ftraw-berrie?, 
Ss. 4d. Item, to a woman for a red rofe, 2s." The 
foregoing extracts are from a book of which almoft every 
page is figned by the king's own hand, in the 13th year of 
his reign. The following are taken from a book which con- 
tains an account of expences in the 9th year of his reign. 
*« Item, to Cart for writing of a boke, 6s. 8d. Item, payd 
for two pldyes in the hall, 26s. 8d. Item, to the kings players 
for a reward, ioos. Item, to the king to play at cardes, 100s. 
Ju m, loft to my lord Morging at buttts, 6s. 8d. Item, to 
Harry Pyning, the king's godfon, in reward, 20s. Item, 
t i the players that begged by the way, 6s. 8d*." 

.Some of thefe articles I have preferved as curious, though 
the y do not relate to the fubjec.1 immediately before us. This 
BCCOUBt ascertains, that there was then not only a regular troop 
of players in London, but alfo a royal company. The inti- 
mate knowledge of the French language and manners which 
Henry mutt have acquired during his long fojourn in foreign 
courts, (from 147 1 to 1485,) accounts for the article relative 
to the company of French players. 

In a Manufcript in the Cottonian library in the Mufeum, 
a narrative is given of the (hews and ceremonies exhibited at 
Chriilmas in the fifth year of the king's reign, 1490. M Tin's 
Crillmafs I faw no difgyfyngs, and but right Jew plcys ; but 
thcr was an abbot of mif-rule, that made muche fport, and 
did right well his office. — On Candell Mafy day, the king, 
the qwtn, my ladye the kings moder, with the fubllance of 

• Per tln fe extracts I am indebted to Francis Grofc, rftj. to whom 
tier/ uumiicr of the ver.L-rablw rcrr.uu;» of Ln^liiU uuucntitj Ins th« 
. r --.bng.uioas. 
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al the lordes temporell prefent at the parlement, Sec. wenten. 
a proceffion from the chapell into the hall, and foo into Weft- 
mynfter Hall : — The kyng was that day in a riche gowne of 
purple, pirled withe gold, furred wythe fabuls. — At nyght 
the king, the qwene, and my ladye the kyngs moder, came 
into the Whit hall, and ther had a pby" — " Gn New-y^er^ 
day at nyght, (fays the fame writer, fpeaking of the year 
1488,) ther was a goodly difgyfing, and alfo this Criilmafs 
ther wcr many and dyvers playes 8 ." 

A proclamation which was ifiued out in the year I J47 by 
kiiig Edward the Sixth, to prohibit for about two months 
loc exhibition of " any kind of interlude, play, dialogue, or 
itlier matter fet forth in the form of a play, in the E.igllHi 
tor. ^ue," d^fcribes plays as a familiar entertainment, both in 
L.(/ .don, and in the country 9 , and the profeOiv>n of an aAor 
as common and eitablifhed. " Forafmuch as a great number" 
of thofe that be common players of interludes and />lay:s, as welt 
within the city of London as elfewhere within the renlme, doe 
for the moft. part piay fuch interludes as contain matter tend- 
ing to fedition 3cr. By common players of interlude* h v 
mentioned, I apprehend, were meant the players of the city„ 
as contradiitinguiihed from the king's own fcrvanta. In * 
Munufcript which I faw fome years ago, and which is n r 
in the Library of the Marquis of Lanfdown, are fundry chir $. . 
for the players belonging to king Edward the Sixth ; hut I 
have not preferved the articles. And in the llouf<Mold-bo !c 
of queen Mary, in the Library of the Antiquarian Socieiv> 
is an entry which (hews that flie alfo had a theatrical cfta- 
bliihment : " Eight players of interludes, each, 66s. 8d. — 
26I. 13s. 4d." 

It has already been mentioned that originally plays were 
performed in churches. Though Bonner bifhop of London 
ifTued a proclamation to the clergy of his diocefe in 1542, 
prohibiting " all manner of common plays, games, or inter- 
ludes, 

8 Lctand. Colled. Vol. IV. Append, pp. 235, 256. edit. 1774. 

5 Itinerant companies of actors are probably coeval with the firft rife 
of the Engli/h ftage. King Henry the Seventh's bounty to fome ft, oil- 
ing players has been mentioned in the preceding page. In 1556, the 
fourth year of queen Mary, a remonftrancc was iflued from the privy- 
council to the lord Prefident of the North, ftating, " that certain lewd 
[wicked or duTolutc] perfons, naming themfclves to be the fertttnts of 
Sir Francis Lake, and wearing his livery or badge on their ileev. s, 
have wandered about thefe north parts, and reprefentiug certain plays 
and interludes, reflecting on the queen and her confort, and the forma- 
lities of the mafs." Strype's Memorials, Vol. III. Append. III. p. 185. 

1 Fuifctii Church Hill. B. VII. p. 300. 
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ludcs, to be played, fet forth, or declared within their churches, 
chapels," Sec. the practice feems to have been continued oc- 
cafionally during the reign of queen Elizabeth ; for the author 
of The Third Blajl of retrait from plays and players complains, 
in 1580, that " the players are permitted to publi/h their 
niammetrie in every temple of God, and that throughout 
England &c. and this abufe is taken notice of in one of 
the Canons of King James the Firft, given foon after his ac- 
cefiion in the year 1603. Early however in Queen Elizabeth's 
reign the eftabliflied players of London began to aft in tem- 
porary theatres conftructed in the yards of inns 1 ; and about 
the year 1570, I imagine, one or two regular playhoufes were 
ere&ed \ Both the theatre in Blackfriars and that in White- 
friars were certainly built before 1580; for we learn from a 
puritanical pamphlet publifhed in the lad century, that foon 
after that year, M many goodly citizens and well difpofed gen- 
tlemen of London, conlidering that play-houfes and dicing- 
houfes were traps for young gentlemen, and others, and per- 
ceiving that many inconveniencies and great damage would 
enfue upon the long fuffering of the fame, — acquainted fome 
pious magiilrates therewith, — who thereupon made humble 
fuite to Qjieene Elizabeth and her pmy-councell, and obtained 
leave frornher majefty to thruft the players out of the citty, and 
to pull down all playhoufes and dicing-houfes within their liber- 
ties ; which accordingly was effedled, and the playhoufes in 
Gracious- ftreet, Bifhopfgate-flreet, that nigh Paul's, that on 
Ludgate-hill, and the White friers, were quite pulled down and 
fuppreffed by the care of thefe religious fenators V The theatre 
in Blackfriars, not being within the liberties of the city of 

London, 

* " In procefs of time it [playing] became an ocenpation, and many 
there were that followed it for a livelihood, and, what was worfc, it 
became the occafion of much fin and evil ; great multitudes of people, 
efpecially youth, in queen Elizabeth's reign, referring to thefe plays: 
and being commonly aded on Sundays and Feftrvals, the churches were 
forfaken, and the playhoufes thronged. Great inns were ufed for thia 
purpefe, which had fecret chambers and places, as well as open il3gcs and 
galleries." Strype's Additions to Strives Survey, folio 1 720. Vol. I. p. 247. 

3 «« In playes either thofe things are fained that never were, as Cupid 
mnd Pfycbe, played at Paules, [the fchool-room of St. Paul's,] and a great 
many comedies more at the Blacifriers, and in every playboufe in London, 
which for brevity fake I over-fltippe; or," &c. Plays confuted, in fv* 
Anions, by Stephen Goffon, no date, but printed about the year 1580. 

♦ Richard Reulidge's Monfer lately found out and difcovered, or the fcourg- 
in* of Tipplers, 1628, pp. 2, 3, 4. What he calls the theatres in Graciout- 
ilreet, Bifhopfgate-ftreet, and Ludgate-hill, were the temporary fcaffolds 
erected at the Crofs-Keys Inn in Gracechurch-ftreet, the Bull in 
Bilhopfgate-ftreet, and the Bell-Savage on Ludgate-hill. M That nigh 
Paul's," was St. Paul's fchool-room, behind the Convocation-houie. 
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London, efcaped the fury of thefe fanaticks* Elizabeth, how- 
ever, though fhe yielded in this mffance to the frenzy of the 
time, was during the whole courfe of her reign a favourer of 
the ftage, and a frequent attendant upon plays. So early as n* 
the year 1569* as we learn from another puritanical writer r 
the children of her chapel, (who are defcribed as M her ma- 
jetty's unfledged minions,") " flaunted it in their filkcs and 
fattens/' and a&ed plays on profane fubje&s in. the chapel- 
royal 5 . In 1574 (he granted a licence to James Burbage* 
probably the father of fche celebrated tragedian, and four 
others, fervants to the earl of Leiceftery to exhibit all kind 
of flage-plays, during pleafure, in any part of England, M a>- 
well for the recreation of her loving fubjects, as for her owns 
folace and pleafure when fhe mould think good to fee them ' 
and in the- year 1583, foon after a furious attack had bee** 

made 

5 «* Even In her majeftics chapel do thefe pretty upftart yourhopro* 
phanc the Lordes-day by ths lafcivious writhing of their tender Limbs,, 
and gorgeous decking of their apparelly in feigning bawrlif fableft, ga- 
thered fi%h the idolatrous heathen p;>ets," &c. The (.*,:,»'//»•/ <j tii 
Chapel Jlript and wbipt, 1569, foL xiii. b. Thefe children a#ed fre- 
quently in Queen Elizabeth's reign at the theatre in WluLciriu^.. 

6 For the notice of this ancient theatrical licence we arc indebfecf to* 
Mr. Stecvers. It is found among the unpublilhed colle&ionsof Rymer, 
which were purchafed by parliament, and arc depofifed in the BriiUh 
Mufeum. Afcough'f Catalogue of Siounian and other nni:rui^ripts 3 
N° 4625. 

" Pro Jacobo Burbage ei alt is, dc licentia JP'.ia/t." 

" Elizabeth by the grace of God, queue of England, &e. To ali^ 
j 11 ft ices, mayors, Qieriffes, baylyffes, head conftables, under conftables,., 
and all other oure officers and mynifters, gretinge. 

Know ye, that we of our efpeciall grace, ccrtcn knowledge, and mere 
motion, have licenfed and auiilorifed, and by thefe prefents do lycenfr' 
and au&orife our lovinge fubjeclcs James Burbage, John Pcrkyn, John. 
Lanham, William Johnfon, and Robert Wilfon, fervaunts to our tuiflier 
and well beloved cofen and counfeyllour the Earle of Leycefter, to ufe, 
exercyfe and occupie the arte and facultye of playenge commedies, 
tragedies, enterludcs, ftage-playes, and fuche other like as they have 
alredie ufed and lludied, or hereafter ihall ufe and ftudie, as well for 
the recreation of our lovinge fubje&es as for our folace and pleafure 
when we ihall thinke good to fee them, as alfo to ufe and occupie all; 
fuche inftrumentes as they have alredie pra&ifed or hereafter (hall prac- 
tife, for and duringe our pleafure ; and the faid commedies, tragedies, 
enterludcs, and ftage-plaies, together with their muficke, to fliew, puh-- 
lime, exercifc and 'occupie to their beft commoditie, during all'the term* 
aforefaide, as well within the liberties and freedomes of anye our cities, 
townes, bouroughs, &c. whatfoever, as without the fame, thorough- 
oute our realme of England. Wyllinge and commaundingc yowe and 
every of you, as ye tender our pleafure, to permit and fuffer them herein 
withoute anye lettcs, hynderaunce, or moleftation, duringe the tcrmc 

aforefaidcv. 
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made on the ftage by the puritans, twelve of the principal 
comedians of that time, at the earneft requefi of Sir 1 ranch 
Walfingham, were fele&ed from the companies then fubfifling 
under the licence and protection of various noblemen 7 , and 
were fworn her majefly's fervants 8 . Eight of them had an 

annual 

gforefaide, any a&e, ftatute, or proclamation or commaundcmcnt hcrc-_ 
toforc made or hereafter to be made notwythftandynge ; provyded that 
the faide commedies, tragedies enterludes and ftage-plaves be by the 
Mafler of our Revelis for the tyme beynge before fene and allowed ; and 
that the fame be not publifhed or fhewen in the tyme of common .prayei 
or in the tyme of greate and common plague in our faide cityc of London. 
In wytnes whereof, &c. 

Wytnes our felfe at Weftminftcr the loth daye of Maye. [157V) 
Per breve de pr'miato JttnUo. 

Mr. Steevens fuppofed that Mr. Dodflcy was inaccurate in faying id 
the preface to his Collection of Old Plays, p. 22, that M the firft com- 
pany of players we have any account of in hiilory are the children of 
Paul's in 1578," four years fubfequent to the alove licence. But th« 
figures 1578 in that page are merely an error of th< j r« fa for 1378, a» 
may be feen by turning to a former page of Mr. bodikv's preface, to 
which, in pa»;e 22, he himftlf refers. ^ 

7 The fervants of the earls of Derby, Pembroke, and rue*; th» fe 
of the Lord Chamberlain ; the fervants of the Lord At'miral (Notting- 
ham) ; thofe of Lord Strange, Lord Suficx, Lord Worccfler, &c. — 
l>y the ftatute 39 Lliz. c. 4. noblemen were authorized to licenfc play- 
ers to ac"t, both in town and country ; the ftatute declaring u that all 
common players of interludes -wandering abroad, other than players of 
interludes belonging to anic baron of this realme, or anie other honour- 
able pctfonage of greater degree, to be authorized to play under the hand 
and fealc of arms of fuch baron or perfonage, ihall be adjudged and 
deemed rogues and vagabonds." 

This ftatute has been frequently mif-itatcd, by Prynne and others, 
as if it declared all players (except noblemen's fervants) to be rogues, 
and vagabonds: whereas it was only made againft ^rolling players. 

Long after the playhoufes called the Theatre and the Curtain had 
been built, and during the whole reign of Elizabeth, the companies 
belonging to different noblemen, acted occaConally at the Crofs-Keyi 
in Gracechunh-ftreet, and other inns, and alfo in the houfes of noble- » 
men at weddings and other feftivals. 

• " Comedians and flage-players of former time were very poor and 
ignorant in refpeA of thefe of this time; but being now [in 1583] 
growne very Ikilfull and exquifite actors for all matters, they were en- 
tertained into the fervice of divers great lords ; out of which companies 
there were twelve of the beft chofen, and, at the requefi of Sir Francis 
Walfingham, they were fworne the queenes fervants, and were allow- 
ed wages and liveries as groomesof the chamber : and untill this ycare 
I583, the queene had no players. Among thefe twelve players were 
two rare men, viz. Thomas Wilfon, for a quicke, delicate, refined, 
• extemporal witt, and Richard Tarleton for a wondrous plentiful plca- 
fant extemporal witt, he was the wonder of his tyme. — He lieth buried 
hi Sliorcditch church." * lie was fo beloved,"adds the writer in a note 6 , 

* that 

1 
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annual ftipend of 3I. 6s. 8d. each 9 . At that time there 
were eight companies of comedians, each of which perfoimed 
twice or thrice a week \ 

King James the Firft appears to have patronized the ftage 
with as much warmth as his predecefior. In 1599, while he 
was yet in Scotland, he folicited queen Elizabeth (if wc n\uy 
believe a modern historian) to fend a company of Englifh co- 
medians to Edinburgh ; and very foon after his acceflion to 
the throne, granted the following licence to the company at 
the Globe, which is found in Rymer's Ftdera. 

" Pro Laurentio Fletcher & Wulielmo 
Shakspeare & aliis. 

A. D. 1603. Pat. 

1. Jac. P. 2, rh. 4. James by the grace of God, &c to 
all jultices, maiors, meriifs, conftablts, headboroughs, and 

C 5 other 

" that men ufc his picture for their fignes." Stowe's Chron. pob- 
lifhed by Howes, fub. ana. 1583, edit. 1615. 

The above paragraph was not written by Stowc, not being fornd in 
the laft edition of his Chronicle publilhed in his life-rime, 410. : 
and is an interpolation by his Continuator, Edmund Howes. 

Richard Tarleton, as appears by the remitter of St. Leonard's, Shore- 
ditch, was buried there, September the third, 13 88. 

The following extract from Strype fhews in how low a flafc the 
ftage was at this time : 

44 Upon the ruin of Paris Garden, [the fall of a fcafiold there in 
January 1583-4] fuit was made to the Lords [of the Council] to ba- 
nifh plays wholly in the places near London : and letters were ob- 
tained oi the Lords to banilh them on the Sabbath days. 

Upon thtfe orders aguuift the players, the Queen's pldyert petition- 
ed die Lords of the Counccl, That whereas the time of thvir fervice 
drew very near, fo chat of neceflity they muft needs have exercife to 
enable them the better for the fame, and alfo for their better keep and 
relief in their poor /:ih/gs t the feafon of the year being pall to play at 
any of the houfes w ithout the city : Their humble petition was, that 
the Lore* would vouchsafe to read a few articles annexed to their Im- 
plication, and in confederation [that] the matter contained the very 
i>ay andftate of their living, to grant unto them confirmation oi the 
fame, or of as many as fhould be to their honours good likm;- ; and 
withal, their favourable letter? to the Lord Maior, to permit than to 
cxer. ic within the city ; and that their letters might contain fame 
orders to the juftices of Middlefex in their bthalf." Strype's Actions 

tO FtOW'e*S S.rrvey, Voh I. p. 248. 

* I Iouft hold-be ok of Chieen Elizabeth in I584 in the Mufeum, 
Mfi Sloan. 3194. The Continuator of Stowe fays, fhe had no players 
bjiorc, (fee n. 8>) but'I fulled that he is n.iftaken, fur Mary, anu 
K. Pdv «id the Sixth, b <th had players on their cflablilhnicnt . See p. 35. 

' " i or reckoning with the leafie the gaine that is reared of eivlt 
ordinarie places in the citie, (which 1 know) by playing but once 
wecke, (whereas many times they play twice, and fometiraes thrite, 
it umoa&tcth to two thouf&nd pounds by the year. A Sermon £, ,^/.- 
t J\:. Lj CroJfr i by John Stcckwood, IJ78. 
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other our officers and loving fubje&s, greeting. Know you 
that wee, of our fpecial grace, certaine knowledge, and meer 
motion, have licenfed and authorifed, and by thefe prefentes 
doe licence and authorize theife our fervaunts, Laurence 
Fletcher, William Shakspeare, Richard Burbage, Au- 
guftine Philippes, John Hemings, Henrie Condel, William 
Sly, Robert Armin, Richard Cowly, and the reft of their 
aflbciates, freely to ufe and exercife the arte and faculty of 
playing comedies, tragedies, hiftories, interludes, morals, 
paftorals, ftage-plaies, and fuch like other as theie have al- 
readie ftudied or hereafter (hall ufe or ftudie, as well for the 
recreation of our loving fubje&s, as for our folace and plea- 
fure when we fliall thincke good to fee them, during our 
pleafure: and the faid comedies, tragedies, hiftories, enterludes, 
morals, paftorals, ftage-plaies, and fuch like, to (hew and exer- 
cife, publiquely to their beft commoditic, when the infection 
of the plague (hall decreafe, as well within theire nowe ufuall 
houfe called the Glebe, within our county of Surrey, as alio 
within anie toune-halls or moute-halls, or other convenient 
places within the liberties and freedom of any other citic, 
univerfitie, toun, or boroughe whatfoever, within our faid 
realmes and dominions. Willing and commanding you and 
everie of you, as you tender our pleafure, not onlie to permit 
and fufFer them herein, without any your letts, hindrances, 
or moleftations, during our pleafure, but alfo to be aiding or 
affiftinge to them if any wrong be to them offered, and to 
allow them fuch former curtefies as hathe bene given to mm 
of their place and qualitfe ; and alfo what further favour you 
fhall (hew to theife our fervaunts for our fake, we (hall take 
kindlie at your handes. In witntfs whereof, &c. 

Witnefs our felfe at Weftminfter, the nynteenth daye of 
Maye. 

Par Brme dt prlvato ftglUo" 
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Having now, as concifely as I could, traced the- 
hiftory of the Englifh Stage, from its firft rude ilate to - 
the period of its maturity and greateft fplendour, T fhnli 
endeavour to exhibit as accurate a delineation of the in- 
ternal form and economy of our ancient theatres, as the 
diftance at which we ftand, and the obfcurity of the fubjcct,. 
will permit. 

The moll ancient Englifh playhoufes of which I have 
found any account, are, the playhoufe in Blaclfriarj, 
that in Whitefriars l 9 the Theatre, of which I am unable 
to ascertain the fituation *, and The Curtain in Shore- 
ditch*. 

1 There was a theatre in Whitefriars, before the year r<£6.'- 
See p. 36. A Woman s a Weathercock was performed at the private 
playhoufe in Whitefriars in 161 2. This theatre was, 1 imagine, 
either in Salifbury-court or the narrow ftreet leading into it. From 
an extract taken by Sir Henry Herbert from the office-book of Sir 
George Buc, his predeceflbr in the office of Matter of the Revels, 
it appears that the theatre in Whitefriars was either rebuilt in 1613,. 
or intended to be re-built. The entry is: " July 13, 1613, for a- 
licenfe to erect a new playhoufe in the White-fricre, &c. £ 20." I 
doubt however whether this fcheme was then carried into execution, , 
becaufe a new playhoufe was erected in Salifbnry-court in i6zy. 
That theatre probably was not on the fite of the old theatre in White- 
friars, for Prynne fpeaks of it as then nnoly built, not re-built : and 
in the fame place he mentions the re-buiUinv of the Fortune and 
Red Bull theatres. — Had the old theatre in Whitefriars been prilled' 
down and re-built, he would have ufed the fame language w ith refped 
to them all. The Rump, a comedy by Tatham, was acted in 1660, in 
the theatre in Salifbury-court (that built in 1 629). About th~ 
year 1670 a new theatre was erected there, (but whether on the iiic 
of that lall mentioned I cannot afcertain,) known by the name of the 
Theatre in Dorfet Gardens, to which the Duke of York's Company 
under the conduct of Sir William D'Avenant's widow removed from • 
Lincoln's Inn fields in 167 1. The former play-houfe in Salifbury- • 
court could hardly have fallen into decay in fo ftiort a period as 
forty years ; but I fuppofe was found too fmall for the new fcenrry 
introduced after the Rcftoration. The Prologue to Wycherley's 
Gentleman Dancing- Mafter, printed in 1 6 73, is addreiTcd " To the 
city, newly after the removal of the Duke's Company from Lincoln's- - 
Inn fields to their new theatre near Salilbury-court." 

Maitiand in his Hiftory of London, p. 963, after mentioning 
Dorfet Stairs, adds, " near to which place flood the theatre or play- 
houfe, a neat building, having a curious front next the Thames, 
with an open place for the reception of coaches." 

* It was probably fituated in fome remote and privileged place, 
kcing, I fuppofe, hinted at in the following paffage of a fermon by John 

Stockwood. 
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ditch 5 . The Theatre, from its name, was probably the tirft 
building creeled in or near the metropolis purpofely for 
fecnick exhibitions. 

In the time of Shakfpeare there were feven principal 
theatres ; three private houfes, namely, that in Blackfriars, 
that in IVhitefriars, and The Cockpit or Phetnix 4 , in Drury- 
Lane ; and four that were called publick theatres ; viz. The 
Globe on the Bankfide, The Curtain 5 in Shoreditch, The 

. Red 

Stock wood, quoted below, and preached in 15 78 : " ftave wc not 
houfes of purpofe built with great charges for the maintenance of 
th<jm, [the players,] and that without the liberties, as who (hall fay, 
there, let them fay what they will, we will play. 1 know not how I 
might, with the godly -learned efpccially, more diicommend the gorgeous 
playing-place ere&ei in tie JUUe 9 than to term it, as they pleafe to have 
is called, a Theatre" 

3 The Theatre and The Curtain are mentioned in" A Sermon preached 
at Paules Crofs on St. Bartholomew day, being the 24th of Auguft, 
1578, by John Stock wood," and in an ancient Treatife a^urf Jtilenefs y 
naine Plain and Interludes, by John Northbrook, bl. I. no date, Hit writ- 
ten apparently about the year 1.580. Stubbcs, in his Antfrtxy of ALuf.s, 
p. 90, edit. 1583, inveighs againft Theatres and Curt.urtcs, which lie 
calls Venut Palaces. Edmund Howe?, the cominuator of Surwc'a 
ChrvuUte, fays, (p. 1004,) that before the year 1570, he " neither knew, 
heard, nor read of any fuch theatres, fee liases, or play-houfes, as have 
been purpofely built within man's memory." 

* This theatre had been orij. ; nally a Cockpit. It was built or rebuilt 
not very long before the year 1617, in which year we learn from Cam- 
den'* Annals of King Jameo tl c firil, it was pulled down by the mob : 
" 161 7. Martii 4. Theatrum luchonum tntper erect um in Drury-Lane a 
furentc muititudiue diruitur, et apparatus dilaceratur." 1 fuppofe it whs 
fometimes called The Pbtnix from that fabulous bird being its lign. It 
was fituatcd oppofite the Cattle-tavern in Drury-Tane, and was (landing 
fome time after the Proration, The players in ho performed at this 
theatre in the time of King James the firfr., were culled the Queen's 
Servant?, t.U the dea.h of Qu^cn Anne in 1619 After her death they 
were, I think, fcr fume timi denominated thr Lady Uizabcth*s fcrvantsj 
and after the marriage of King Charles :hc firil, they renamed their for- 
mer tide of the Qm< en's players. 

* See Skfaleibeio, an old collection of F.jvjjrtms, and Satires, r6.uo. 
1598 : 

*' — =— if my difpofe 

M Perfuadc me to a play, I'll to the RyCs, 

u Or Curtain,—: 1 
The Curtain is mentioned in Heath's Epigrams, 1610, as bring ihen 
open; and The Hitler of Germany was performed at it by a company of 
young men in 1615. The original lign bung out at t»»is playhoufe (as 
rVJr. Stccvens has < bfervca) was the puiuting of a curtain ft.iped. 'J he 
performers at this theatre were called The P* luce's Strict,, u\[ ih-? 
acccfYion of King Charles the firfr to the crown. Soon afler that period 
it kern* to have been uied vnlj by prizc-fi^hiers. 
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Jitd Bull at the upper end of St. John's-ftreet, and The 
Fortune 6 in White-crofs-ftrcet. The kit two were chiefly 

frequented 

i 

0 The Fortune theatre, according to Maitland, was the oldeft theatre 
in London. It was built or re-built in 1599 by Fxlward Allcyn, the 
player, (who was alfo proprietor of the Bear-Garden from 1594 to 1610,) 
and colt 520I. as appears from the following memorandum in his hand- 
writing : 

* What The Fortune coft me, Nov. 1599. 
Firtt for the leas tojirew - 240. 

Then tor building the |»lay~hous, - - 520. - 
For other privat buildings of myn ov- ne, - 1 20. 

So that it hath coft me fcr the leaiTe, - £.S8o.' 
It was a round brick building, and its dimcnfions may be conjectured 
from the following advertifement in "The Mercuriu* Poltttcm t Tucfdav 
Feb. 14, to Tueftlsy Feb. 21, 1661, for the prefervation of which we 
are indebted to Mr. St -evens : M The Fortune playhoufe fituate between 
Whitecrofe-ftrcet and Golding-lane, in the parifh of Saint Giles, Cripple- 
gaic, with the ground thereto belonging, is to be lctt to be built upon; 
where twenty-three tenements may be ereehd, with gardens; and a 
ftreet may be cut through for the better accommodation of the build- 
ings." 

The Fortune is fpoken of as a playhoufe of confidcrablc fize, in the 
prologue to the Rearing Girl, a comedy which was acted there, and 
printed in 161 1: 

*' A roaring girl, whofe notes till now ne'er were, 
" Shall fill with laughter our vtrfl theatre** 
See alfo the concluding lines of Shirley's prologue to The Doubtful Heir, 
quoted below. 

Howes in his continuation of Stowe's Chronicle, p. 1004, edit. l6$l t 
fays, it was burnt down in or about the year, 161 7 : " About foure 
yea.es after, [i. e. after the burning of the Globe,! a fayre ftrong new- 
buiJc play-houfe near Golden-lane, called the Fortune, by negligence of 
a candle was cleatie burnt to the ground*, but Ihortly after re-built far 
fairer.* 1 He is however, miftaken as to the time, for it was burnt "flown 
in December, 1 62 1, a* I learn from a letter in Dr. Birch's collection in 
the Muieurn, from Mr. John Chamberlain to Sir Dudley Carleton, 
dated Dec. 15, 1621, in which is the following paragraph: " On 
Sunday night here was a great fire at The Fortune in Golden-lane, the 
firft play-houfe in this town. It was quite burnt downe in two Lours, and 
all their apparcll and play-books loft, whereby thofe poore companiens 
are quite undone. There were two other houies on fire, but with great 
labour and danger were laved." Mfs. Birch, 41 / 3. It does not appear 
whether this writer, by " the frfl play-houfe in this town," means the 
firft in point of iize or dignity, or che oldeft. I doubt much its being 
the oldeft, though that is the obvious meaning of ihe words, and though 
Mtitland has aflcited it : becaufe 1 have not found it menti< :ed in any 
of the tra&s relative to the ftage, written in the middle of Elizabeth's 
reign. 

Prynne fays, that the Fortune en its rebuilding was enlarged. F^t iiUe 
Dedicat. to Hijlrwwaf,ix % 4*0. 1633. 

Bt fore 
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frequented by citizens 7 . There were, however, hut fix com- 
panies of comedians ; for the playhoufe in Blackfriars, and 
the Globe, belonged to the fame troop. Befide thefe (even 
theatres, there were for fome time on the Bankfide three other 
publick theatres ; The Sivan> The Rofe % and The Hope 9 : 
but The Hope being ufed chiefly as a bear-garden, and The 
Swan and The Rofe having fallen to decay early in King 
James's reign, they ought not to be enumerated with the 
other regular theatres. 

All the eftablifhed theatres that were open in J 598, were 
either without the city of London or its liberties 

It appears from the office-book a of Sir Henry Herbert, 
Mailer of the Revels to King James the Firft, and the two 

fucceeding 

Before this theatre there was either a picture or flatue of Fortune. 

See The Enghfi Traveler, by Hcywood, 1 633. 

" -1 PJc rather (land here, 

u Like a ftatue in the fore-front of your houfe 
" For ever; like the pidure of dame Fortune 
" Before the Fortune play-houfe.'* 

7 Wright's Hijioria Hifirionica, 8vo. 1699, p. 5. 

8 The Swan and the Role are mentioned by Taylor the water-poet, 
but in 161 3 they were ftiut up. See his Works, p. 171, edit. 1633, 
'1 he latter h ad been built before 1598. See p. 36, n. 5. After the year 
1620, as appears from Sir Henry Herbert's office-book, they were ufed 
oecufionally for the exhibition of prize-fighters. > 

9 Ben Jonfon's BcrtUlomcnv-Fair was performed at this theatre in 
1 6 14. He does not give a very favourable description of it : — 14 Though 
the fair be not kept in the fame region that fome here perhaps would 
have it, yet think that the author hath therein obferved a fpecial deco- 
rum, the place being as dirty as SmitLJleldy and as (linking every whit." 
— IntroJuci 'i » to B irtholorkeiv Fair. 

It appears from an old pamphlet entitled HoUamiTs Leaguer, printed in 
quarto in 1 63 2, that Toe Hope was occafionally ufed as a bear-garden, 
unci that The Sivoji was then fallen into decay. 

1 Sunt porro Londini, extra urbem, theatra aliquot, in quibus hiftriones 
Angli con.a-ai.is et tragcedias fmgulis fere diehus, in magna hominum 
frequentia agunt; quas variis eriam faltationibus, fuaviflima adhibita 
rvu.lka, magno cjim populi applaufu finiri loleut." Hentzneri Itinera- 
rium y 4to. I598, p. 131. 

2 For the ufe of this very curir.us and valuable Manufcript I am in- 
debted to Francis Ingram of Rihbisford near Bewdley in Worccftcrfliirc 
Efq. Deputy Remen.braii. er iu the Court of Kxchcquer. It has lately 
been found in the JUme old cheft which contained the manufcript Me- 
moirs of JLocd Herbert of Ciierbury, from which Mr. Walpok about 
twenty years ago printed the Life of that nobleman, who was elder 
brother to Sir Henry Herbert. 

The firfl Mailer of the Revels in ti e rcig 1 of queen FJizabeth was 
Thomas Benger, whofe patent parted the great feal Jan. 18, I560-I. 
h is printed iu Ryraer's FaJeta. His fucceflbr, Edmund 'i iincy, obtained 

a grant 
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fucceeding kings, that very foon after our poet's death, in 
the year 1622, there were but five principal companies of 

comedians 

a grant of this office (the rcverfion of which John Lily, the dramatick 
poet, had long in vain folicitcd,) on the 24th of July, 1579, (as appears 
from a book of patents in the Pells-office,) and continued in pofleflion 
of it during the remainder of her reign, and till October 16 10, about 
which time he died. This office for near fifty years appears to have 
heen considered as fo defirable a place, that it was conftantly fought for 
during the life of the pofleflor, and granted in rcverfion. King James 
on the 23d of June, 1 603, made a reverlionary grant of it to Sir George 
Buc, (then George Buc, Efq.) to take place whenever it fhould become 
vacant by the death, resignation, forfeiture, or furrender, of the then 
pofleflor Edmund Tilney; who, if I miftake not, was Sir (ieorge Buc's 
maternal uncle. Mr. Tilney, as I have already mentioned, did not die 
till the end of the year 1 6 10, and fliould feem to have executed the du- 
ties of the office to the laft ; for his executor, as 1 learn from one of the 
Mxitus books in the Exchequer, received in the year 161 1, 120I. 18s. 3d. 
due to Mr. Tilney on the laft day of the preceding October, for one 
year's expences of office. In the edition of Camden's Britoutie, printed 
in folio in 1 607, Sir George Buc is called Mailer of the Revels, I fup- 
pofe from his having obtained the reverfion of that place : for from what 
I have already ftated he could not have been then in pofleflion of it. 
April 3, 161 2, Sir John Aftley, one of the gentlemen of the privy- 
chamber, obtained a reverfionary grant of this office, co take place on 
the death, &c. of Sir George Buc, as Ben Jonfon the poet obtained a 
fimilar grant, October 5, 1621, to take place on the death, &c. of Sir 
John Aftley and Sir George Buc. 

Sir George Buc came into pofleflion of the office about November, 
1610, and held it till the end of the year 1621, when, in conference 
of ill health, he refigned it to king James and Sir John Aftley fucceeded 
him. How Sir Henry Herbert got pofleflion of this office originally, 
1 am unable to afcertain ; but I imagine Sir John Aftley for a valuable 
confideration appointed him his deputy, in Auguft: 1 6 23, at which time, 
to ufe Sir Henry's own words, he u was receivrd as Mailer of the Revels 
by his Majefty at Wilton ;" and in the warrant-books of Philip earl of 
Pembroke, now in the Lord Chamberlain's office, containing warrants, 
orders, &c. between the years 1625 and 1642, he is conftantly ftyled 
Mafter of the Revels. If Sir John Aftley had formerly refigned or fur- 
rendcred his office, Ben Jonfon, in coniequence of the grant obtained in 
the year 1621, muft have fucceeded to it; but he never derived any 
emolument from that grant, for Sir John Aftley, as I find from the 
probate of his will, in the Prerogative office, (>n which it is obfervablc 
that he calls himfelf Maft. of the Revels, though both the duties and 
emoluments of the office were then cxercifed and enjoyed by another,) 
did not die till January 1639-40, above two years after the poet's death. 
To make his title ft ill more iccure, Sir Henry Herbert, in conjunction 
with Simon ThchvaH, Efq. Auguft 22, 1629, obtained a reverfionary 
grant of this much fought-for office, to take place on the death, furren- 
der, &C. of Sir John Aftley *nd Benjamin Jonfon. Sir Henry held the 
office for fifty years, though during the ufurpation he could not excrcUc 
the functions nor enjoy the emoluments of it. 

fit 
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comedians in London ; the King's Servants, who performed 
at the Globe and in Black hiars ; the Prince's Servants, who 
performed then at the Curtain ; the PaligraveV Servants 3 , 
who had pofTcflion of the Fortune ; the players of the Revels, 
who a&ed at the Red Bull * ; and the Lady Elizabeth's 
Servants, or, as they are fometimes denominated, the Queen 

of 

Sir George Buc wrote an cxprefs treatife, as he has himfelf told us, 
on the ftage and on revels, which is unfortunately loft. Previous to 
the exhibition of every play, it was licenfed by the Mailer of the 
Revels, who had an eilablifhcd fee on the occafion. If ever therefore the 
Office-books of Mr. Tilney and Sir George Buc fhall be found, they 
will ascertain precisely the chronological order of all the plays written 
by Shakfpeare; and either confirm or overturn a fyftcm in forming 
which I have taken fome pains. Having however found many of my 
conjectures confirmed by Sir Henry Herbert's Manufcript, I have no 
reafon to augur ill concerning the event, fhould the regillcrs of his pre- 
deccflors ever be dilcovered. 

The regular falary of this oflice was but ten pounds a year; hut, by 
fees and other perquifite*, the emoluments Sir George Bac in the firft 
year he came into peiTeftion of it, amounted to near iool. 'I he office 
afterwards became much more valuable. 

Having mentioned this gentleman, I take this opportunity of cor- 
recting an error into which Anthony Wood has fallen, and which has 
been implicitly adopted in the new edition of Bhgraphia Britatmka y and 
many other books. The error I allude to, is, that this Sir George Buc, 
who was knighted at White-hall by king James the day before his coro- 
nation, July »3, 1603, was the author of the celebrated Hijlory nf King 
Richard the Tbir.l ; which was written above twenty years after his death 
by George Buck, Efq. wh* was, I fuppofe, his fon. The precife time of 
the father's death, I rrnve not been able to alccrtain, there being no will 
of his in the prerogative-office ; but I have reafon to believe that it hap- 
pened foon after the year 1622. He certainly died before Auguft 1629. 

The Office^book of Sir Henry Herbert contains an account of almoft 
every piece exhibited at any oi the theatres from Auguft 1623 to the 
commencement of the rebellion in 1641, and many curious anecdotes 
relative to them, fome of which 1 ihall preP-ntly have occafion to quote. 
This valuable Mtnuforrpt having lain for a conhderable time in a damp 
place, is unfortunately damaged, aud in -a very mouldering condition : 
however, no material part ot r. appears to have pirifhed. 

1 cannot conclude titrs lon^ nole without acknowledging the obliging 
attention oi' W. r*. Rubcrts, hi \. DepUty Clerk oi the Pells, which fa- 
cilitated every fearch I wiflied to make in his olace, and enabled me to 
ascertain fome of the fa»5ts above (fated. 

<3 M 1621. The Palfgiave'a fcrvants. Frank Grace, Diaries Mafly, 

Richard Price, Richard Fowler, Kane, Curtys Grevill." Mf. 

Herbert. Three other names "have periihed. Of tl.efe one mull have 
been that or Richard Gunnel, who was then the manager of the Fortune 
theatre; and another, that of William Cartwr^ght, who was of the 
fame company. 

4 u l ite names of the chief* j layers at the Red Bull, railed the players 
of the Re\ :!ls. Robert Lee, Ricl ard PerL : n« s, f41is Woorth, Thomas 
$ail*e, Jolm liiany, John Cumber, Wiliiam Robbins." Ib l<m. 
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t>f Bohemia's players, who performed at the Cockpit in 
Drury-lane 5 . » 

When Prynne publiflied his Hiftrlomajlix, (1633) there 
were fix play-houfes open ; the theatre in Blackfriars ; the 
Globe ; the Fortune ; the Red Bull ; the Cockpit or Phoenix, 
and a theatre in Salifbury-coui t, Whitefriars 6 . 

All the plays of Shakfpeare appear to have been performed 
cither at The Globe, or the theatre in Bim I friars. I mall 
therefore confine my inquiries principally to thole two. They 
belonged, as I have already cbferved, to the fame company 
of corftedians, namely his majelty's ftrvants, which title they 
obtained after a licence had been granted to them by king 
James in 1603 ; having before that time, I apprehend, been 
called the fervants of the Lord Chamberlain. Like the other 
fervants of the houfehold, the performers enrolled in this 
company were fworn into office, and each of them was allowed 
four yards of baftard fcarlet for a cloak, and a quarter of a 
yurd of velvet for the cape, every fecond year 7 . 

The theatre in Blackfriars was fituated near the prefent 
Apothecaries-hall, in the neighbourhood of which there is 

yet 

s tl The chiefe of them at the Phoenix. Chriftopher Beefton, j"f-ph 
More, Jiliard Swanfon, Andrew Cane, Curtis Grevi'l, William Shur- 
lock, Anthony Turner.*' Ibidem. Eliard Swanfton in 1624 joined the 
company at Blackfriars. 

That part of the leaf which contained the lift: of the king's fervants, 
and the performers at the Curtain, is mouldered away. 

6 It has been repeated again and again that Prynne enumerates 
fevenUen playhoufes in London in his time; hut this is a mifuike ; he 
exprcfsly fays, that there were only fix, (fee his Epiftle Dedicatory,) 
and the office-book of Sit Henry Herbert confirms his aflertion. 

Mr. Doufley and others have fallen into this miftake of fuppofing 
there were Jventcen play-houfes open at one time in London ; into 
which thtj' were led by the continuator of Stowc, who mentions that 
bet ween 1570 and 16^0 fiventeen play-houfes were built, in which 
number however he includes five inns turned into play-houfes, and St. 
Paul's hnging-fJiool. He dots not fay that they were all open at the 
lame time. — A late writer carries the mutter ftiil further, and aflerts 
that it appears from Rymer's MIT. in the Mufeum, that there were 
twenty-three play-houfc* at one time open in London ! 

1 " Thcfc are to fignify unto your lordfhip his majeftics pleafure, 
that you cauft to be delivered unto his majeilies players whofe names 
follow, viz. John 1 lemmings, John Lowen, Jofcph Taylor, Richard 
Robinfon, John Shank, Robert Benfield, Richard Sharp, Eliard Swan- 
fon, Thomas Pollard, Anthony Smith, Thomas Hobbes, William Peti, 
Ccorgc Vernon, and James Horne, to each of them the fevcral allow- 
ance of four yardes of baftarde (karlet for a cloake, and a quarter of a 
yard of crimfon velvet for the capes, it being the ufual allowance graunt- 
cd unto them by his majefty every fecond ycare, and due at Eaitcr lafl 
pair. For the doing whereof theis (hall be your warrant. May 6th, 
1629." Mf. in the Lord Chamberlain s Office. 
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yet Playhoufc-yardj not far from which the theatre probably 
flood. It was, as has been mentioned, a private houfe ; but 
what were the diftinguifhing marks of a private playhoufe, it 
is not eafy to afcertain. W e know oi.ly that it was fmallcr * 
than thofe which were called publick theatres ; and that in 
the private theatres plays were ufually reprefented by candle- 
light 

In this theatre, which was a very ancient one, the Children 
of the Revels occafionally performed 7 . 

If 

* Wright, in his Hi/, Hlflrion. informs us, that the theatre in Blaek- 
friars, the Cockpit, and that in ^ali/bury-Covrt, were exactly alike hoth in 
form and fize. The fmallnels of the latter is afecrtained by thefe lines 
in an epilogue to Tottenham-Court % a comedy by Nabbes, which was 
a&cd there : 

. " When others' fill'd rooms with netted difdain ye, 
" My little houfe with thanks Avail entertain ye." 

6 " All the city hooked like a private pliy-bvfe, when the wnMv* 
•re tlapt Jo-.ire, as if fome nUturtul and dilmal tragedy w ere prcfently 
to be acled." Decker's Seven Deadly Smites of London^ l6c6. See alfo 
J J ij! oii a Hifttionka, 

7 Many pieces were performed by them in this theatre before 15 86. 
Sometimes they performed entire pieces ; at others, they reprefented fuch 
young charter* as are found in many of our poet's plays. Thus we 
find Nat. Field, John Underwood, and William Oilier, among the 
children of the Revels who reprefented leveral of Ben Jonfbn's eumvdics 
at the Blackfriars in the earlier part of king JamcVs reign, and alfo in 
the lift of the acnors of our author's plays prefixed to the firft folio, pub- 
limed in 1623. They had then become men. 

Lily's Cam/mfpe was a&ed at the theatre in Blackfriars in 1584, and 
The Cafe is altered, by Ben Jonfon, was printed in 1 609, as a&cd by the 
ebildrcn of Black-friars. Some of the children of the Revels alfo acted 
occafionally at the theatre in Wiiitefriars ; for we find A Woman s cr 
Weathercock, performed by them at that theatre in 161 2. Probably a 
certain number of thefe children were appropriated to each of thefe 
theatres, and inftruckd by the elder performers in their art ; by which 
means this young troop became a promptuary of actors. In a manufcript 
in the Inner Temple, No. 515, Vol. VII. entitled, A booke conteyning 
feveral particulars with relation to the king's fervants, petitions, war- 
rants, bills, &c. and fuppofed to be a copy of fome part of the Lord 
Chamberlain of the Hoitlhold'i book in or about the year 1622," I find 
" A warrant to the fignet-office (dated July 8th, 1622,) for a privie 
feale for his majefties licenfing of Robert Lee, Richard Perkins, Ellis 
Woorth, Thomas Baffe, John Blany, John* Cumber, and William Rob- 
bins, late comedians, of Queene Anne deceafed, io bring up children in the 
qualitie and exerafe ej playing comedies, hiftorlcs, interludes, morals, paf- 
torals, ftage-plaies, and fuch like, as well for the follace and pleafure of 
his majeftie, as for the honell recreation of fuch as lhalldefire to fee 
them ; to be called by the name of The Children of the Revels ; — and to 
he drawne in fuch a manner and forme as hath been ufed in other lycenfes 
of that kinde." Thefe very perfons, we have feen, were the company of 
the Revels in 1622, and were then become men. 
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It is faid in Camden's Annals of the reign of king James 
the firft, that the theatre in Blackfriars fell down in the year 
1623, and that above eighty perfons were killed by the ac- 
cident ; but he was mifinformed 8 . The room which gave 
way was in a private houfe, and appropriated to the fervice 
of religion. 

I am unable to afcertain at what time the Globe theatre was 
built. Hentzner has alluded to it as exifting in 1 598, though 
he docs not exprefsly mention it 9 . I believe it was not built 
long before the year 1596 It was fituated on the Bank- 
fide, (the fouthern fide of the river Thames,) nearly oppofite 
to Friday-ili et-t, Chcapfide. It was an hexagonal wooden 
building, partly open to the weather, and partly thatched x .' 
When Hentzner wrote, all the other theatres as well as this 
were compofed of wood. 

The 

• " 1623. Ex ocrafu domus fcenicje apud Black-friers Londini, 8l 
perfonaj fpe&abilel necantur." Camden i Anmtks % ah anno 1603 ad annum 
1623, 4t. 1 69 1, p. 82. That this writer was mitin formed, appears from 
an old truer, printed in the fame year in which the accident happened, 
entitled, A Word of Confort y or a Jfonrfe tonci-mii'? tie laic lamentable ae~ 
chknt of tin fill of a Room at a Catholick fermoil in the Blackfruri 9 
London, tvbiTttky ahoui four-fcore perfms wtro oppreffed, 410. 1 6 23* 

See alio verfes prefixed to a play called, The Qtt**, publifhed by 
Alexander Goughe, (probably the fon of Robert Goughe, one of the 
actors in Shakfpeare's company,) in 1653 : 

u we dare not fay — 

" — that IVackfriers we heare, which in this age 
<4 Fell, when it was a church, not when a Jl i*e ; 
" Or that the puritans that once dwelt there, 
14 Prayed and thriv'd, though the play-houfe were fo near.** 
Camden had a paralytick ftroke on the 18th of Augull 1623, and 
died on the 9th of November following. The above-mentioned ac- 
cident happened on the 24th of October; which accounts for his in- 
accuracy. The room which fell, was an upper room in Hunfdon-Houfe, 
in which the French Ambaflador then dwelt. See Stowe's Chron. p. 
1035, edit. 1 6 il. • 

9 " Non longe ab uno horum theatrorum, quae omnia lignea Jbni% ad 
Thamefin navil eft regia, qua: duo egregia habet conclavia," &c. Itiu. 
p. 132. By minis regia % he means the royal barge called the Gaily foijl. 
Sec the South View of London, as it appeared in 1599. 

1 See " The Suit of the Watermen againft the Players,** in the Works 
of Taylor the Water-poet, p. 171. 

2 In the long Antwerp View of London in the Pepyfian Library at 
Cambridge, is a rcprefentation of the Globe theatre, from which a 
wa* ing was made by the Rev. Mr. Henley, and tranfmitted to Mr. 
£t«c veiis. From that drawing this cut was made. 
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The Globe was a publick theatre, and of confidence 
fize 3 , and there they always aaed by day-light \ On the 
roof of this and the other publick theatres a pole was erected, 
to which a flag was affixed 5 . Thcfc flags were probably dif- 

played 




3 The Globe, we learn from Wright's HJloria Hiftrtnita, was nearly 
of the fame fize as the Fortune, which has been already defcribed. 

* IHJloria Hiflrionica, 8vo. 1 699. p. 7. 
- 5 So, in The Curtain-Dra-wer of the Worhl y l6l2 : " Each play-houfc 
advanceth his fagge in the aire, whither quickly at the waving thereof 
arc fummoned whole troops of men, women, and children." — Again, 

in A Mad World, my Mylers, a comedy by Middle ton, 1608 : " 

the hair about the hat is as good as a fag upon the pole, at a common 
play-houfe, to waft company." Sec a South Vienv of the City <f London 
as it appeared in I599,,in wliich are reprefentations of tie Globe and Swan 

- theatres. 
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played only during the hours of exhibition ; and it fhbuld 
feera from one of the old comedies that they were taken down 
in Lent, in which time, during the early part of King James's 
reign plays were not allowed to be reprefeuted *, though at a 
fubfequent period this prohibition was difpenfed with 7 . 

I formerly 

theatres. From the words, u a common play-houfc," in the paflage laft 
quoted, we may be led to fuppofe that nags were not difplayed on the 
roof of Bladefricrs, and the other private play-houfes. 

This cuP-om perhaps took its rife from a mifconccption of a line in Ovid : 
u Tunc nerpje marmerco pendebant vela theatr©,— -** 
which Hey wood, in a tracer, published in 1612, thus tranfhtc* : 
" In thole days from die marble houfe did waive 
" No fail, no Jllhn Aijr, or enfign brave/' 

" From the roof (fays the fame author, describing a Roman amphi- 
theatre,) grew a loover or turret, of exceeding altitude, from which 
en enfign of ftlk waved continually ; — pendebant vel* theatro." — '1 lie mifin- 
terpretation might, however, have arifen from the Englilh cuftom. 

c " *Tis Lent in your checks ; — tie fiag is down." A Mad World, my 
Majlers, a comedy by Middleton, 1608. 

Again, in Earle's Characters, 7th edit. 1638 : M Shrove-tuefday hee 
[a flayer] feares as much as the bawdes, and Lent is more dangerous to 
him than the butchers." 

' " [Received] of the King's players for a lemien difpaftion, the other 
companys promifing to doc as muchc, 44s. March 23, 1616." 

u Of John Hcmininges, in the name of the four companys, for tole- 
ration in the holydayes, 44s. January 29, 161 8." 

Jixtrafls from the njjice-book of Sir George Buc. MlT. Herbert. 

Thefe difpenfations did not extend to the fermou-days, as they were 
then called ; that is, Wednefday and Friday in each week. 

After Sir Henry Herbert became poffefled of the office of Mailer of 
the Revels, fee« for nermiflion to perform in Lent appear to have been 
conftantly paid by each of the theatres. The managers however did 
not always perform plays during that feafon. Some of the theatres, par- 
ticularly the Red-Bull and the Fortune, were then let to prize-fighters, 
tumblers, and rope-dancers, who fomctimes added a Mafque to the 
other exhibitions. Thefe facts are afcertained by the following entries : 

" 1622, 21 Martii. For a prife at the Red-Bull, for the howfe; the 
fencers wouM ^ive nothing. 10s." MfT. Aftky. 

" From Mr. Gunnel, [Manager of the Fortune,] in the name of the 
dancers of the ropes for Lent, this 1$ March, 1624. £ I. o. o." 

" From Mr. Guiuiel, to allowe of a Mfjue for the dancers of the 
rones, this 19 March, 1624. £ 2. o. o." 

We ice here, by the way, that Micrccofnns, which was exhibited in 
1637, wa3 not (as Dr. fiurney fuppofes in his ingenious Hiflory of 
Mufick, Vol. III. p. 3S5,) the firft Mafque exhibited on the publick ftage. 

" From Mr. Bia^rave, in the name of the Cockpit company, for 
this Lent, this 30th March, 1624. £2. o. O." 

" March 20, 1626. From Mr. Hemmmges, for this Lent allowanfe, 
£2. o. o." MIT. Herbert. 

Prynne takes notice of this relaxation in his HlflriomaJHx, 4to. 1633 : 
" There are none fo addicted to ftage-playes, but when they go unto 
places where they cannot have them, or when as they are fuppreffed 
by publicke authority, (as in times of peftilence, and in Lent, till noiu 
»f lair,) can well fubliit without them." p. 784. 
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I formerly conje&ured that The Globe, though hexagonal 
at the out fide, was perhaps a rotunda within, and that it 
might have derived its name from its circular form \ But, 
though the part appropriated to the audience was probably- 
circular, I now believe tbat the houfe was denominated only 
from its fign ; which was a figure of Hercules fupporting the 
Globe, under which was written, Totus mondus agit kiflrionem \ 
This theatre was burnt down on the 29th of June, 161 3 3 ; 

but 

1 " After thefe" (fays Heywood, fpeaking of the buildings at Rome, 
appropriated to fcenick exhibitions,) w they compofed others, but differing 
in form from the theatre or amphitheatre, and every fuch was called circus; 
theframe £&J*-fike, and merely round" Apology for Adors, 161Z. See 
alfo our author's prologue to K. Henry V, 

u . or may we cram 

" Within this wooden 0," &c. 
But as we find in the prologue to Marfton*s Antonio 1 s Revenge, which 
was a&cd by the Children of Paut s in 1601, 

** If any fpirit breathe within this rounds — " 
no inference refpecting the denomination of the Globe can be drawn from 
this expreffion. 

a Stowe informs us, that " the allowed Stewhoufes [antecedent to 
the year 1545] had fignes on their frontes towards the Thames, not 
hanged out, but painted on the walles ; as a Boares head, The Crofs 
Keyes, The Gunne, The Caftle, The Crane, The Cardinals Hat, the 
Bell, the Swanne," &c. Survey of London, 4to. 1603, p. 4O9. The 
houfes which continued to carry on the fame trade after -the ancient and 
privileged edifices had been put down, probably were diftinguiftied by 
the old figns; and the fign of the Globe, which theatre was in their 
neighbourhood, was perhaps, in imitation of them, painted on its wall. 

* The following account of this accident is given by Sir Henry Wot- 
ton, in a letter dated July 2, 16 13, JRdiq, Wotton, p. 425, edit. 1685 : 
u Now to let matters of Hate flecp, I will entertain you at the prefent 
with what hath happened this week at the Banks lidc. The Kings 
Players had a new play called All is true, reprefenting fome principal 
pieces of the reign of Henry the Eighth, which was fet forth with many 
extraordinary circumftanccs of pomp and majefty, even to the matting 
of the ft age ; the knightl of the order with their Georges and Garter, 
the guards with their embroidered coats, and the like : fufficient in 
truth within a while to make greatnefs very familiar, if not ridiculous. 
Now King Henry making a Mafque at the Cardinal Wolfeys houfe, and 
certain cannons being (hot off at his entry, fome of the paper or other 
ftuff, wherwith one of them was (lopped, did light on the thatch, where 
being thought at 6rJt but an idle fmoak, and their eyes more attentive to 
the (how, it kindled inwardly, and ran found like a train, confuming 
within lefs than an hour the whole houfe to the very ground. This was 
the fatal period of that virtuous fabrick, wherein yet nothing did perifli 
but wood and Jlrazv, and a few forlaken cloaks.'* 

From a letter of Mr. John Chamberlaiue's to Sir Ralph Winwood, 
dated July 8, 1613, In which this accident is likewife mentioned, we 
learn that this theatre had only two doors. " The burning of the Globe 

or 
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but it was rebuilt in the following year, and decorated with 
more ornament than had been originally beftowed upon it 4 . 

The exhibitions at the Globe feem to hav* been calculated 
chiefly for the lower clafs of people 5 ; thofe at Blackfriars, 

for 

or playhoufc on the Bankfide on St. Peter's day cannot cfcape you ; 
which fell out by a peal of chambers, (that I know not upon what oc- 
cafion were to be ufed in the play,) the tampin or ftopple of one of 
them lighting in the thatch that covered the houfc, burn'd it down to 
the ground in lefs than two hours, with a dwelling-houfe adjoyning ; 
and it was a great marvaile and fair grace of God that the people had fo 
little harm, having but two norma doors to get out." Winwood's Me- 
morials, Vol. ITI. p. 469. Not a fmgle life was loft. 

In 1 61 3 was entered on the Stationers' books A doleful ballad of the ge* 
ntral conflagration of the famous theatre on the Bankfule, called the Glebe, I 
have never met with it. 

* See Taylor's Siuller, p. 31, Ep. 22. 

44 As gold is better that's in fier try'd, 

** So is the Bank-fide Globe, that late was burn'd ; 
" For where before it had a thatched hide, 
" Now to a ftately theator 'tis turn'd " 
See alfo Stowe's Chronicle, p. IOO3. 

5 The Glthc theatre, being contiguous to the Bear-Garden, when the 
fports of the latter were over, the fame fpcclators probably reforted to 
the former. The audiences at the Bull and the Fortune were, it may be 
prefumed, of a clafs dill inferior to that of the Glebe, The latter, being 
the theatre of his majefty's fervants, muft neccflarily have had a fupcrior 
degree of reputation. At all of them, however, it appears, that noife 
and (hew were what chiefly attracted an audience. Our author fpeak» 
in Hamlet of " beraltling the common [i. e. the publici theatres.] See alfo 
A Prologue fpoken by a company of players who had feceded from the 
Fortune, p. 64, note 7 ; from which we learn that the performers at that 
theatre, " to fp'.it the ears of the groundlings, ufed " to tear a pajion to tat- 
ters. 11 

In fome verfes addrefled by Thomas Carew to Mr. [afterwards Sir 
William] D'Av.nant, " Upon his excellent Play, The Juft Italian" 1630, 
1 find a iimilar character of the Bull theatre : 

*' Now noife prevails ; and he is tax'd for drowth 
" Of wit, that with the cry fpends not his mouth.— 
" — thy ftrong fancies, raptures of the brain 
*' Drefi'd in poetick flames, they entertain 
M As a bold impious reach ; for they'll ftill flight 
" All that exceeds Red Bull and Cockpit flight. 
"** Thefe are the men in crowded heaps that throng 
" To that adulterate ftage, where uot a tongue 
* f Of the untun'd kennel can a line repeat 
" Of ferious fenfe ; but like lips meet like meat : 
" Whilit the true brood of a&ors, that alone 
" Keep natural unftrain'd action in her thron •, 
" Behold their benches bare, though rhey rchearfe 
" The terfer Beaumont's or great Jonfon's veife." 
The true brood of atlon were the performers at Blaclfriars % whTe The 
Jujl Julian was aded. 
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for a more felccYand judicious audience. This appears from 
the following prologue to Shirley's Doubtful Heir y which is in- 
ferted among his poems, printed in 1646, with this title : 

11 Prologue at the Globe, to his Comedy called the Doubtful 
Heir, which mould have been prefented at the Blackfriars \ 

" Gentlemen, I am only fent to fay, 
" Our author did not calculate his play 
" For this meridian. The Ban\fuk y he knows, 
11 Is far more fkilful at the ebbs and flows 
u Of water than of wit ; he did not mean 
44 For the elevation of your poles, this fcene 
u No mews, — no dance, — and what you mod delight in* 
11 Grave underftanders 7 , here's no target-lighting 
u Upon the ftage ; all work for cutlers barr'd ; 
** No bawdry, nor no ballads ; — this goes hard : 
** But language clean, and, what afFedh you not, 
" Without impoffibilities the plot ; 
" No clown, no fquibs, no devil in't. — Oh now, 
" You fquirrels that want nuts, what will you do I 
* 4 Pray do not crack the benches, and we may 
" Hereafter fit your palates with a play. 
" But you that can contract yourfelves, and fit, 
" As you were now in the Blackfriars pit," 
" And will not deaf us with lewd noife and tongues', 
" Becaufe we have no heart to break our lungs, 
Will pardon our vnft ftage, and not difgrace 
u This play, meant for your pcrfons, not the place.' 

The fuperior difcernment of the Bladfriars audience may 
be likewife collected from a pafTage in the preface prefixed 
by Heminge and Condcll to the firlt folio edition of our au- 

\ thor't 

See alfo The Carelefs Slrphcrdefs^ represented at Saltfbury-court ; 4to. 
1656 : 

" And 1 will haften to the money-box, 
" And take mj- fciUing out again ; — ■ 
" I'll go to the Bull, or r'oRTUNE, and there fee 
M A play for Ho*-pence % and a jig to boot." 
6 In the printed play thefe words arc omitted ; the want of which 
renders the prologue perfectly unintelligible. This comedy was per- 
formed for the firflL time at the Globe, June I, 1640. 

? The common people flood in the (Me theatre, in that part of the 
houfe which we now call the pit ; which being lower than the ftage, 
Shirley calls them tWcrftanders. In the private playhoufes, it appear* 
from the fubfequcnt line?, there were feats in the pit. 

Ben Jonfon has the fame quibble : M — the umkrjl anting gentlemen 
of the vround here." . 
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trior's works : u And though you be a magijlrate of nv:t> and 
fit on the ftage at Blackfriersy or the Cockpit, to arraigne 
plays dailic, know thefe plays have had their tryal already, 
and Rood out all appeales." 

A writer already quoted s informs us that one of thefe thea- 
tres was a winter, and the other a fummer, houfe '\ As the 
Globe was partly expofed to the weather, and they a.*lcd there 
ufually by day-light, it appeared to me probable (when this 
Eflay was originally publifhed) that this was the fummer 
theatre ; and I have lately found my conjecture confirmed by 
Sir Henry Herbert's Manufcript. The king's company 
ufually began to play at the Glob* in the month of May. 
The exhibitions h^re fcem to have been more frequent 1 tls.ui 
at LlucLfricrs, till the year iGcx or 1605, when the Bankfrile 
appears to have become lefs fafhionable, and lei's frequented 
than it formerly had been 7 . 

Many of our ancient dramatick pieces (33 has been already 
obferved) were performed in the y irds of carriers' inns, in 
which) in the beginning of queen Elizabeth's reign, the co- 
medians, who then fir ft united thernfelves in companies, erected 
an occafional ftagc \ The form of thefe tempo! ary play- 

Vol. II. 1> houfe* 

8 Wright. 

P His account is confirmed by a pafTagc in an old pamphlet, entitled 
Holland's Leagusr, 4to. 1 63 2 : " She was moft taken with the report of 
three famous amphythcators, who flood fo neere fituated, that her eye 
might take view of them from her loweft turret. One was the Continent 
nf theWorUy becaufe half the yccre a world of beauties and brave fpirit* 
reforted unto it. The other was a buiieing of excellent Hope; and 
though wild beafts and gladiators did moil po(TefTe it," &:c. 

1 King Lear j in the title-page of the original edition, printed in 1608, . 
is faid to have been performed by his majefty's fervants, playing ufually 
at the Globe on the Bankfide. — See alfo the licence grunvd by kingjamei 
in 1603 : " — and the fa : d comedies, tragedies, &c. — to flic w — as well 
within their now vfual houfe called the GUbe, — No mention is iv.-cte 
of their theatre in Blaclfriars } from which circumiUi^r I Aliped that 
anteced< nt to that time our poet'scompany play d only at the Globe, and 
purchafed the Blackfriars theatre afterwards.' In the licence granted by 
king Charles the Firft to John Her.iinge and his ahociates. in the year 
1615, they are authorized to exhibit plays, &c. 11 as well within thefe 
two their moft ufual houfes called the Globe in the county of Surrey, 
and their private houfes foliate within the precinct of the Bladtfrym — , 
as alfo," &c. Had they pofTefled the Eiaekfriars theatre in 1603, it 
would probably have been mentioned in the former licence. In the fol- 
lowing year they certainly had poiTcflion of it, for Marfton's Alulecon- 
tent was acted there in 1604. 

2 See ThdVurks of Taylor the Water-poet, p. 171, edit. 1633, 

3 Fleckno, in his Short Difcourfe of tL<e Etrgli/b Stage, publifhed in 
1664, favs, fomc remains of thefe ancient theatics were at that day :o 

he 
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houfes feems to be preferred in our modern theatre. The 
galleries, in both, are ranged over each other on three fides of 
the building. The fmall rooms under the loweft of thefe gal- 
leries anfwer to our prefent boxes : and it is obfervable that 
thefe, even in theatres which were built in afubfequent period 
exprefsly for dramatiek exhibitions, Hill retained their old 
name, and are frequently called rooms by our ancient writers. 
The yard bears a fufficient refemblance to the pit, as at pre- 
fent in ufe. We may fuppofe the (iage to have been raifed in 
this area, on the fouith fide, with its back to the gateway of 
the inn, at which the money for admillion was taken. Thus, 
in Ime weather, a playhoufe not incommodious might have 
been formed. 

Hence, in the middle of the Globe, and I fuppofe of the 
other publich theatres, in the time of Shakfpeare, there was 
an open yard or area 5 , where the common people Hood to fee 
the exhibition ; from which circumftance they are called by 
our author granneM/i^f and by Ben Jonfon " the u rule rjl a rul- 
ing gentlemen of the ground" 

The galleries, or fcajfohlsy as they are fometimes called, 
and that part of the houfe which in private theatres was 

named 

be ietll in the inn-yards of the Cr<,f*-L'xs in Giaccchurch-Kreet, and the 
Pull in IJifnopfgate-ltreet. 

In the feventeen playhoufes eroded between the fears 1570 and 
1630, the continuator of Stowe's CotonicU reckons " five innes or com- 
mon ojhrii-s turr.cd into play*houfcs. 

* bee a prologue to, Jj i Lis l>e not agwd Play t the Devil is in it, quoted 
in p. 52, n. 1. Theft rooms arpear to have been fometimes employed, 
in the infancy of the ftage, for the purpofes of gallantry. M Thefe plays," 
(fays Strype in his additions to Stowe's 6/// vey) " being commonly acted 
on fundays and fcilivals, the churches were forfaken, and the play* 
houfes thronged. Great inns were ufed fortius purpofe, which had fc*- 
cret chambers and places as well as open fluids and galleries. Here 
maids and good citizens' children were inveigled and allured to private 
unmeet contra&s." He is fpeaking of the year 1574. 

S " In the play-houfe3 in London, it is the fufhion of youthes to £0 
firft into the yarJc^ and to carry their eye through every galicry ; then 
like unto ravens, when they fpye the car ion, thither they flyc, and prefs 
as near to the faireft as they can." Plays Confuted* in fivrfivcral Actions, 
by Stephen Gofibn, 1580. Again, in Decker's Guts Honubooke, 1609: 
" The ftage, like time, will bring you to moll perfect li^ht.and lay you 
open ; neither are you to he hunted fiom thence, though the f \a r*crm res 
in the yard hoot at you, hifs at you, fpit at you." So, in the prologue to 
an old comedy called 77 e Hog Los L-s Pearl t 1614 : 

" We may he pelted o.T for what we know, 

" With npples, eggs, or ftones, from tbt.fi b*fa»* 
See alfo the prologue to The Doubtful If ir, ante, p. 48 : 

M and what you moft del j^ht in, 

41 Lirave- underjlandtr*i ." 
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-named the pit *, feem to have been at the fame price ; and 
probably in houfes of reputation, fuch as the Gh.be, and that 
in Blachfrtarsy the price of admiflion into thofe part3 of the 
theatre was iix-pence 7 , while in fome meaner play honks it 
was only a penny *, in two others two-pence 9 . The price of 

D 2 admiflion 

0 The pit, Dr". Percy fuppofes to have received its name from one of 
the playhoufes having been formerly a corf-pit* This account of the 
term, however, icems to be fomewhat queftionable. The place where 
the feats are ranged at St. Mary's at Cambridge, is ftill called the 
fit ; and no one can fufpect that venerable fabrick of having ever bec,n a 
soii-fft, or that the phrafc was borrowed from a play-houfe to be applied 
to a church. A fit is a place low in its relative Gtuatiou, and fuch is the 
middle part of a theatre. 

Shakfpeare himfelf ufes cod -fit to exprefs a fmall confined fituation, 
without any particular reference : 

" Can this -cod-fit hold 

*' The vally fields of France, — or mar we cram, 

" Within this wooden O, the very cafques 

" That did affright the air at Agincourt V 

7 See an old collcclion of tales, entitled IVits, Fits, and Faroes, 4to. 
1595 : " When the great man had read the a dors letter, he prefently, 
in anfwere to it, took a flieet of paper, and folding fixfence up in it, fealcd 
it, fubferibed it, and fent it to his brother; intimating thereby, t.i:ir 
though his brother had vowed not in feven years to fee him, yet he for his 
fixfence could come and fee him upon the ftage at his pleafure." 

So, in the induction to The M tgntlick Lady, by Ben Jonfon, which was 
firit reprefented in October, 163 2 : " Not the feces or grounds of your 
people, that fit in the oblique caves and wedges of your Louie, your Sinai 
jixpenny mechanic 'is* 1 

See below, Verfes addrefTed to Fletcher on his Faithful Sbsplerdeft. 
That there were fx fenny places at the Blachfrian playhoufe, appear! 
from the epilogue to Mayncs City Match, which was acted at tiiat theatre 
in 1637, being licenfed on the 17th of November, in that year : 
" Not that he fears his name can iuKer wrack 
u From them, who Jrxfenee pay, and lispence crack ; 
f To iuch he wrote not, though fome par;* have been 
" So like here, that they to themfelves came in." 

8 So, in IVit without Money, by Fletcher : — *' break in at plays like 
prentices for three a groat, and crack nuts with the fehdlari in fenny rooms 
again.'* 

Again, in Decker's GuLs Kornevooh, 1609: " Your groundling and ga!» 
/cry commoner buys his fport by the fenny." 

Again, in Humours Qrdinaric, wtferc a Man may he very metric and ex- 
ceeding ivcil ufd for his Sixpence, no date : 

" Will you (land fpending your invention's treafurc 
a To teach flagc-parrots fpeak torfeany pleafure V* 

9 « pay thy two- fence to a player, in this gallery you im*y fit by a harlot." 
Bell-mans Ntgbt-woalk by Decker, 1616. 

Again, in the prologue to the Woman-hater, by Beaumont and^lctcher, 
1607: " — to the utter difcomtitnrc 6f vXLttvo-paMj gallery men.'"' 

it 
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admiflioa into the heft rooms or boxes f , was, I believe, in our 
author's time, a (hilling ; though aftei wards it appears to 

have 

It appears from a paflage in The Rom tug Girl, a comedy by Mid- 
dleton and Decker, i6ji, that there was a two-fenny gallery in the 
Fortune piayhoufe : ** One of them is Nip; I took him once at the 
t-iio-piv/iy gallery at tie fortune ," See alfo above, p. 47, n. 5. 

1 The boxes in the theatre at BLrclfriars were probably fmall, and 
appear to have been enclrf. d in the lame manner as at prefent. See a 
letter from Mr. Garrard, dated January 25, 1 635, Strajf. Lettcrs^XoX. I. 
p. jn : "A little pique happened betwixt the duke of .Lenox and the 
lord chamberlain, about a box at a new play in the Blaclfriars of which 
the duke hud got the key; v.hich if it had come to be debated betwixt 
them, as it was once intended, fome heat or perhaps other inconvenience 
might have happened." 

In the Chin and the other fulUck theatres, the boxes were of con- 
fidcrable fize. fcee the prologue to If ibis L not a good PLy % the Devil 
is in ;'/, by Decker, ac?.cd at the Red Bull ; 

" Give me that man, 

44 Who, when the plague of an impoflhum'd brains, 
44 Breaking out, infeets a theatre, and hotly reigns, 
44 Killing the hearer*' hearts, that the vajl roovx 
44 Stand empty, like fo many dead men's tombs, 
44 Can call the banifliY. auditor home," cvc. 
He feems to be here defcribing hi antagonift P>. J^nfon, whofe 
plays were generally performed to a thin audience. See Verfes on our 
author, by .Leonard Diggcs, Vol. I. p. 178. 

a " If he have but twelvepence in his purfe, he will wive it for the 
lejl room in a piayhoufe." Sir Thomas Ovcrbury's Cb.ttathrs, 1614. 
So, in the prologue to our author's King Henry Pills 

44 Thofe that come to fee 

44 Only a fhew or two, and fo agree 
44 The play may pals, if they be kill and willing, 
41 I'll undertake may fee away their Jbilling 
4 ' In two fnort hours." 
Again in a copy of verfes prefixed to MafTingcr's Bondmen, 16:^ : 
" Reader, If you have difcu:s s d zJbiUhg 
44 To fee this worthy ftory,— ." 
Again in the Culs Homebooke t 1609 : "At a new play you take up 
the tue'vcpinny room next the Mage, be^aufe the lonjs and you may fecm 
to be hail fellow well met." 

So late as in the year i6j3, we find the following advertifement at 
the end of a piece called 'The Crucify uf tie Spaniards in Peru, by Sir 
William D'Avenant : 44 Notwith (landing the great expence necelTary 
to fcenes and other ornaments, in this entertainment, there is good pro- 
vision made of places for a fiilllng, and it fhall certainly begin at three 
in the afternoon." 

' In the Scornful Lady, which was a£ed by the children of the Re- 
vels at Blackfriars, and printed in X616, tne-and-Jixfretmy places are men- 
tioned. 

Sec 
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have rtfen to two (hillings \ and half a crown *. At the 
Blackfriars theatre the price of the boxes was, I imagine, 
higher than at the Globe. 

From feveral pafl?gca in onr old plays we learn, that fpec- 
tators were admitted on the fta^e % and that the cri ticks and 
wits of the time ufually fat there Some were placed on 
the ground 1 ; others fat on ftools, of which the price was 

either 

# 

3 See the prologue to Tbe Queen of Arr.tggn, a tragedy by HVringtoii, 
acled at Blackfriars in May, 1640 : 

" Ere we begin, that no m m may repent 
" 7w falling* and his time, the author fent 
" The prologue, with the errors of his play, 
" That who will may take his money, and away/' 
Again, in the epilogue to Mayne's City Match, acted at 31 is 'friars, 
in November, 1637 : 

" To them who call't reproof, to make a face, 

" Who think they juc'.g.!, when they frown i' the wrong place, 

4t Who, if they ff-eak not ill o' the poer, doubt 

" They loofe by the play, nor have their ixvo foiling* out, 

" He fays," &c. 

4 See Wit without Money, a comedy, ailed iX T.e J bxJx in Drury- 
lane before 1620 : 

" And who extoll'd you into the hilf-enmm boxes, 
" Where you might fit and mutter all the beauties." 
In the play-houfe called the Hope on the Banklide, there were five 

dwTercnt-priced feats, from fixpence to half a crown. Seethe inJtfc- 

tion to Bartboiomenv Fair, by Ben jonfon, 1614. 

5 So, in A Mad World by Miflers, by Middleton, i6o3 : " The 
actors have been found in a morning in lefs compafs than their f-ige, 
though it were ne'er fa fall of gentlemen.*' See alio p. jj. n. 3. 

6 " to fair attire the ftage * 

M Helps much ; for if our other audience fee v 
u You on the flage depart, before we end, 
" Our ivits go ivitb jou all, and we are fools.'* 
Prologue to All Fools, a comedy, acted at Blackfriars, 1 605. 
" By fitting on the ftage, you have a fign'd patent to engrofTe the 
whole commoditie of cenfure; may lawfully prefume to be a girder, 
and ftand at the helm to fleer the pafTage of feenes." Guls "Hornebooke, 
J 609. 

See alfo the preface to the firft folio edition of our author's works : 
— " And though you be a magiflrate of ivit, and ft on the fiage at Black- 
friars to arraigne plays dailie, — ." 

1 " Being on your feet, fneake not away like a coward, but falute 
all your gentle acquaintance that are fpred either on tee rufbes or on ftooles 
about you ; and draw what troope you can from the ftage after you." 
Decker's Guls Homebvoke, 1609. So alfo, in Fletcher's Queen of 
Ccr'wtb : 

" I would not yet be pointed at as he is, 
u For the fine courtier, the woman's man, 
" That tells my lady {lories, dilTolves riddles, 
" U fliers her to her coach, lies at ber feet 

" At fdemn mafjuet." From 
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tit her fixpence*, or a (hilling CJ , according, I fuppofi*, to the- 
trommodioufhefs of the fit nation. And they were attended 
by pages, who furnifhed them with pipes and tobacco, which 
was fmoked here as well as in other parts of the houfe 
Yet it (hould feem that perfons were fufTered to fit on the 
Rage only in the private playkoufes, (fuch as BiackFriars^c.) 

where 

i 

: r<Ti a pffage in King Henry IV. P. /. it may be prcfumcd that 
rL/» was no uncommon practice in private ailemblies alfo : 
M She bids you on the wanton rufhes lay you down, 
" And reft your gentle head upon her lap, 
" And ftu* w ill fing the Cong that pleafcth you." 
This accounts for Hamlet's fitting on the ground at Ophelia's feet, 
during the reprcfentation of the play before the king and court of Den- 
mark. Our author has only placed the young prince in the fame fili- 
ation in which probably his patrons Eflex and Southampton were often 
feen at the feet of fomc celebrated beauty. What fome chofe from eco- 
nomy, gallantry mi;j;ht have recommended to others. 

• " By fiii'fi * on the jl-ige, you may with fmall coft purchafe the 
cleerc acquaintance of the boyes, have a good fool for fixptnee, — ."G«/j 
HorneUoke. 

Again, ibidem t " Prefent not your felfe on the ftage, (efpeciaily at 
a new play,) untill the quaking prologue — is ready to enter ; for then 
it is time, as though you were one of the properties, or that you dropt 
of [i. e. ojf\ the hangings, to creep from behind the arras, with your 
tripos, or three-legged foole, in one hand, and a tejlon mounted between 
a fore-finger and a thumbe, in the other.** 

• " Thefe are moft worne and moft in faihion 

" Amongft the bever gallants, the ftone-iiders, 
" The privtt< fare's audience, the tToelvcpcnny-fjole gentlemen." 
The Roaring Girl, a comedy by Middleton and Decker, l6ir. 
So in the Induction to Marfton*3 Malcontent, 1 604 : 4< By God*s 
Aid if you had, I would have given you but ftxpence for your ftool." 
This therefore was the loweft rate; and the price of the moll commo- 
dious ftools on the ftage was a Jbilling. 

1 ** When young Rogero goes to fee a play, 
u His pleafure is, you place bim on the f age, 
" The better to demonftrate his array, 
** And how he fits attended by his poge, 
** That only ferves to fill thofe pipes -with fmohe y 
u For which he pawned hath his riding-cloak.'* 

Sprhgrs for Woodcocks, by Henry Parrot, 1613. 
Again, SlhLthcia, a collection of Epigram* and Satires, 1598: 
" See you him yonder who fits o'er the ftage, 
" With the t.bacco-p ; pe now at his mouth ?" 
This however, was accounted " a cuftom more honoured in the 
breach than the obfervance ;" as appears from a fatirical epigram by 
Sir John Davit- s, 1598 : 

Who dares affirm that Sylla dares not fight ? 
" He that dares t ile tobacco on the flape : 
" Dares man a whoore at r.oon-day through the ftrect; 
** Dares dance in Pauls ;" 5cc. 
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where the audience was more felted, r.nd of a higher daf« : 
-and that in the Globe and the other publick theatres, no fuch 
licence was permitted *. 

The flage was It'rewed with rufhes which, wc learn from 
Hentzner and Cains de Ephemera, was in the ime of 
Shakfptare the ufual covering of floors in England + . On 
fome occafions it was entirely matted over 5 ; but this was 
probably very rare. The curtain which hangs in the front of 
the prefent ilage, drawn up by lines and pullies, though not 
a modern invention, (for it was ufed by Inigo Jones in the 
mafques at court,) was yet an apparatus to winch the fimp!e 
mcchanilm of our ancient theatres had not arrived ; for in 
them the curtains opened in the middle, and were drawn 
backwards and forwards on an iron rod \ In fo.ne playhoufes 
they were woollen, in others, made of (ilk Towards the 

rear 

1 

2 Sec the induction to Marflon's AL:lecont?nt 1604, which was act 
cd by his majcHy's lervants at Bh.ckfr'uirs : % 

u Tyrem.in. Sir, the gendemen will he angry if you fit here. 

Sly. Why, we may fit upon the llage at the private houfe.- Thou 
doft not take me for a country oemlcman, doft I Doeft thou think I 
fear hiffirg ? Let them tliut have flale fuits, fit in the galleries, hils at 



See alfo The Rurinr. Girl, hy Middleton : *' — tie private ft^es 
audience, — ." Ante, p. 54, n. 9/ 

3 M On the very mjbes where the comedy is to daunce, yea, and un- 
der the ftate of Camhyfes himfelfe, muft our feathered eftrid^e, like a 
piece of ordnance, be planted valiantly, becaufe impudently, beating 
down the mews and hifles of the oppofed rafcality." Decker's Guts 
Hornebooke. 

«• See alfo Ben Jonfon's Every Man out of bis Humour,* 1600 : 
n Fore G — , fweet lady, helieve it, I do honour the meaueft rujb in 
this chamber for your love." 

* See p. 46. n. 3. 

6 The epilogue to Tancred and Gifmund, a tragedy, 159a, concludes 
thus. 

" Now draiu the curtaines, for our fcene is done." 
Again in Lady Alimony, 1659 : " Be your Uncurtains artificially 
drawn, and fo covertly ftirowdcd, that the iquint-eyed groundling may 
not peep in." 

See alfo a llage-Jirection in The Firji Days Entertainment at Rutland 
Houfc, by DeclamJtion and Mtftck, after the manner of the Ancients, by Sir 
William D'Avenant, 1658 : 

M The fong ended, the curtains are dratv// open again, and the epilogue 
enters. 

1 See A prologue upon removing of the late Fortune Players to the Bull, 
by J. Tatham ; Fancies Theatre, 1 640 : 

M Here gentlemen our anchor's lixt ; and we, 

44 Difiiaining Fortune's mutability, 

" Expect your kind acceptance ; then we'll fing, 

*' (Protected by your fmiles, our evcr-Spring,) « As 
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rear of the ftage there appears to have been a balcony % or 
upper ftage ; the platform or which was probably eight or 
nine fret from the ground. I luppofe it to have bem fup- 
p<rted hy pillars. From hence, in many of our old plays, 
part of the dialogue was fpoken ; and in the front of it cur- 
tains like wife were hung 9 9 fo as occasionally to conceal the 
perfons in it from the view of the audience* At each fide of 
this balcony was a hex, very inconveniently fituated, which 
fometimes wis called the private box. In thefe hoxes, which 
were at a lower price, foine perfons fate, either from economy 
or iingulan ty \ 

• How 

" As pleafant r.s if wc had fHli poll. ft 
" Our lawful portion out of fortune j brcaft. 
• M Only we would requeft you to forbear 
" Your wonted cuftom, banding tile and pear 
M Againft our curtains, to alinre us forth ; — 
" I pray, take roticc, thefe are of more worth ; 
" Pure Naples flk, not ivorflcd. — Wc have ne'er 
" An actor here has mouth enough to tear 
" Language by the ears. This forlorn hope Dial] be 
" By us reuVd from fueh grofs injury : 
" And then let your judicious loves advene: 
" Us to our merits, them to their ignorance." 
* See Nabbes's Cogent Garden, a comedy, 1639 : 
" Enter Dorothy and Sufan, in the balcone" 
So, in The Virgin Martyr, by MaiTmger and Decker, 1622 : 
M They whifpering below, Enter, above, Sapritiua; — With him Arte- 
mia the princefs, Theophilus, Spungius, and Hercius." And theft; 
five perfonages fpeak from this elevated fituation during the whole 
fcene. 

Again, in Marfton*s Fanvne, 1606: 

" Whilft the a& [i. c. the mufick between one act and anotherj is 
a playing, Hercules and Tibcrio enters ; Ti!)erio climbs the tree, and 
is received above by Dukimel, Philocalia and a priefl : Hercules ftays 
beneath.* 1 

See a!fo the early quarto edition of our author's Borneo and Juliet, 
where we meet — " Enter Kom;o and Juliet, aloft:* So, in The Taming 
of a Shreta (not Shakfpeare's play): " Enter ahft the drunkard." — 
Almott the whole of the dialogue in that play between the tinker and 
his attendants, appears to have been fpoken in this balcony. 

la Middleton's Family of Love 1608, fignat. B \. b. it is called tht 
upper fa^e. 

9 This appears from a ftage-dircciion in Mafllngcr's Fmp-ror of the 
F.ofl, 16 p : " The curtaines drawn above'. Theodofius and his eunuchs 
cUfcovercd." Again in King Henry VIII. 

" Let them alone, and dw> the curtain clofe." 
Henry here fpcaks from tke balcony. 

t « whether therefore the gatherers of the publiqne or private play- 
houfe ftand to receive the afternoons rent, let our galiant, having paid 

it, 
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How little the imaginations of the audience were aflifted by 
fcenical deception, and how much neccflity our author had to 
call on them to " piece out imperfe&ions with their thoughts," 
may be collected from Sir Philip Sidney, who, defcribing 
the ilate of the drama and the ilag^, in his time, (about the 
year 1583,) fays, M Now you (hall have three ladies walk to 
gather flowers, and then we mull belceve the (lage to be a 
garden. By and by we heare news of fhipwrack in the fame 
place ; then we are to blame, if we accept it not for a rock. 
Upon the back of that, enmes out a hidious monfter with 
fire and fmoke ; and then the miferable beholders are bound 
to take it. for a cave ; while in the mean time two armies fly 
in, reprefented with four fwords and buckler?, and then what 
hard heart wil not receive it for a pitched field V 

The firft notice that I have found of any thing like move- 
able fcenes being ufed in England, is in the narrative of the 
entertainment given to king James at Oxford in Auguft 1605, 
when three plays were performed in the hall of Chrift Church, 
of which we have the following account by a contemporary 
writer. " The Mage," (he tells us) " was built elofe to 
the upper end of the hall, as it feemed at the firfl: light : but 

it, prefently advance hi-nfclf to the throne of the ftape. 1 mean net* 
into the lorJj' roome, nvhicb is now but t/e f age's fuburbs. No, thofc boxes, 
— by the iniquity of cuftom, confpiracy of waiting-women, and gentle- 
nun-u(hers, that there fweat together, and the covetous fharcrs, — are 
contemptibly tl ruft into the rear*, and much new fatten is there dambd, 
by being fmotbefd to d'-ath in darknefa." Decker's Guts Hornebooke 
1609. So, ^ n the prologue to an old comedy, of winch I have lofl. the 
title : 

" The private box took tip at a new play, 
" For me and my retinue; a frtfh h ! it 
•* Of a fafhion never Hen before, to draw 
" The gallants* eyes, thtit fit upon the ftage." 
See alfo Epigrams by Sir John Davies, BO date, but printed at Mid- 
dleburgh, about 1598: 

u Unfits, the courtier, at rhe theatre, 

" Leaving the bcil and raoft confpicooitt place, 
M Doth cirher to the fta^e himfelf transfer, 

" Or tbrottsrb a grate ddb Arte bis double face, 
u .Tor rhnt the clamourous fry of innes of court, 
** Fills up the private roomes of greatc r price ; 
" And fuch a place where all may have rclbrt, 
" He in his fingtilatttj doth dcfpUe." 
It is not very eafy to afecrtain the precife iiruaticn of thefe private 
boxes. A print prefixed to Kirkman's Drolls, 1673, induces me to 
think that they were at each tide of the ftage balcony. 
8 Defcr.ee of Poefie, IJ95. $ignat. H. 4. 

D 5 indeed 
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indeed it was but a falfe wall faire painted, and adorned with 
(lately pillars, which pillars would turn about ; by reafon 
when of, with the help of other f ainted clothes, their ftage 
did vary three times in the acting of one tragedy :" that is, 
i 1 other words, there were three fcenes employed in the ex- 
hibition of the piece. The fcenery was contrived by Inigo 
Jones, who is defer ibed as a great traveller, and who under- 
took to u further his employers much, and furnifh them with 
rare devices, but produced very little to that which was ex- 
pctfed V 

It is obfervable that the writer of this account was not 
acquainted even with the term f<tne, having ufed painted clothes 
iiiftcad of it : nor indeed is this furprifing, it not being then 
found in this fenfe in any dictionary or vocabulary, EngJifh 
or foreign, that I have met with. Had the common ftages 
been furnifhed with them, neither this writer, nor the makers 
of dictionaries, could have been ignorant of it \ To efTeft 

even 

> Lcland. Collet, Vol. II. pp. 63 t, 646. Edit. 1770. Sec al r o p. 
€39 : " The fame day, Auguft 28, after fupper, about nine of the 
clock they began to act the tragedy of Ajax Flagelitfer, wherein the 
- ftage varied three t'rr.es. They had all goodly antique apparel], hut ft r 
all that, it waa not a&ed lb well by many degrees as I have feen it in 
Cambridge. 7 he kin£ was very wearie before he came thither, but 
much more wearied by it, and fpokc many words of difiikt." 

* Florio, who appears to have diligently ftudicd our cufloms, illuf- 
trating his explanations on many occauons by Englifh proverbs, faying*, 
local defcriptions, &c. in his Italian Dictionary, 1,598, defines Scema, 
in thefe words : 11 A feene of a comedie, or tragedie. Alfo a flage iu 
a theatre, or playhoufe, w hereon they play ; a fkaflbld, a pavillion, or 
fjre part of a theatre, ivhere player* make them reude y being trimmed with 
hangings, out of which they enter up<-n the ftage. Ufed alfo for a co- 
medie ©r a tragedie. Alio a place where one doth (hew and fet forth 
himfelfe to the world." In his fecond edition, published in 16x1, in- 
ftead of the welds, ** A fcene of a comedie or tragedie" we find — " Any 
one fcene or entrance of a comedie or tragedie," which more precifeiy 
afcertalns his meaning. 

In Cctgravc's French and Englifli Dictionary printed in 161 1, the 
word fcene is not found, and if it had exited either in France or England, 
(in the fenfc in which we are now conquering it,) it would probably 
have been found. From the word falot, the definition of which I fhall 
have occafion to quote hereafter, the writer feems to have been not un- 
acquainted with the Englifh ftage. 

Bullokar, who was a j hyfician, publifhed an Englifo Expof.tor in the 
year in which Sbakfpearc died. From his definition likewife it appears, 
that a moveable painted fcene was then unknown in our theatres. He 
dt fines Scene, M A play, a comedy, a tragedy, or the divilion of a play 
into certain parts. In old time it fignified a place covered with boughea, 
cr the room where the players midc them rea lie." Minfrcu's 

larg; 
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even what was done at ChrifUChurch, the Univerfity found 
it neeefTary to employ two of the king's carpenters, and to 
have the advice of the controller of his works. The Queen's 
Mafquc, which was exhibited in the preceding January, was 
not much more fuccefsful, though above /,'. 3000 was expend- 
ed upon it. " At night," fays Sir Dudley Carleton, «* we 
had the Queen's Ma'ke in the Banqucting-houfe, or rather 
her Pageant. There was a great engine at the hnver end of 
the room, which had motion, and in if were the images of 
fea horfes, (with other terrible rimes,) which were ridden by 
the Moors. The indecorum was, that there was all rim, 
and no water. At the further end was a great fhell in form 
of a (lollop, wherein were four feats ; on the lowed fat the 
queen with my lady Bedford, on the red were placed the la- 
dies Sufl'olk, Dai by y See. Such were molt of the Mafquet 

in 

large Km-Vi^S D: ^lona-y, which be cal's A Guide to the To-gnes^ was 
publiiheti in the following year, 1 617, ac<3 there Swe is nothing more 
than ** a theatre" N >y, evrn fo lute as in the ytar 1 656, when Cocke- 
ram\^ ^n- Diirion try, or j'n,e pretrr r>f burd E*!g r >jb tvtr.ls was pi: b- 
1 ihed, Segue is only Li J to be M the drvifloa of a play into certain 
parrs." 

Had our Engl : fh theatres in the time of Shakfj care been furmfbrd 
with movefile fcenes, painted in p.rpeciive, can it be iuppofed that 
all theie wriurs fhoidd have been ignorant of it? 

It is obf'.rvnbl.- that Coryatc in his Crv<fitia t 4m, 161 1, wh^n he is 
boatling of the fttperior fpleudour of the E;i^lifh theatres, compared 
with thofc of Venice, makes no mention -of femes. u I w as at one of 
their playhoufcs, where I faw a comedie. The houfe is ve;y beggarly 
and bafc in comparifon of cur ftattly playhoufes in England : neither 
c«xn their aclori compare with us, for ^r:.',/it7w, and muficke" Cnc 
diiies , p. 247. 

It is aifo worthy of remark that Mr. Cli amber lainc, when he is 
fpeaki'.'£ of the fate of the pcrfoimers at the Fortune theatre, when it 
was bm nt down in 1621, laments that M their apparel and play-locks 
were loft, whereby thole poor' companion* were quite undone;*' but 
fays not a word of fienei* See alfo 6ir Henry Wotton's letter on the 
burning of the Glebe in lOXJh p. 46, n. 3. 

5 Letter fiom S r Dudley Carleton to Mr. Winwood, London, Jan. 
1604, [i. e. 1604-c,] Winwood's Memorials , II. 43. This letter con- 
tains fo curious ^ trait of our Eritim Solomon, that I cannot forbear 
tranferibing another pafiage from it, though foreign to our piefent fub- 
jecfl. " On Saint John's d'.y we had the man:u£c of bir Philip Her- 
bert and the Lad) Sulan performed at Whitehall, with all the honour 
could be done a ^.reat favourite. The Court w?s great, and for that 
day put on the beil bravery. — At night there was a Maft. in the hall, 
which ior concr.it and fafhicn was fuitable to the occafion. The prefects 
of plate and other things given by t'.e noblemen [to the bride and 
bridegroom] were valued at 2500L ; but that which made it a good 
marriage, was a gift of the king's of jool. land, for the bride's join- 
ture. 
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in the time of James the Firft : triumphal cars, caftles, rock?, 
caves, pillars, temples, clouds, rivers, tritons, &c. compofed 
the principal part of their decoiation. In the courtly mafques 
given by hisfncceflor during the firft fifteen years of his reign, 
and in fome of the plays exhibited at court, the art of fcenery 
feemsto have been fomewhat improved. In 1636 apiece writ- 
ten by Thomas Hey wood, called Love's Mtjlrefs or the Sht'eifs 
Afaf/ue, was reprefented at Denmark Houfe before their 
MajtlHcs. 11 For the rare decorements" (fays Hey wood in 
his preface) 11 which new apparelled it, when it came the 
fecond time to the royal view, (her gracious majefty then en- 
tertaining his highnefs at Denmark Houfe upon his birth-day, ) 
I cannot pretermit to give a due chai after to that admirable 
artift Mr. Inigo Jones, maflcr furvtyor of the king's worke, 
&c. who to every atf, nay ahnoft to every fcene, by his excel- 
lent inventions gave fnch an extraordinary luftre ; upon every 
occafion changing the Jlage, to the admiration of all the fpecla- 
tors." Here, as on a former occailon, we may remark, the 
term fcene is not ufed : the ft age vuas changed to the admiration 
cf all the fpe&ators \ 

In Auguft 1636, The Royal Slave, written by a very po- 
pular poet, William Cartwright, was a&ed at Oxford before 
the king and queen, and afterwards at Hampton-Court. 
Wood informs us*, that the fcenery was an exquifite and 
uncommon piece of machinery, contrived by Inigo Jones. 

The 

• 

tur?. They were lodged in the couneil chamber, -where the king in 
lis ftrt and nrg/j-^azi>n g::VC them a reveille-matin before they were 
up, and fj ent a good time in or ttfen the bed, choofe which you will 
Ltlicve. No ceremony was omitted of bride-cakes, points, garters, and 
jrlcves, which have been ever fince the livery of the court: and at 
night there was fewing into the fluet, cafting of die bride's left hofe, 
with many other petry forcer ies." 

Our poet has bxen cenfured for indelicacy of language, particularly 
in Hamlet's conversation with Ophelia, during the reprefentation of 
the play before the Court of Denmark; but unjuftly, for he undoubt- 
rdly rcprefcr.tcd the manners and convei fation of his own day faithfully. 
What the decorum of thoic times was, even in the higheft clafs, may 
be conjedured from another paflage in the fame letter : " The night's 
work [the night of the queen's mafquc] was concluded with a banquet 
in ti e great chamber, which was fo furioufly aflaulted, that down went 
table and trefics, before one bit was touched." — Such was the court of 
King James the Firft. 

6 If in rur author's time the puhlick ftage been clanged, or, in other 
words, had the Globe and Blackfriars playhoufe been furnifhed with 
Jit ?te~s, would they have created fo much admiration at a royal entertain- 
ment in 1636, twenty years after his death ? 

* Hrfi. ft Antiq. Usitv. Oxon. \. I. p. 344. 
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The play was printed in 1639 ; aud yet even at that late pe- 
riod, the term fecne, in the fenfe now affixed to it, was un- 
known to the author ; for defcribing the various fcenes em- 
ployed in this court-exhibition, he denominates them thus : 

The firft Appearance, a temple of the fun. — Second Ap- 
pearcwee, a city in the front, and a prifon at the fide," &c. 
The three other Appearances in this play were, a wood, a 
palace, and a caftle. 

In every difquifition of this kind much trouble and many 
words might be favtd, by defining the fubjeel of difpute. 
Before therefore I pmceed further in this inquiry, I think it 
proper to fay, that by a fftne % I mean, A painting \n per- 
spective on a cloth fajlened lo a wooden frame or roller ; ai;d that 
I do not mean by this ter:r, " a c^-fan, or a tomb, or a gilt 
chair, or a fair c'uii.i of pi ail, or a crucifix i" and I am the 
rather induced to rmke this declaration, becaufe a writer, 
who obliquely alluded to the portion which I am now main- 
taining, loon after the fir (I edition of this EfTay was pub- 
lished, has mentioned exhibitions of this kind as a proof of 
the fcenery of our old plays : and taking it for granted that 
the point is completely eftahlifhed by this decifivc argument, 
triumphantly adds, " Let us for the future no more be told 
of the want of proper fcenes and dreiTes in our ancient 
theatres 7 " 

A pafTage 

7 11 My piefjnt purpofe," fays this wrter, " is not fo much to def- 
crihe this dramatick piece, \Thc Second JMu'utens Tragedy, written in 
1610, or 161 1,] as to (hew that it bears abundant tcilimony to the ufc 
tj[ Jhtiery, and the richnefs of the habits then worn. Thefe particulars 
will be futficiently exemplified by the following fpecches, and ftage-di- 
redlions : 

" Enter the Tyrant agen at a Carder door, which opened brings him 
to the tomb, where the lady lies buried. '1 he Toombe here difcovered^ 
richly let forthe." / . 

Some lines are then quotrj from the fame piece, of which the follow- 
ing are thofe which alone arc material to the prefent point : 
" Tyrant.— Softlee, foftlef ; — 

M The vaults e'en chide our flips with murmuring founds. 

" All thy (till itrength, 

" Thcw grey-eyrie monument, fnall not. keep her from us. 

" Strike, vill. ints, thoe the eccho raile us all 

" Into ridiculous deafnes; pierce the jawes 

u Of this could ponderous creatine. — 

" O, the mocne rifes : What rcfieclion 

" Is throwue around this fiui&ified buildinge! 

" E'en in a twinkling how the monuments glitter, 

" As if Death's pallaces were all maifie fylvcr, . 

u And fcorn'd the name of marble V 

« Is 
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A pafla^e which rns been produced from one of the old 
comedies J , proves that the common theatres were furnifhed 
with fome rude pieces of machinery, which were ufed when it 
was neceflary to exhibit the defcent of feme £od or faint ; 
but it is manifeft from what has been already ftattd, as well 
as from all the contemporary accounts, that the mechanifm 
of our ancient theatres feldonuwent beyond a tomb, a painted 
chair, a linking cauldron, or a trap-door, and that none of 
them had moveable fcenes. When king Henry VIII. is to 
be discovered by the dukes of Suffolk and Norfolk, reading 
in his ftudy, the fcen'cal dirc&i.m in the firll folio, 1 623, 
(which was printed apparently from playhoufe copies.) is 
44 The king draws the curtain, [i. e. draws it open] and Jits 
nailing penfively ; ,y for, betide the principal curtains that hung 
in the front of the llage, they ufed others as fubllitutes for 
fcenes v , which were denominated traverjes. If a bed-chamber 

is 

" Is it probable," (adds this writer) u that fuch d're^ions and 
fpeeches fucu ci have been hazaidcd, unlefs at the {..me time ihcy could 
be fapj orted and ro[jntrrji:cc<l Sy corr.. fp<. ndin^ fcenery? 

44 I thai! ad<.i two n o v of the lKi^e-direelions from tills tragedy. — 
«* On a fodayne in a kinde of noyfe like a wynde, the dores clattering, 
the t- ombettone f:i_*F open, and a gr.at light appears in the mi oft of 
the toombc; his iady, as went owt, iUnrfing in it before hyni all in 
white, ttuck with jewells, and a gmr crucifix on her breaft." A^ain : 
*• 'I hey brir.n- the body in a chayre, drclt up in black velvet, which 
fcttfi oil' the paillncs of the hands an 1 face, and a fairc chayne oi pearie 
crofs the brc^.ft, and the crucifix above it," &c. 

M Let us for the future, Mr Baldwin, be told with lefs confidence 
of the want of proper femes and drefTes in our ancient theatres." — Let- 
ter in The St. James* 4 Chror.ule y May, 1780. 

To all this I have only to fay, that it never has been afferted, at 
leaft by me, that in Slukfpcare's time a tomb was not represented on 
the lta^e. Tin monument of the Capulets was ptrhaps reprcf imd in 
Romeo and 'Juliet^ and a wooden flrutfure might have been ufed for this 
fmrpofe in that and other plays ; of which w hen the door was once open- 
ed, and a quantity of lamps., falfe ftones, and black cloth difplayed, the 
poet might be as luxuriant as he pleafed in d:fcribing the furrounding 
invifible mar hie mom »ents. This writer, it Ihould feem, was thinking 
of the epigram on Butler the poet : we afk for femes, and he gives us 
only a Jlone. 

• 44 Of whyche the lyke thyng is ufed to be mewed mow adays in 
floge-plryes, when fome goi or fome pynt is made to appere forth of a 
cloude ; and fuccoureth the parties which feemed to be towardes fome* 
great danger, through the Soudan's crueltie." The author's marginal 
abridgement of his text is — 44 The lyke manner ufed nowe at our 
days in flape-piayes." Accolijlus^ a comedy by T. Palfgrave, chaplain 
to king Hem-y Vi!I. 1540. 

» See Webfter's Ihttehefs cf Malfy, acled at the Globe and Blackfriars, 
and printed in 1623 : " Here is discovered behind a traverfe the artificial 

figures 
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it to be reprefentcd, no change of fcene Is mentioned ; but 
the property-man is fimply ordered to thrufl forth a bed, or, 
the curtains being opened, a bed is exhibited. So, in the 
old play on which Shakfpeare formed his King Henry VI. 
P. II. when Cardinal Beaufort is exhibited dying, the flage- 
dire&ion is—- " Enter King and Salisbury, and then the cur- 
tames be drawn, [i. e. drawn open, 3 and the Cardinal is dif- 
covered in his bed, ravine and ilarin^ as if he were mad." 
When the fable requires the Roman capitol to be repreftnted, 
we rind two officers en*tr, u to lay cushions, as It ivere in the 
capitol." 80, in King Richard II. Aii IV. fc. i. Boling- 
broke, &c. enter as to the parliament V Again, in Sir 
John Oldtajlle, i6co: " Enter Cambridge, Scroop, and 
Gray, as in a chamber." When the Citizens of Angiers 
were to appear on the walls of their town, and young Arthur 
to leap from the battlements, I fuppofe our ancellors were 
contented with feeing them in the Balcony already defcribed, 
or perhaps a few boards were tacked together, and painted 
fo as to refemble the rude difcoloured walls of an old town, 
behind which a platform might have been placed near the top, 
on which the citizens Hood: but furely this can fcarccly be 
called a fcene* Though undoubtedly our poet's company were 
fumifhed with fome wooden fabritk fufftciently rcfembling a 
tomb, for which they mull have had occafion in feveral plays, 

yet 

n" pure* of Antrnio and his children, appearing as if they were dead." 
In The Devil's Charter, a tragedy, 1607, the following ftage direction 
is found : " Alexander drawcth (that is, draws open] the curtains of bis 
ftud'a, where he dikovtrtth the devill fitting; in his pontificals." Again 
in Satiromajlix, by Decker, 1602: " Horace fitting in h\*J?udy, behind 
a curtatnt, a candle by him burning, books lying confufedly," &c. In 
Marllon's What you wiJt, a com. 1607, the following ftage-dire&ion 
It ill more dec-lively proves this point : " Enter a School-maifter, — 
draws [i. e. draws open] the curtains behind, with Ba:tU3, Nows, Slip, 
Nathaniel, and liolifernes Pippo, fchool-boyes, fitting with kookes in 
their handes." Again in Alboi/ine, by Sir William D'avenant, 1629 : 
M He dr.Jives the Arras, and drfcovers Albovine, Rhodolioda, Valdaura, 
dead in chaires." Again, in Tie JVonran irt the Mcon y by Lily, 1597 : 
" They draw the curtins from before Natures fhop, where ftands an 
image ckd, and fome unclad. They bring forth the cloathed image." 
Again, in Romeo and Juliet^ 1597, Juliet, after fhe has fwallowed the 
fleepy potion, is ordered to 11 throw herfclfe on the bed, tvitbin the cur- 
tfincs" As foonas Juliet has fallen on the bed, the curtains being flill 
open, the nurfe enters, then old Capulct and his lady, then the mufici- 
ans ; and all on the fame fpot. If they could have exhibited a bed- 
chamber, and then could haw fubftituced any other room for it, 
would they have fuffered the mufirians ard the Nurfe's fervant to have 
carried qn a ludicrous dialogue in one where Juliet was fuppofed to be 
lying dead ? 

1 See thefe ftage-dire&ions in the fii ft folio. 
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yet fome doubt may be entertained, whether in Romeo cm J 
Juliet any exhibition of Juliet's monument was given on the 
ilage. Romeo perhaps only opened with his mattock one of 
the ilage trap-doors, (which might have reprefented a tomb- 
ilone,) by which he defcended to a vault beneath the ftage, 
where Juliet was depofited ; and this notion is countenanced 
by a paffage in th*> play, and by the poem on which the drama 
was founded *. 

In all the old copies of the play laft-mentioned we find the 
following ftage-direcuon. " Thy march about the jLige y and 
fervbig-men come firth with their napkins** A more decifive 
proof than this, that the ftage was not furniihed with fcenes, 
cannot be produced. R^meo, Mercutio, &c. with their 
torch-bearers and attendant?, are the perfons who march 
about the ftage. »They are in the ftre*?t, on their way to Ca- 
pulet's houfe, where a mafquerade is given ; but Capulet's 
iervants who come forth with their napkins, are fuppofed to 
be in a hall or faloon of their mailer's houfe : yet both the 
mafquers without and the iervants within appear on the fame 
fpot. In like manner in King Henry VIII. the very fame 
fpot is at once the outiide and infide of the Council-Cham- 
ber K 

It is not, however, necefiary to infill either upon the term 
itfelf, in the fenfe of a painting in perfpeflive on cloth or 
canvas, being unknown to our early writers, or upon the va- 
rious ftage-dire£lions which are found in the plays of our 
poet and his contemporaries, and which afford the ftrongt ir. 
prefumptive evidence that the (lage in his time was not fur- 
nifhed with fcenes ; becaufe we have to the fame point the 
concurrent teftimony of Shakfpeare himfelf ', of Ben Jon- 
fun, of every writer of the lall age who has had occafion to 
mention this fubjedl, and even of the very perfon who fir it 
introduced fcenes on the publick ilage. 

In 

2 11 Why I defend into this bed of death,—." Rtmro and Juliet , A& 
V. So, in The Tragical Hljlory of Romcus and Juliet, 1 562 I 

" And then our Romcus, the va ilt-Jlanr ft up-rigLt, 
" Dfccndtd downe, and in his hand he bore the candle light.** 
Juliet, however, after her recovery, f peaks and dies upon the ilage. 
If therefore, the exhibit ion was fuch as has been now ftippok-d, Romeo 
rauft have brought her up in his arms from the vault beneath the llaj*, 
after he had killed Paris, and then addreflcd her, — " O my love, my 
wife," &c. 

3 See Vol. X. 

4 u In your imagination hold 

" This fiagty the fhip, upon who r e deck 

" The fea-toft Pericles appears to fpeak.*' * 
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In the year 1629 Jonfon's comedy entitled The Ncvj Inn 
was performed at the Blackfriars theatre, and defervedly 
damned. Ben was fo much incenfed at the town for con- 
demning his piece, that in 1 63 1 he puhlilhed it with the fol- 
lowing title : " The New Inne, or the Tight Heart, a comedy ; 
as it was never afted, but molt negligently played, by fome, 
the king's fervants, and more fqneamifhly beheld and cenfurcd 
by others, the king's fubje&s, 1629 : And now at laft fet at 
liberty to the readers, his Ma. tiCs fervants and fubje&s, to be 
judged, 1631." In the Dedication to this piece, the author, 
after exprefiing his profound contempt for the fpedtators, 
who were at the flrft: reprefentation of this play, fays, 
" What did they come for then, thou wilt aik me. T will 
as pun&ually anfwer : to fee and to be feene. To make a 
general mufter of themfelves in their clothes of credit, and 
poflefle the ftage againft the play : to diflike ail, but marke 
nothing : and by their confidence of rifing between the a&es 
in oblique lines, make affidavit to the whole houfe of their 
not underllanding one fcene. Arm'd with this prejudice, as 
the Jlage furniture, or arras clothes, they were there ; as fpec- 
tators away ; for the faces in the hangings and they beheld alike." 

The exhibition of plays being forbidden fome time before 
the death of Charles I. s , Sir William D'Avenant in 1656 
invented a new fpecies of entertainment, which was exhibited 
at Rutland Houfe, at the upper end of Alderfgate- Street. 
The title of the piece, which was printed in the fame year, 
is, The Siege of Rhodes, made a reprefentation by the art of 
profpe£tive in fcenes ; and the Jlory fung in Recitative mufieh* 
iC The original of this mufick," fays Dryden, " and of the 
fcenes which adorned his work, he had from the Italian 
operas 6 ; but he heightened his characters (as I may proba- 
bly 

* An Ordinance for the fuppreffing oF all flage-plays and interludes, 
was enacted Feb. 13. 1647-8, and Oliver and his Saints feem to have 
been very diligent in enforcing it. From Whitelocke's Memorials^ p. 
33*, we learn that Captain Bethan was appointed (13 Dec. 1 648,) 
Provoft Martial, " with power to feize upon all ballad-fingers, and to 

/"pprrfs flage-phyi" 

" 20 Dec. 1649. Some ftage-players in Saint JohnVllreet [the He J 
Bull theatre was in this flxeet,] were apprehended by troopers, their 
cjoaths taken away, and themfelves carried to prifon." Ibidem, p. 419. 

" Jan. 1655. [1655-6.] Players taken in Ncwcaflle, and whipt for 
rogues." Ibid. 6 1 9. 

" Sept. 4, 1656. William D'Avenant printed his Opera, notwith- 
ftanding the nicety of the times." Ibidem, p. 639. 

6 Fleckno in the preface to his comedy entitled Dcmoifsllcs a-la-Mode 
1667, obferves, that " one Italian fcenc with four doors will do" for 
the reprefentation. 
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bly imagine) from the examples of Corncille and fome French 
p:>ets." If, fixty years before, the exhibition of the plays 
of Shakfpeare had been aided on the common ilage by the 
advantage of moveable fcenes, or if the term fcene had been 
familiar to D'Avenant's audience, can we fuppofe that lie 
would have found it neceflary to ufe a periphrallick defcrip- 
tion, and to promife that his representation mould be afliltcd 
by the art of profpeclive in fcenes ? " It has been often wiflied," 
fays he in his Addrefs to the Reader, M that our fcenes (wc 
having obliged ourfelvcs to the variety of five changes, accord- 
ing to the ancient dramatick diltindtions made for time,) had 
not been confined to about eleven feet in the height and about 
fifteen in depth, including the places of pafTage referved for 
the muf]ck. ,, From thefe words we learn that he had in that 
piece five fcenes. In 1658 he exhibited at the old theatre 
called the Cockpit, in Drury-lane, " The Cruelty of the 
Spaniards in Peru, exprefs'd by vocal and infirumental tnufuky . 
and by art of ptrfpe£live in fcenes V In Spring 1662, hav- 
ing obtained a patent from King Charks the Second, and 
built a new playhoufe in Lincolns-Inn-Fields, he opened his 
theatre with The Firfl Part of tht Siege of Rhodes, which finge 
its fnft exhibition* he had enlarged. He afterwards in the 
fame year exhibited the Scrcr.d Port of the Sirge of Rhodes, and., 
his comedy called The JViis ; " theie plays," fays Downes,- 

who 



6 In "The Publick Intelligencer, cornmvmicarinjr ?hc chief occurren- 
ces and proceedings within the 'icminiotut of England, Scotland and 
Wales, from Monday, December io> to Monday, December, 27, 1658," 
I find the following notice taken of D'Avenaut's exhibition by the new 
Protestor, Richard : 

" Whitehall, December 23. 

" A courfe is ordered for taking into confideration tr.e Opera y (hewed 
at the Cockpitt in Drury Lane, and the perfons to whom it flands re- 
ferred, are to fend for the poet and.a#ors, and to inform themfelves of 
the nature of the work, and to examine by what authority the fame is 
expofed to puhlick view ; and they are alfo to take the beft information 
they can concerning the acting of flage-playes, and upon the whole to 
make report," &c. 

The Saints were equally adveife to every other fpecies of fcftivity as 
well as the Opera, and cenfidered hoiydays, the common prayer-book, 
and a play-book, as equally pernicious; for in the fame paper I find 
this notification : 

" It was ordered by his Highncfs the Lord Protector and the Coun* 
cil, that efTc&ual letters be written to the Lord Mayor and Aldermen 
of the city of London, and to the Juttices of peace for Weftminiler and 
the liberties then of, Middlcfex and Borouj;h of Southwark, to ufe 
their endeavour for abolifhing the ufe of the feitivalsof Chriflmas, Kafter, 
and other fcafls called holydaies*; as alfo for preventing the ufe of the 
common prayer-book." 

■ 

■ \ 
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who himfelf acted In The Siege of Rhodes, " having new 
fcenes, and decorations, being tie firfl that ever were intro- 
duced in England." Scenes had certainly been ufed before 
in the mafques at Court, and in a few private exhibitions, 
and by D'Avenant himfelf in his attempts at theatrical en- 
tertainments fiiortly before the death of Cromwell : Downes 
therefore, who is extremely inaccurate in his language in 
every part of his book, mud have meant — the iirfl ever ex- 
hibited in a regular drama, on a publkk theatre* 

I have faid that I could produce the teitimony of Sir Wil- 
liam D'Avenant himfelf on this fubjett.. His prologue to 
The Wits, which was exhibited in the fpring of the year 
1662, foon after the opening of his theatre in Lincoln's Inn 
Fields, if every other document had perifhed, would prove 
decilively that our author's plays had not the afiiftance of 
painted fcenes. " There are fome," fays D'Avenant, 

" who would the world perfuade, 

u That gold is better when the ftamp is bad ; 
u And that an ugly ragged piece of eight 
" Is ever true in metal and in weight ; 
" As if a guinny and loin's had lefs 
M Intrinfick value for their handlbmenefs. 
u So diverfe, who outlive the former age, 
" Allow * the coarfenefs of the plain old Jlage, 
M And think rich vefts and fcenes are only fit 
" Difguifes for the want of art and wit." 

And no lefs decifive is the different language of the licence 
for ere&ing a theatre, granted to him by King Charles I. in 
1639, and the letters patent which he obtained from his fon 
in 1662. In the former, after he is authorized " to enter- 
tain, govern, privilege, and keep fuch and fo many players 
to exercife aclion, muiical presentments, fcenes, dancing, 
and the like, as he the faid William D'Avenant (hall think 
fit and approve for the faid houfe, and fuch perfons to per- 
mit and continue at and during thepleafure of the faid W. D. 
to a& plays in fuch houfe fo to be by him erected, and exer- 
cife mufick, mufical prefentments, fcenes, dancing, or other 
the like, at the fame or other hours, or times, or after plays 
are ended," — the claufe which empowers him to take certain 
prices from thofe who mould refort to his theatre runs thus : 

<l And that it mail and may be lawful to and for the faid 
W. D. &c. to take and receive of fuch our fubje&s as mail 

refort 

• i. c. approve. 
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rcfort to fee or hear any fiich play*, fcenes, and entertainments 
whatsoever, fuch fum or fums 'of money, as is or hereafter 
from time to time (hall be accuflomed to be given or taktn in 
other playhoufes and places for the like plays, fcents, prcfent- 
ments, and entertainments." 

Here we fee that when the theatre was fitted up in the 
ufual way of that time without the decoration of fcemry, 
(for fcenes in the foregoing pafTagcs mean, not paintings, but 
mort llage-repreftntations or preferments,) the ufual prices 
were authorized to be taken ; but after the Kcftoration, when 
Sir W. D'Avenant furnimed his new theatre with fernery, 
he took care that, the letters patent which he then obtained, 
mould fpeak a different language, for there the correfpond- 
ing claufe is as follows : 

u And that it fhall and may be lawful to and for the faid 
Sir William D'Avenant, his heirs, and afiigns, to take and 
receive of fuch our fubje&s as mail refott to fee or hear any 
fuch plays, fcenes, and entertainments what foe ver, fuch fum 
or fums of money, as either have accuitomably been given and 
taken in the like kind, or as fhall be thought reafonable by 
him or them, in regard of the great expences of scenes, 
mufick, and fuch new decorations as have not leeti formerly 
ufal." 

Here for the firfl time In thefe letters patent the word 
fcene is ufed in that fenfe in which Sir William had employed 
it in the printed title-page3 of his mufical entertainments ex- 
hibited a few years before. In the former letter* patent 
granted in 1639, the word in that fenfe does not once occur. 

To the teftimony of D'Avenant himfelf may be added 
that of Dryden, both in the pafTage already quoted, and in 
his prologue to The Rhal Ladies, performed at the King's 
Theatre in 1664 : 

«« __ _ in former days 

M Good prologues were as fcarce as now good plays. — 
" You now have habits, dances, fienes, and rhymes ; 
" High language often, ay, and fenfe fometimes." 

And ftill more exprefs is that of the author of The Generous 
Enemies, exhibited at the King's Theatre in 1672 : 

" I cannot choofe but laugh, when I look back and fee 

" The ftrange vicifTitudes of poetrie. 

" Your aged fathers came to plays for wit, 

" And fat knee-deep in nutfhells in the pit ; 

" Courfe 
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" Courfe hangings then* hijhad of fcenes, iverc 'worn, 

11 And Khiderm 'injlcr did the Jlage adorn : 

u But you, their wifer offspring, did advance 

" To plot of jigg, and to dramatick dance 7 ," &c. 

Thefc 

7 This explains what Dryden means in his prologue to T/>e Rival 
Ladies, quoted above, where, with /cents and the odier novelties intro- 
duced after the Reftoration, he mentions dance, A dance by a boy was 
not uncommon in Shak foe-are' s time ; but fuch dances as were exhibited 
at the Duke's and King's theatre, which are here called dramatick dances, 
were unknown. 

The following prologue to Tunbtid^e Wells, a&ed at the Duke's thea- 
tre, and printed in 1678, is more dirlufe upon this fubjeft, and confirms 
what has been Hated in the text : 

The old Englilh ilage, confin d to plot and fenfe, 
Did hold abroad but fmall intelligence; 
" But fmce the invafion of the foreign fecne, 
" Jack-pudding farce, and thundering machine, 
** Dainties to your "rave anceftors unknown, 
'* Who never diilik'd wit becaufe their own, 
There'* not a player but is turn'd a fcout, 
And every fcxibler fends his envoys out, 
14 To fetch from Paris, Venice, or liom Rome, 
" Fantailick fopperies, to pleafe at home. 
** And that eacn ac"l may rife to your defire, 
" Devils and witches mult each fecne infpire ; 
" Wit rowls in waves, and fhovvers down in fire. 
" With what ftran^e eafe a play may now be writ! 
M When tile belt halt's compofed by tainting it, 
u And that in the air or dance lies all the wit. 
" True fenfe or plot would fooleries appear 
" Faults, I fuppofe, you fcklom meet with here, 
" For *tis no mode to profit by the ear. 
" Your fouls, we know, arc feated in your eyc6; 
41 An adrefs in a cloud's a ftrange furprife, 
" And yotl ne'er pay'd treble prices to be wife." 
„The French theatre, as we learu from Scaliger, was not furnifhed 
with fcenes, or even with the ornament of tapeftry, in the year 1561. 
See Scaliger. Poei'ues, folio, 1561, lib. I. c. 21. Both it, however, and 
the Italian fta<re, appear to have had the decoration of feeiiery before 
the EnglHh. In was publiihcd at Ravenna — Pratica di fabbricer 

Scene e machine nStcatri, di Nicola Sabbatiiu da Pefaro. With refpe. % 
to the French ftage, fee D*Avenan:'s Prologue to the Seen J Part of the 
Sieu of Rhodes, 1663 : 

" many travellers here as judgei come, 

" From Paris, Florence, Venice, and from Rome ; 
" Who will deferibe, when any fitne ivi draiv, 
" By each of ours all that they ever faw : 
" Thofc j.raifi;.^- for extenlive breadth and height, 
" And inward diftancc to deceive the fight.** 
Tt h faiil in the Life of Bctterton, that " he was fent to Paris by 
King Charles ihc Second, to take a view of the French theatre, that 

he 



Digitized by Google 



» 



7 o HISTORICAL ACCOUNT 

Thvfe are not the fpeculations of fcholars concerning a 
cullom of a former age, but the teftimony of perfons who 
were either fpcclators of what they defcribe, or daily con- 
verfed with thofe who had trod our ancient llage : for 
D'Avenant's firft play, The Cruel Brother, was acted at the 
Blackfriars in January, 1626-7, and Mohun and Hart, who 
had themfelves acted before the civil wars, were employed in 
that company, by whofe immediate fuccefTors The Generous 
Emmies was exhibited ; I mean the King's Servants. Major 
Mohun adted in the piece before which the lines laft quoted 
were fpoken. 

I may add alfo, that Mr. Wright, the author of H'tjlor'ia 
Hijlnonlca, whofe father had been a fpeftator of feveral plays 
before the breaking out of the civil wars, exprefsly fays, that 
the theatres had then no fcenes *. 

But, fays Mr. Steevens, (who differs with me in opinion 
on the fubjtel before us, and whofe fentiments I mail give 
below,) M how happened it, that Shakfpcare himfelf mould 
have mentioned the a& of Jhijting fcenes, if in his time there 
were no fcenes capable of being jbif ted ? Thus in the Chorus 
to King Henry V . 

" Unto Southampton do we JJ/tft our feme." 

" This phrafe" (he adds) " was hardly more ancient than 
the cullom it defcribes V 

"Who does not fee, that Shakfpcare in the pafiage here 
quoted ufes the word fcene in the fame fenfe in which it was 
ufed two thoufand years before he was born ; that is, for the 
place of a&ion represented by the ftage ; and not for that 
moveable hanging or painttd cloth, flra : ned on a wooden 
frame, or rolled round a cylinder, which is now called a 
scene ? If the (mailed doubt could be entertained of his 

meaning, 

he might better Judge of what might contribute to the improvement of 
our own." He went to Paris probably in die year 1666, when both 
the London theatres were (hut. 

8 " Shakfpe; rc, (who, as I have heard, was a much better poet than 
player,) Burbnge, I lemmings, and others of the older fort, were dead 
before I knew the town; but in my time, before the ivars, Lowin ufed 
to acl: Falftaffe," &c. — " Though the town was then not much more 
than half fo populous as now, yet then the prices were fmail, ( there 
being n, fcenes J and better order kept among the company that came." 
Hiforia Hijlrivnica, 8vo. 1 69;. This Kflay is in the form of a Dia- 
logue between Trueman^ an ofd Cavalier, and Lovczuit, his friend. 

The account of the old ftage, which is given by the Cavalier, Wright 
probably derived from his father, who was born in l6ll, and was 
himfelf a dramatick writer. 

9 Sec Mr. Steevcns's Shakfpcare, 1785, K. Jcln } p. 56, n. 7. 

/ 
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meaning, the following lines an the fame play would remove 
it : 

" The king is fet from London, and the fcene 
" Is now tranf ported to Southampton.'* 

This, and this only, was the Jhifting that was meant ; a 
movement from one place to another in the progrefs of the 
drama ; nor is there found a lingle paflage in his "plays in 
which the word fecne is ufed in the fenfe required to fupport 
the argument of thofe who fuppofe that the common ftages 
were furnifhed with moveable fcenes in his time. He con- 
flantly ufes the word either for a ftage-exhibition in general, 
or the component part of a play, or the place of adtion re- 
prefented by the ilage 1 : 

" For all my life has been but as a fcene, 

" Acling that argument." K. Henry IF. P. II. 

" At your indullrious fcenes and acts of death." 

AT. John. 

" What fcene of death hath Rofcius now to ad ?" 

K. Henry VL F. III. 

** Thus with ima^in'd wing our fwift fcene flies, — ." 

K. Henry V. 

To 

1 And fo do all the other dramatick writers of his time. So, in 
Hey wood's Dvwnfall of Rohrt ejrl of Huntington, l6oi : 

" I only mean — 

" Myftlf in perfon to pre fen t fome fcenes 

u Of tragick matter, or perchance of mirth." 
Again in the prologue to Rtm Alley > or Merry Tricls, a comedy, 161 1 ; 

" But if conceit, with quiet-,' trnd fuanes, — 

" May win your favours, — ." 
Again, in the prologue to Late Lanctfh're Witches ^ 1634 : 

" wc are fore'd from our own nation 

" To ground the fcene that's now in agitation.*' 
Again, in the prologue to Shirley's School of Compliments, 1629 : 

« This play is 

" The firft fruif s of a mule, that before this 

" Never fainted audience, nor doth mcane 

" To fwear himfelf a factor for the fcene" 
Again, in the prologue to Hannibal and Sci/jh^ 1637 : 

M The places fomctimes chang'd too for the fcene, 

" Which is tranflated as the mufick plays," &c. 
Here t ratifying a fcene means juft the fame as Jo if ting a fee :e in K. 
Henry V. 

I forbear to add more inftances, though almoft every one of our old 
plays would furnifh me with many. 
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*t To give our fane fuch growing, — Ibid. 

" And fo our fane mufl to the battle fly, — Ibid. 

" That, he mi^ht play the woman in the fcene." 

Coriolanus. 

" A queen in jeft, only to fill the fane." K. Rich. III. 

I mail add but one more inHance from 4U y s well that end* 

well : 

" Our fcene is alter'd from a fcrious thing, 
" And now channel to the Beggar and the King." 

from which lines it might, I conceive, be as reafonably in- 
ferred that fcene* were changed in Shakfpeare's time, as from 
the paflage relied on in K. Henry V. and perhaps by the fame 
mode of reafoning it might be proved, from a line above 
quoted from the fame play, that the technical modern term, 
wingSf or fide-fcenes, was not unknown to our great poet. 

The various circumftances which I have flated, and the ac- 
counts of the contemporary writers a , furnim us, in my appre- 

henfion, 

" All the writers on the ancient Englifti ftage that I have met with, 
concur with thofc quoted in the text on this fubjeil : " Now for the 
difference betwixt cur theatres and thofe of former times,'* (fays Fleck- 
no, who lived near enough the time to be accurately informed,) " they 
were but plain and fimple, wttb no other fcenes nor decorations tf the fage> 
but only eld tape/try, and the ftage Art wed with rufhes; with their ha- 
bits accordingly." Short Difcourfe of the Englijh Stage, 1664. In a fub- 
fequent paffage indeed he adds, ** 1 or fcenes and machines, they are no 
new invention ; our mafijues, and fome of our playes, in former times, 
(though not fo ordinary,) having had as good or rather better, than 
any we have now." — To reconcile this paflage with the foregoing, the 
author mufl: be fuppofed to fpeak here, not of the exhibitions at the 
public!*, theatres, but of mafoucs and private plays, performed either at 
court or at nobleman's hcufes. He does not fay, l< fome of our theatres" 
— but, M our mafoucs, and fome of our playet having had," Sic. We 
have already feen that Love's Mjh f or the Z^ueen's Mofque was exhibited 
with fcenes at Dcnmark-hotife in 1636. In the reign of king Charles \. 
the performance of plays at court, and at private houfes, feeing to 
have been very common ; and gentlemen went to great cxpence in 
thefe exhibition*. See a letter from Mr, Garrard to lord Strafford, 
dated, Feb. 7, 1637; Strafford** Letters, Vol. II. p. 150: " Two of 
the king's fervants, privy-chamber men both, have writ each of them a 
play, Sir John Sutlin [Suckling] and Will. Barclay, which have been 
a ."red in court, and at the Black-friars, with much applaufe. Sutlin's 
play cofi three or four hundred pounds fetting out ; eight or ten fuits of new 
cloaths he gave the players; an unheard-of prodigali:;-." The play 
on which Sir John Suckling expended this large fum, was Jglaura. 

To the authority of Fleckno may be added that of Edward Phillips, 
who, in his Theatrum Poetarvm, 1674, [article D'AvenantJ praifes that 

poet 
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henfion, with dedfive and incontrovertible proofs \ that the 
ilage of Shakfpeare was not furnifhed with moveable painted 

fcenes, 

poet for " the great fluency of his wit and fancy, efpecially for what 
he wrote for the Englifh ftage, of which, having laid the foundation 
before by his mufical dramas, when the ufual plays were not fufTered to 
be acted, he ivas the frfi reviser and improver, by painted fcenes.'* Wright 
alfo, who was well acquainted with the hi ft or y of our ancient ftage,, 
and had certainly convcrfed with many pcrfons who had fecn theatrical 
performances before the civil wars, exprefsty fays, as I have obferved 
above, that " fcenes were firft introduced by Sir William D'Avenantj 
on the publick ftage, at the Duke'* old theatre in Lincolns-lnnfield*.** 
" Prefently after the Rcftoration, "this writer informs us, «« the king's 
players acted publickly at the Red Bull for fome time, and then re- 
moved to a new-built playhoufe in Vere-ftrcet, by Clare-market. 
There they continued for a year or two, and then removed to tha 
theatre-royal in Drury-lane, where they frft made ufe of scenes, which 
had been a tittle before introduced UPON THE PItbi.ICK STAGE by Sir W. 
LP Avenant at the Duke 4 old theatre hi Lincoln s-Inrf elds y but afterwards 
very much improved, with the addition of curious machines, by Mr. 
Betterton, at the new theatre in Dorfet Gardens, to the great expence 
and continual charge of the players." Hijloria Hfironica, 8vo. 16917, 
p. IO. Wright calls it the Duke's old theatre in Lincoln's Inn fields 
though in fact in 1663 it waa a new building, becaufe when he wrote, 
it had become old, and a new theatre had been built in Lincoln's Inn 
field* in 1 695. He is here (peaking of player <tndplayers % and therefore 
makes no account of the mufical entertainments exhibited by D'Avenant 
a few years before at Rutland Houfe, and at the Cock-pit in Drury-lane, 
in which a little attempt at fcenery had been made. In thofe pieces, I 
believe, no ftage-player performed. 

3 I fubjoin the fentiments of Mr. Stecvens, who differs with me in 
opinion on this fubject ; obferving only that in general the paflpjges to 
which he alludes, prove onty that our author's plays were not exhibited 
without the aid of machinery, which is not denied; and that not a finale 
pafTage is quoted, which proves that a moveable painted l'cene was em- 
ployed in any of his plays in his theatre. The lines quoted from The 
Staple of News, at the bottom of p. 88, mult have been tranlcribed from 
fome incorrect edition, for the original copy printed in 1631, reads — 
scene, not scenes; a variation of fome importance. The words — 
" the various Jh 'ft ing of their scenf:," denote, in my apprehenfion, no- 
thing more than frequent change of place in the progrfs of the drama : and 
<*ven if that were not the cafe, and thofe words were ufed in the mo- 
dern fenfe, they would not prove that fcenes were employed on the 
ftage in Shakfpeare' s time, for The Staple »f Nervs vyas not exhibited tifl 
March, 1^25-6. 

M It muft be acknowledged," fays Mr Steevens, " that little more 
is advanced on this occafion, than is fairly fupported by the teftimony 
of contemporary writers. 

" Were we, however, to reafon on fuch a part of the fubject as it 
now before us, fome fufpicions might arife, that where machinery wr.s 
discovered, the lefs complicated adjunct of fcenes was fcareely wanting 
When the column is found (landing, no one will fuppofe but that it 

Vol. II. E wa« 
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fteneif but merely decorated with curtains, and arras or 
tapcitry hangings, which, when decayed, appear to have 

been 

was once accompanied by its ufual entablature* If this inference be na- 
tural, little impropriety can be complained of in one of the ilage-directi- 
ons above mentioned. Where the bed is introduced, the fcene of a 
bed-chamber (a thing too common to defervc defcription) would of 
courfe be at hand. Neither ftiould any great ftrefs be laid on the words 
of Sir Philip Sidney. Are we not dill obliged to receive the ftage alter- 
nately as a garden, as an ocean, as a range of rocks, or as a cavern ? 
With all our modern advantages, fo much of vralfembUmct is wanting 
in a theatre, that the apologies which Shakfpeare ofTcrs for fcenical 
deficiency, are dill in fome degree needful; and be it always remember*. d 
that Sir Philip*8idney has not pofitively declared that uo painted fcencs 
were in ufe. Who that mentions the prefent ftage, would think it ne- 
ceflary to dwell on the article of fcenei y, unlefs it were peculiarly ftrik- 
ing and magnificent ? Sir Philip has not fpoken of ft.ige-habits, and 
are we therefore to fuppofe that none were worn i Befide., between the 
time when Sir Philip wrote his D./tme nf Poefy t and the period at 
which the plays of Shakfpeare were prefented, the ftage in all probability 
had received much additional cmbelliflmient. Let me repeat, that if 
in 1529 (the date of Acnlujlus ) machinery * is known to have exifc- 
ed, in 1592 (when Shaklpeare commenced a play-wright) a greater 
number of ornaments might naturally be expected, as it is ufual for 
one improvement to be foon followed by another. That the plays 
of Shakfpeare were exhibited with the aid of mur/j/nrry, the following 
ft age-directions, copied from the folio 1623, will abundantly prove. 
In Toi Tempcjl) Ariel is faid to enter M like a harpcy, claps his wings 
on the table, and with a quaint device the banquet vanifties." In a 
iubfequent fcene of the fame ptay, Juno u Defcends;" and in CymMitie, 
Jupiter ** defcends likewife, in thunder and lightning, fitting upon an 
*agle." In Macbeth t " the cauldron ywi.r, and the apparitions rife. 1 It 
may be added that the dialogue of Shakfpeare has fuch perpetual refe- 
rence to objc&s fuppofed vifible to the audfence, that the want of 
fcenery could not have failed to render many of the defenptiona ut- 
tered by his fpeakers abfurd and laughable. — Macduff examines the 
outfidc of Invernefs caftle with fuch minutenefs, that he dillinguilhes 
even the nells which the martins had built under the projc&ing parts 
of its roof. — Romeo, {landing in a garden, points to the tops of 
fruit-trees gilded by the moon. — The prologue-fpeaker to the fecond 
part of K. Henry IV". exprcfsly mews the fpe&ators *' tbit worm-eaten 
hold of ragged ftone," in which Nordiumberland was lodged. Jarhimo 
takes the molt exa& inventory of every article in Imogen's bed-cham- 
ber, from the filk and filvcr of which her tapeftry was wrought, 

down 

* What happy deceptions could be produced by the aid of frame- 
work and painted canvas, we may learn from Holinfhed, and yet more 
ancient hiftorians. The pageants and tournaments at the beginning of 
Henry Xlllth's reign very frequently required that the caftles of imagi- 
nary beings Ihould be exhibited. Of fuch contrivances fome defcriptious 
remain. 'l"hefe extempore buildings afforded a natural introduction to 
j the ftage. 
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fceen fometimes ornamented with piftures * : and fomcpiflages 

E 2 in 

down to the Cupids that fupport her andirons. Had not the infide of 
this apartment, with its proper furniture, been reprcfented, how ridi- 
culous muft the a&ion of Jachimo have appeared! He muft have 
flood looking out of the room for the particulars fuppofed to be vi- 
fible within it. In one of the parts of K. Henry FL a cannon is 
difcharged againft a tower; and converfations are held in almoft every 
fcene from different walls, turrets, and battlements. Nor is my bc-v 
lief in ancient fcenery entirely founded on conjecture. In the folio edi- 
tions of Shakfpeare's plays, 1623, the following traces of it are prcferv- 
td. In King John; " Enter, before Angiers, Philip king of France,'* 
&c. — " Enter a citizen upon the walls" — " Enter the herald of France 
with trumpets to the gates." — " Enter Arthur on the trails." In K* 
Hen. V. " Enter the king, &c. noitb fcaling ladder* at Harfcur." — 
" Enter the king with all his train before the gates." In if. Hen. J r L 
H Enter to the protector at the Toiver gates " &c. — " Enter Salifbury and 
Talbot on the ivalls" — " The French leap over the ivalls in their Hurts.'* 
— " Enter Pucelle on the tup of the tower, thrutting out a torch burning." 
— " Enter lord Scales upon the toicer walking. Then enter two or three ci- 
tizens below." — " Enter the king and queen and Somcrfet on the, terrace"- 
— " Enter three watchmen to guard tbekin^s tent." In Coridamu ? " Mar- 
cius follows them to the gates, and is Jhut in." In Timon: " Enter Timon in 
th: woods *." — " Enter Timon from his cave." Tn Juliur-Ceefar : " Enter 
Brutus in his orchard" &c. &c. — In ihort,^vithout character t (lick difert- 
minations of place, the historical dramas of Shakfpeare in particular, 
would have been wrapped in tenfold confufion and obfeurtty ; nor could) 
the fpe&ator have felt the poet's power, or accompanied his rapid tran- 
fitions from one fituation to another, without fuch guides as painted can- 
vas only could fupply. The audience would with difficulty have receiv- 
ed the cataftrophe of Romeo and Juliet as natural and affecting, 4inlef% 
the ^deception was confirmed to them by the appearance of a tomb. The 
managers who could raife ghofts, bid the cauldron fink into the earth, 
and then exhibit a train of royal phantoms in Macl>eth r could with lefs 
difficulty fupply the flat paintings of a cavern or a grove. The artiftt 
who can put the dragons of Medea in motion, can more cafily reprefent 
the clouds through which they are to pafs. But for thefe, or fuch affift- 
ances, the fpectator, like Hamlet's mother, muft have bent his gaze on 
mortifying vacancy ; and with the gueft invited by the Barmecide, in 
the Arabian tale, muft have furniftied from his own imagination the 
entertainment of which his eyes Avcre folicited to partake. 

u It (hould likewife be remembered, that the intervention of civil war 
would eafily occafion many cuftoms of our early theatre* to be filently 

forgotten 

* Apemantus muft have pointed to the fcenet as he fpokc the follow* 
inclines : 

M Ihame not thtfe woods, 

" By putting on the cunning of a carper." 

Again : 

" — — - will thtfe moift trees 
" That have outliv'd the eagle," &c. 
A piece of old tapeftry muft have been regarded as a poor fubftitut 
for thefe towering (hades. 
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r 

in cur old dramas incline me to think, that when tragedies 
were performed, the llagc was hung with black 5 . 

In 

forgotten. The times when Wright and Dowries produced their re- 
f t «.ciiYc narratives, were by no mean* rimes of rxactneis or curiofity. 
What they heard, might hast- been heard imperfectly ; it might have been 
unikillully related ; or their own memories might have deceived them : 

" Ad nos vix tenuis famar pcrlabitur aura." 
" One alTcrtion made by the latter of thefc writers, is chronologically 
difproved. We may remark like wife, that in pAvate theatres, apart 
of the audience was admitted on the itaffe, but that this licence was re- 
fufed in the puhlick play-houiVs. 'J o what ciicumltance fliall we im- 
pute this difference between the cuftoiltf of the one and the other? 
Perhaps the private theatres had no kencs, the pvLluk had ; and a crowd- 
ed ftag»' would prevent them Irom being commodiouily beheld, or con- 
veniently fhifted *. The frr/h pi&uru mentioned by Ben Jonfon in the 
induction to his Cynthtat Revd* mij^ht be properly introduced to cover 
old tapeflry ; for to hang pictures over faded arras, was then and is 
dill fufijciently common in antiquated manfions, fuch as thofc in which 
the fcenes of dramatic writers are often laid. That Shakfpeare himfelf 
was no ftranger to the magick of theatrical ornaments, may be inferred 
from a paflage in which he alludes to the fcenery of pageants, the faihi- 
onable mews of his time : 

" Sometimes we fee a cloud that's dragonifh, 

*' A vapour fometiraes like a lion, a bear, 

" A towred citadel, a pendent rock, 

- A forced mountain, or blue promontory 

* With trees upon't, that nod unto the world, 

" And mock our eyes with air : — there thou hall feen, 

" They are black Vefpcr's pag?.i!its f s'ntony and Cleopatra. 
M To conclude the richeft and moil expLiifi've frctKs had been intro- 
duced to drefs up thofe fpurious children of the Mule railed Mafques; 
nor have we fufHcient reafofl for believing that Tragedy, her legiti- 
mate offspring, continued to be expofed in r;. ,r s, while appendages more 
fuitable to her dignity were known to Ik within the reach of our anci- 
ent managers. Shaklpeare, JBurbage, and Condell, muft have had fre- 
quent opportunities of being acquainted with the mode in which both 
mafques, tragedies, and comedies, were represented in the inn* of court, 
the -halls of noblemen, and in the palace itfelf." 
. ' I- 

* To Jbtfi a fene is at lcaft a phrafe emph>yed by Shakfpeare himfelf 
in K. Henry F. 

" and not till then 

" Unto Southampton do we Jbtfi our f en*** 
ajid by Ben Jonfon, yet more appofitely, in The Staple of Xtiws : 

" Lie. Have you no news o' the ftagc ? 
- « Tfo. O yes ; 

M There is a legacy left to the king's players, 

«* Both for their various JLvfling of their fairs, 

«« And dextrous change of their- perfons to all fhapes 

«' And all difguilcs," &c. 

f Atrer a pageant had patted through the. flrcets, the characters that 
comnofed it were affemhled in fome hall or other fpacious apartment, 
-~ y re they delivered their refpediive fpeeches, and were finally fet out 
a' with the advantages of proper fceuery and decoratio*. 

Digitized by Goog 



OF THE ENGLISH STAGE 77 



In the early part, at leaft, of our author's acquaintance 
with the theatre, the want of fccnery feems to have been 
fupplied by the limple expedient of writing the names of the 
different places where the fcene was laid in the progrefs of the 
play, which were difpoied in fuch a manner as to be viiible to 
the audience 6 . 

Though the apparatus for theatrick exhibitions was thus 
fcanty, and the machinery of the fimpleft kind, the inven- 
tion of trap-doors appears not to be modern ; for in an old 
Morality, entitled, All for Money,, we find a marginal direc- 
tion, which implies that they were very early in ufe 7 . 

We 

* " Sir Crack, I am none of your frcfiS pidures^ that ufe to beautify 
the decayed old arras, in a publick theatre" Induction to Cynthia s Rt- 
wls, by Ben Jen fern, 1601. < — 
41 * S In the induction to an old tragedy called A warning for fair Ww*n % 
»# 1599, three ycrfonages are introduced, under the names of Trashy 
Comedy, and Hifl-.ry. After fome conteit for fuperiority, Tragedy pre- 
vails ; and Hijhry and Comedy retire with thefc words : 
Hiji. " Look, Comedie, I mark'd it not till now, 
" The Jlage is hang with blacke, and I perceive 
" Thi auditors prepar'd for trage&t* 
Com. " Nay then, i fee fhe (hall be cntertain'd. 
M Thefe ornaments befecm not thee and me ; 
« Then Tragedie, kill them to-day with forrow, 
" We'll make them laugh with mirthful jefts to-morrow," 
So in Marfton's Infatiate Count fs, 1613 : 

" The fiage of heaven is hung with folemn blatk, 
A time beft fitting: to aft tragedies" 
Again, in Daniel's Civil IVarres, B. V. l6oz: 
u Let her be made the fable Jfage, whereon 
« Shall firft be acted bloody tragedies:* 
Again in K. Henry VI. P. I. % 

M Hung be the heavens with black,* 1 &c. 
Again, more appoltely, in The R:pe of Lucreie, 1594 : 

" Black Jlage for tragedies, and murthers fell." 
6 " What child is there, that coming to a play and feeing Theb*s 
ivritten upon an old door, doth believe that it is Thebes ?" Defenct of Poefit, * 
by Sir Philip Sidney. Signat. G. 1595. 

When D'Avenant introduced fcenes on the publick ftage, this ancient 
practice was ftill followed. See his Introduction to his Siege of Rbodts, 
1656 : " In the middle of the freefe was a compartement, wherein was 
ivritten — RnODUS." 

1 Heie with fome fine conveyance, Plcafurt fliall appeare front 

* hcnealbc." All for Money, X578. 

So, in Marfton's Antonio's Revenge, 1602 : 
" Enter Balurdo from under the Jlage." 
In the fourth act of Macbeth, feveral apparitions arifc from beneath 
the ftage, and again defcend. — The cauldron likewife links : 
u Why Jinks that cauldron, and what noife is this ?" 
In the Roaring Girl, a comedy Ly MiddLton aad Decker, 161 j, tkert 
U a character called Trap-door. 
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We learn from Heywood's Apology for Adors 8 , that the 
covering, or internal roof, of the ilagc, was anciently termed 
the heavens. It was probably painted of a fky-blue colour ; 
or pei haps pieces of drapery tinged with blue were fufpended 
aerofs the ftage, to reprefent the heavens. 

It appears from the flage-directions 9 given in The Span'tfh 
Tragedy 9 that when a play was exhibited within a play, (if I 
jnay fo exprefs myfelf,) as is the cafe in that piece and in 
Hamlet, the court or audience before whom the interlude was 
performed fat in the balcony, or upper ftage, already de- 
scribed ; and a curtain or traverfe being hung acrofs the ftage 
for the nonce, the performers entered between that curtain and 
the general audience, and on its being drawn, began their 
piece, addrefiing themfelves to the balcony, and regardlefs of 
the fpe&ators in the theatre, to whom their backs muft have 
been turned during the whole of the performance. * 

From a plate prefixed to Kirkman's Drolls, printed ia, 
1672, in which there is a view of a theatrical booth, it 
ihould feem that the ftage was formerly lighted by two large 
branches, of a form fimilar to thofc now hung in churches ; 
and from Beaumont's Verfes prefixed to Fletcher's Faithful 
Shepherdefs, which was a&ed before the year 1 6 1 1 , we find 
that wax lights were ufed \ 

Thefe branches having been found incommodious, as they 
oMru&ed the fight of the fpe&ators *, gave place at a fubfe- 

qucrft 

• Apol. for A8on y 1611. Signat. D. 

9 Spamjb Tragedy y 1 6 10, Ad IV. Signat. L. 

" Enttr Hieronimo. He kneels up the curtain. 

• Enter the duh of CabWe. 
" Cajl. How now Hieronimo, where's your fellows, 

* * That you take all this pains ? 

" Hicro. O, fir, it it for the author's credit 
" To look that all things may go well. 
" But good my lord, let me entreat your grace, 
M To give the king the copy of the play: 
•* This is the argument of what we fhew. 
** Cnji. I will, Hieronimo. 
** Hiero. Let me entreat your grace, that when 
u Ybi train art pafl into the gallery , 
u You would vouchfafe to throw me down the key. 
M Cafi. I will, Hieronimo. 

Enter Balthazar, u itb a chair. 
" Hicro. Well done, Balthazar ; hang up the tilt : 
" Our fcene is Rhodes. What, is your beard on ?" 
Afterwards the tragedy of Solyman and Pcrfeda is exhibited before the 
king of Spain, the duke of Caftile, &c. 

1 ** Some like, if the wax UgbU be new that day." 
1 Hcckno in 1 664, complains of the bad lighting of the ftage, even 

at 
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quent period to fmall circular wooden frames, furnifhed with 
candles, eight of which 'were hung on the Mage, four at either 
fide : and thefe within a few years were wholly removed hy 
Mr. Garrick, who, on his return from France in 1765, 
introduced the prefent commodious method of illuminating 
the frage by lights not viiible to the audience. 

The body of the houfe was illuminated by crelfets or large 
open lanterns of nearly the fame fize with thofe which are 
fixed in the poop of a fhip. 

If all the players whole names are enumerated in the firil 
folio edition of our author's works, belonged to the fame 
theatre, they compofed a numerous company ; but it is doubt- 
ful whether they all performed at the fame period, or always 
continued in the fame houfe 4 . Many of the companies, in 
the infancy of the ftage, certainly were fo thin, that the 
fame perfon played two or three parts 5 ; and a battle on 
which the fate of an empire was fuppofed to depend, was de- 
cided by half a dozen combatants \ It appears to have been 
a common: practice in their mock engagements, to difcharge 
fmall pieces of ordnance on or behind the ilage 7 . 

BtforC 

at that time : Of this curious art [fcenery] the Italians 'this luff. ■• 
age) are the ^reateft matters; the French good proficients ; ami wc in 
England only fcholars and learnm yet, having proceeded no farther than 
to bare painiing, and not arrived to the ftupendous wonders of your grear 
ingeniers ; efpeciall y not knowing yet botv to place our lights, for the >uore ad- 
vantage and illuminating of the fecnes" Short Difcourfe of the Engltfh jhir.*. 

3 See Cotgrave's French Dictionary, 1611. in v. Fa lot : M A civil- 1 
light, (fuch as they ufe in playboufes,) made of ropes wreathed, pitched, 
and put into fmall and open cages of iron." 

The watchmen of London carried crelTets fixed on poles till 1539 ( aQ d 
perhaps later). Stowe's Surwy, p. 160, edit. 1618. 

♦ An actor, who wrote a pamphlet againft Mr. Pope, foon after the 
publication of his edition of Shakfpeare, lays, he could prove that they 
belonged to feveral different companies. It appeals from the MS. Rc- 
gifter of lord Stanhope, treafurer of the chamber to king James I. that 
Jofipb Taylor in 1 61 3, was at the head of a diftinct company from 
that of Heminge, called the lady Elizabeth's fervants, who then acted at 
the Hope on the Bankfide. He was probably however, before that peri- 
od, of the king's company, of which afterwards he was a principal orna- 
ment. Some of the players too, whofe names are prefixed to the firffc 
folio edition of our author, were dead in the year 160O, or foon after; 
and others there enumerated, might have appeared at a fubfequent pe- 
riod, to fupply their lofs. See the Catalogue of Aclors, port. 

5 In the Induction to Maftou's Antonio and Mellida, l6o% t Piero aflc? 
Alberto, what part he acts. He replies, " the neceflity of the play forctth 
me to act two parts.** See alfo the Dramatis Pa fun* of many of our an* 
cient plays, and below, p. 84, n. 2. 

9 " And fo ovr fecne muft to the battle fly, 

u Where, O for pity ! wc fball much difgracc « With 
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Before the exhibition began, three flourifhes were played* 
or, in the ancient language, there were three *foui»dm^s *• 
Mufick. was likewife played between the a&s y . Th> inftru- 
mcnts chiefly ufed, were trumpets, cornets, hautboys, lutes, 
recorders, viols, and organs l . The band, which, I believe, 
did not confift of more than eight or ten performers, fat (as 
I have been told by a vtry ancient ftage- veteran, who had hit 
information from Boman, the contemporary of Betterton,) 

in 

11 With f. at erfivr trtffi vile and ragged foils, 
" Right iil ci.fpos'd, in brawl ridiculous, 
" The ».ame of Agincourt." K. Henry V. Ad IV. 
7 . " Much like to fomc of the players that come to the fcaffold with 
drumme and trumpet, to proffer Ikirmifhe, and when they have founded 
alarme, off go the pieces, to encounter a Ihadow, or conquer a papcr- 
monftcr." Scboole of Abufe t By Stephen Goflbn, 1579. 

So, in The Tr ue TrsgeJie of Richarde Duke of Torke, and the D;atb of 
food King Henrie tie Sh /, 1 600 : " Aiarmes to the battaile. — York flic* ; 
then the chambers be df barbed; then enter the king,*' &c. 
% u Come, let's bethink ourfelves, what may be found 
" To deceive time with, till the fuond fund.** 

Notes from Black-fryars, by H. Fitz-Jeoffery, 1617. 
See alfo the Addrcfs to the readers, prefixed to Decker's Satiromaflix, 
a comedy, 1602 : 44 Inflead of the trumpets founding thrice before the play 
begin," &c. 

» See the Prologue to Hannibal and Scipio, a tragedy, 163 7 : 
" The places fometimes chang'd too for the fcenc, 
" Which is tranflated, as the mufick plays 
" Betwixt the ads." 
l*he practice appears to have prevailed in the infancy of our ftage.. 
See the concluding lines of the fecond act of Gammer Gurtons Needle^ 

1575 : 

" In the towne will I, my fiendes to vyfit there 
" And hether ftraight again, to fee the end of this gere : 
u In the mean time, feloivcs, pipe upp your fiddles, I fay take them, 
" And let your freyndes here fuch mirth as ye can make them." 
It has been thought by fome that our author's dramas were exhibited 
without any paufes, in an unbroken continuity of fcenes. But this ap- 
pears to be a miltake. In a copy of Rdmeo and Juliet, 1599, now before 
me, which certainly belonged to the play-houfe, the endings of the ads 
are marked in the margin ; and directions are given for mulick to be 
played between each ad. The marginal direction* in this copy appear 
to be of a very old date, one of them being in the ancient ftyle and 
hand — " Play mufick^* 

1 See the ftage-diredions in Marfton's Sophoni/ba, acted at the Black- 
friars theatre, in 1606 : * 

44 The ladies draw the curtains about Sophonifba ; — the c»rneis and 
organs playing loud full mufickefor the ad. Signat. B. 4. 
" Organ mixt with recorders for this ad. Signat. D. 2. 
** Oigans, vwh, and voices, play for this ad. Signat. E. 1. 
44 A bafe lute and a treble viol play for th» ad.*' Signat. F. a. 
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In an upper balcony, over what is now called the ftage- 
box *. 

From Sir Henry Herbert's Manufcript I learn, that the 
mulicians belonging to Shakfpeare's company were obliged to 
pay the Mailer of the Revels an annual fee for a licence to 
play in the theatre \ 

NoJ very long after our poet's death the Blackfriars' band, 
was more numerous * ; and their reputation was fo high as to 
be noticed by Sir Bulftrode Whitelocke, in an account which 
he has left of the fplendid Mafque given by the four Inns of 
Court on the fecond of February, 1633-4, entitled The 
Triumph of Peace, and intended, as he himfelf informs us, 
" to manifelt the difference of their opinion from Mr. Prynne's 
new learning, and to confute his H'ljlriomqftix. againu inter- 
ludes." 

A very particular account of this mafque is found in his 
Memorials ; but that which Dr. Burney lias lately given in 
his very curious and elegant Hi/lory of Mufick *, from a ma- 
nufcript in the poiTeflion of Dr. Moreton, of the Britilh 
Mufeum, contains fome minute particulars not noticed in the 
former printed account, and among others an eulogy on our 
poet's band of muficians. 

" For the Muiicke," fays Whitelocke, " which was par- 
ticularly committed to my charge, I gave to Mr. Ives, and to 
Mr. Lawes, 100I. a piece for their rewards: for the four 
French* gentlemen, the queen's fervants, I thought that a 
handfome andliberall gratifying of them would be made known 
to the queen, their millris, and well taken by her. 1 there- 

E 5 fore 

• 

1 In the laft fcenc of Maflinger's City M«t?*m, which was firft atftd 
at Blackfriars, May 25, 1632, Orpheus is introduced chanting thofc 
raviftiing ftrains with which he moved ■ 

M Charon and Cerberus, to give him way 
" To fetch from hell his loft Eurydice." 

The following {lage-dirccrion, which is found in the preceding fcene, 
fupports what has been fuggeftcd above, concerning the ftation of the 
mulicians in our ancient theatres : " Muficians cwnt dewm, [i. e. arc to 
come down,] to make ready for the fong at Arras." This ioDg was to 
be fung behind the arras. 

3 " For a warrant to the Mufitions of the king's company, this 9th 
of Apnll, 1627, — £.1. o. o." Mf. Herbert. 

* Vol. III. p. 376. 

» 

* In a warrant of protection now before me, finned by Sir Henry 
Herbert, and dated from the Office of the Revels, Dec. 27, 1 624, 
Nicholas Underhill, Robert Pallanr, John Rhodes, and feventeen others, 
are mentioned as being " all im ployed by the kings Ma. lies fervants in 
theire quallity of playingc as mufitions, and other nccefiary attendants." 
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fore invited them one morning to a collation att St. Dunftan's 
taverne, in the great room, the Oracle of Apollo, where each 
of them had his plate lay'd by him, covered, and the napkin 
by it, and when they opened their plates, they found in each 
of them forty pfeces of gould, of their mailer's coyne, for 
the firft dim, and they had caufe to be much pleafed with this 
furprifall. 

" The reft of the mufitians had rewards anfwearable to their 
parts and qualities ; and the whole charge of the muficke 
came to about one thoufand pounds. The clothes of the 
horfemen reckoned one with another at £.100 a fuit, att the 
lcaft, amounted to £. 10,000. — The charges of all the reft of 
the mafque, which were borne by the focieties, were account- 
ed to be above twenty thoufand pounds. 

" I was fo converfant with the mufitians, and fo willing to 
gain their favour, especially at this time, that I compofed an 
aier my felfe, with the afiiilance of Mr. Ives, and called it 
Whitefocjte* s Coranto ; which being cried up, was firft played 
publiquely by the Blackefryars Muficke, nv ho nvere then efleem- 
ed the beft of common nutfit'tans in London, Whenever I came to 
that houfe, (as I did fometimes in thofe dayes, though not 
often,) to fee a play, the mufitians would prefently play White- 
kcke's Coranto ; and it was fo often called for, that they would 
"Lave it played twice or thrice in an afternoone. The queen 
hearing it, would not be perfuaded that it was made by an 
Englishman, bicaufe (he laid it was fuller of life and fpirit 
than the Englifh aiers ufed to be ; butt flie honoured the Co- 
ranto and the maker of it with her majeftves royall commenda- 
tion. It grew to that requeft, that all the common mufitians 
In this townc, and all over the kingdome, gott the composi- 
tion of itt, and played it publiquely in all places for above 
thirtie years after." 

The ftage in Shakfpeare's time feems to have been fepa- 
rated from the pit only by pales 5 . Soon after the Reftora- 
tion, the band, I imagine, took the ftation which they have 
kept ever fince, in an orcheftra placed between the ftage and 
the pit 6 . 

The 

S * And now that 1 have vaulted up fo hye, 

*' Above the jiage-rayles of this earthen globe, 

" I muft turn a&or.** BUck Booh, 4to. 1 604. 
Stfe alfo D* Avenant's Playhoufe to be let : 

M Monfieur, you may draw up your troop of forces 

« Within the pales." " 
€ See the firft direction in The Tempe/1, altered by D'Avenant and 
Trydcn, and uftcd at the Duke's Theatre in Lincoln Vlnn Fields, in 1667 2 
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The perfon who fpoke the prologue, who entered imme- 
diately after the third founding 1 , ufually wore a long black 
velvet cloak 8 , which, I fuppofe, was confidered as beft fuit- 
ed to a fupplicatory addrefs. Of this cultom, whatever may 
have been its origin, fome traces remained till very lately ; a 
black coat having been, if 1 miftake not, within thefe few 
years, the conftant (lage-habiliment of our modern prologue- 
fpeakers. The complete dreis of the ancient prologue- 
fptaker is Hill retained in the play exhibited in Hamlet, before 
the King and court of Denmark. 

An epilogue does not appear to have been a regular appen- 
dage to a play in Shakfpeare's time ; for many of his dramas 
had none ; at leaft, they have not been preferved. In All's 
Well that End's Welly A Midfummer- Night's Dream, As you 
like it, Troilus arid Creffida, and The Tempejl, the epilogue is 

fpoken 

— .» 

* The front of the ftagc is opened, and the band of twenty-four vio- 
lins with the hapficals and theorbot, which accompany the voices, are 
placed between the pit and the Jlage." If this had not been a novel regula- 
tion, the direction waft Id have been unnccefTary. 

Cotgrave in his Dictionary, 1611, following the idea of ancient 
Rome, defines Oretrftrc, u The fenators' or nobiemeif a places in a theatre, 
between the llage and the common feats. Alio the ftage itlelf." If 
muficians had let in this place, when he wrote, or the term orchcjlre, in 
its prefent feufe, had been then known, there is reafon to believe that 
he would have noticed it. See his interpretation of Falot, above, in p 

The word arcbeflre is not found in Minfheu's Did. nor Bullokar's £x* 

"P'jttor. 

In Cockeram's Interpreter of lard words, 1 655, it is defined a fajfolJ. 

7 " Prefent not your lelfe on the ftage, (efpecially at a new play) tin 
till the quaking prologue hath by rubbing got cullor into his cheeks, and 
is ready to give the trumpets their cue, that he's upon the point to enter.** 
Decker's. Guts Hcmcbook, 1609. 

8 See the Induction to Cynthia s Revels, 1901 : 

I. Child. " Pray you, away; why children, what do you mean? 

a. Child. " Marry, that you mould not fpeak the prologue. 

I. Child. " Sir, I plead potfeflion of the cloak. Gentlemen, your 
fuffrages, for God's fake." 

So, in the prologue to The Coronation, by Shirley, 1640 : 
" Since 'tis become the title of our play, 
" A woman once in a coronation may 
" With pardon fpeak the prologue, give as free 
11 A welcome to the theatre, as he 
u That with a little beaid, a long black cloak, 
" With a ltarch'd face and fupple leg, hath fpoke 
" Before the plays this twelvemonth, let me then 
" Prefent a welcome to thefe gentlemen.'* 

Again, in the prologue to The JVo/nan- Hater, by B. and rict:l.<r, 
1607 : " Gentlemen, inductimis are out of date, and a prologu >n 
Terfc is as ftalc as a black velvet cloak, and a bay garlandc." 
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fpoken by one of the perfons of the drama, and adapted to 
the character of the fpeaker ; a circumflance that I have not 
obferved in the epilogues of any other author of that age. 
The epilogue was not always fpoken by one of the performers 
in the piece ; for that fubjoined to The Second Part of King 
Henry IF. appears to have been delivered by a dancer. 

The performers of male characters frequently wore peri- 
wigs 9 , which in the age of Shakfpeare were not in common 
ufe \ It appears from a pafTage in Puttenham's 4rte of EngUJh 
Poefie, 1589, that vizards were on fome occafions ufed by the 
actors of thofe days * ; and it may be inferred from a fcene in 
one of our author's comedies, that they were fometimes worn 
in his time, by thofe who performed female characters ? . But 
this, I imagine, was very rare. Some of the female part of 
the audience like wife appeared in mafks l . 

Both 

* See Hamlet, Act III. fc. ii. " O, it offends me to the foul, to hear 
a robuftious ^rrm/^patcd fellow tear a pnflion to tatters " 

So, in Every li r uman in her Humour, 1609 : M As none wear hoods 
but monks and ladies, — and feathers but fore-horfes, &.c. none periwigs 
but players and pi&ures." 

x In "Hall's Vtrgukmiarum, 1597, Lib. IIT. Sat. 5, the fafhion of 
wearing periwigs is ridiculed as a novel and fantaflick cultom : 

" Late travailing along in London way, 

" Mee met, as feem'd by his d'tfguiid array, 

" A lullie courtier, whole curled head 
* u With abron locks was faircly furniflied ; 

" 1 him faluted in our lavifh wife ; » 

" He anfwers my untimely courtefies.' 

" His bonnet vail'd, — or ever he could think, 

** The unruly winde blowes off his perhvinJte. 

44 He lights and runs, and quickly hath himfped, 

" To over-take his over-running head. — 

u Is't not fweet pride, when men their crownes muft fhade 

" With that which jerks the hams of every jade ; 

" Or floor-ftrow'd locks from off the barber's (hears ? 

" Eut waxen crownes well gree with borrowed haires." 

2 <* — partly (fays he) to fupply the want of players, when there 
were more parts than there were perfons." 

3 In A Midfummer- Night's Dream, Flute objects to his playing a wo- 
man's part, becaufe he has " a beard a coming." But his friend Quince 
tells him, " that's all one ; you fhall play it in a majk, and you may 
fpeak as fmall as you will." 

* " In our affemblies at playes in London, (fays Goffon, in his 
Schoole of Abvfe, 15 79, Signat. C.) you fhall fee fuch heaving and moving, 
fuch ytching and fhould'ring to fitte by women, fuch care for their gar- 
ments, that they be not trode on; fuch eyes to their lappes, that no 
chippes li^ht in them ; fuch pillows to their backes, that they take no 
i 1 rtc ; fuch majking in their cars, I know not what ; fuch giving them 
pivpins to pafs the time ; fuch playing at foot-faunte without cardes ; 

fuch 
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Both the prompter, or book-holder, as he was fometimes 
called, and the property-man, appear to have been regular 
appendages of our. ancient theatres 5 . 

The llage-drefles, it is reafonahle to fuppofe, were much 
more coilly in fome playhoufes than others. Yet the ward- 
robe of even the king's fervants at The G/o^and Blackfriars 
was, we find, but Icantily furnifhed ; and our author's dramas 
derived very little aid from the fplendor of exhibition 6 . 

It is well known, that in the time of Shakfpeare, and for 

many 

fuch licking, fuch toying, fuch fmiling, fuch winking, fuch manning 
them home when the fports are ended, that it is a right comedie to 
mark their behaviour." 

So alfo the prologue to Marfton's Fazvne, l6c6: 

" nor doth he hope to win 

" Your laud or hand with that mofl common fin 

" Of vulgar pens, rank bawdry, that fmells 

" Even through your majhs, :.j que ad Haufcam" 
Again, in his Scourge of Villainie y I599 : 

" Difguifed MelTaline, 

** I'll teare thy mafhe, and bare thee to the eync 

M Of hilling boyes, if to the theatres 

" I find thee once more come for lecherers." 
Again, in B. Johnfon's verfes, addreflcd to Fletcher on his Faithful 
Bbepbtrdtfi : 

** The wife and many-headed bench that fits 

u Upon the life and death of plays and wits, 

M Compos'd of gamefter, captain, knight, knights man, 

u Lady or pnfil> that wears majke or fan, 

u Velvet or taffata cap, rank'd in the dark 

" With the mops foreman, or fome fuch brave fparke, 

" (That may judge for his ftxpence) had, before 

" They faw it half, damn'd thy whole play." 
After the Refloration, maiks, I believe, were chiefly worn in the 
theatre, by women of the town. Wright complains of the great num- 
ber of malks in his time : " Of late the_f lay-houfes are fo extremely 
peftered with vizard-zw^j and their trade, (occafioning continual quar- 
rels and abufes) Jiat many of the more civilized part of the town are 
uheafy in the company, and fhun the theatre as they would a houfe of 
fcandal." Hif. Hiflrion. 1699, p. 6. 

Ladies of unblemilhed character, however, wore maflcs in the boxes, 
in the time of Congrevc. In the epilogue to Durfey's comedy called 
The old mode and the new, (no date) the fpeakcr points to the maflcs in the 
fde boxes t but I am not lure whether what are now called the balconies 
were not meant. ^ 

* u ] aliure you, fir, we arenot fo officioufly befriended by him, [the 
author,] as to have his prefence in the tiring-houfe, to prompt us aloud, 
ftamp at the book-holder, fwear for our properties, curfe the poor fireman, 
rayle the mufickeoutof tune, &c. Indudionto Cynthia's Revels t 160I. 

6 See the Induction to Ben Jonfon's Staple of News, atfted by the 
king's fervants, in 1625 : 

" OCuriofitj, 
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many years afterwards, female chara&ers were reprefented 
folely by boy6 or young men. Name in a pamphlet publifhed 
in 1592, fpeakingin defence of the Englilh ftage, boajls that 
the players of his time were " not as the players beyond fea, 
a fort of fquirting bawdie comedians, that have whores and 
common curtizans to play women's parts 7 ." What Name 
confidered as an high eulogy on his country, Prynne has made 
one of his principal charges againft the Englifli ftage ; having 
employed feveral pages in his bulky volume, and quoted maty 
hundred authorities, to prove that u thofe playes wherein any 
men a& women's parts in women's apparell mull needs be (in- 
fill, yea, abominable unto chriftians \" The grand bafis of 
his argument is a text in fcripture ; Deuteronomy, ch. xxii. 
v. 5. " The woman mail not wear that which pertaineth 
/unto man, neither mall a man put on a woman's garment :" 
. a precept, which Sir Richard Baker has juftly remarked, it 
no part of the moral law, and ought not to be underftood lite- 
rally. " Where (fays Sir Richard) finds he this precept ? 
Even in the fame place where he finds alfo that we mud not 
weare cloaths of linfey-woolfey : and feeing we lawfully now 
wear cloaths of linfey-woolfey, why may it not be as lawful 
for men to put on women's garments 9 ?" 

It may perhaps be fuppofed that Prynne, having thus vehe- 
mently inveighed agaiuft men's reprefenting female characters 
on the llage, would not have been averfe to the introduction 

of 

" O Cuiiof*y % you come to fee who wears the new fuit to-day ; whofc 
cloaths are bell prn'd, whatever the part be ; which a&or has the beft 
leg and foot ; what king plays without cuffs, and his queen without gluves : 
who rides poll in Jlockings, and dances in boots. 11 

it is however, one of Prynne's arguments againft the ftage, in the 
invective which he publifhed about eight years after the date of this 
piece, that " the ordinary theatrical interludes were ufually acted in 
vucr-crjlly, effeminate, fantaftick, and gaivdy apparel.'* HiflriomaJI, p. 
216. But little credit is to be given to that voluminous zealot, on a 
queftion of this kind. As the frequenters of the theatre were little 
better than incarnate devils, and the mu Tick In churches the bleating of brute 
beafts, fo a piece of coarfe ftuif trimmed with tinfel was probably in his 
opinion a moft fplcnxlid and ungodly drefs. 

7 Pierce PcnniUfs bis Supplication to the Devil, 4tO. IJOl, 

8 Hiflriomapix, 4to. 1 633, p. 1 79. 

5 Tbeatrum Triumphant, 8vo. 1670, Jfcx6. Martin Luther's comment 
on this text is as follows : " Hie non prohibetur quin ad vitandum peri- 
culum, aut ludendum joco, vcl ad fallendum hoftes, mulier poflit gercre 
arma viri, et vir uti vefti muliebri ; fed ut ferio et ufitato habitu talia non 
fiant, ut decora utriquc fexui fervetur dignitas." And the learned Jefuit, 
Lor in, concurs with him : " Diflimulatio veftis poteft interdum fine 
peccato fieri, vel ad reprefentandum cornice tragiceve perfonam, vcl ad 
effugitndum periculum, vcl in cafu fimili" Ibid. p. 19' 
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of women in the fcene ; but finful as this zealot thought it in 
men to aflume the garments of the other fex, he confidered it 
as not lefs abominable in women to tread the ftage in their own 
proper drefs : for he informs us, that fome Frenchwomen, 
or monjlers rather, in Michaelmas term, 1629, attempted to 
aft a French play at the playhoufe in Blackfriers," which he 
reprefents as " an impudent, fhameful, unwomanifh, grace- 
lefs, if not more than nvhort/h attempt V 

Soon after the period he fpeaks of, a regular French theatre 
was eftablifhed in London, where without doubt women 
acted \ They had long before appeared on the Italian as well 

as 

1 HiJlriomajliK> p. 414. He there calls it only an attempt, but in a 
former page (215) he fays, " they have now their female players in Italy 
and other foreigne parts, as they had fuch French women actors in a play 
not long fince perfonated in Blackfriers playhoufe, to which there -was 
peat refoh" In the margin he adds — " In Michaelmas terme, 1629.'* 
His account is confirmed by Sir Henry Herbert's Office-book, in which 
1 find the following notice of this exhibition : 

" Fer the allowinge of a French company to playe a farfe at Black- 
fryers, this 4 of November, 1629, — £.2. o. o." 

The fame company attempted an exhibition both at the Red Bull and 
the Fortune theatres, as appears from the following entries : 

" For allowinge of the Frenche [company] att the Red Bull for a daye, 
2.2 Novemb. 1 6 29, — [£.2. o. o.] 

" For allowinge of a Frenche companie att the Fortune to play one 
after noone, this 14 of Decemb. 1629, — £ I. o. o. 

" I mould have had another peece, but in refpe& of their ill fortune, 
I was content to beftow a peece back." Mf. Herbert. 

Prynnc, in conformity to the abfurd notion* which have been ftated 
in the text, inferted in his Index thefe words : *« Women a&ors notorious 
ivhores by which he fo highly offended the king and queen, that he 
was tried in the Star-chamber, and fentenced to be imprilbned for life, 
fined £.5000, expelled Lincoln's Inn, difbarred and difqualificd to 
pradife the law, degraded of his degree in the univerfity, to be fet on 
the pillory, his cars cut off, and his book burnt by the hands of the 
common hangman, " which rigorous fentence," fays Whitelocke, " was 
as rigoroufly executed." I quote thefe words as given by Dr. Burney 
from Whitelocke's Manufcript. It is remarkable that in his printed 
Memorials the word rigorous is omitted ; from which there is reafon 
to believe that the editor in 1682 took fome liberties with the manu- 
fcript from which that book was printed. The words there are, 
« — -which fentence was nsfevercly executed." 

In p. 708 of Prynne's book is the following note, the infertion of 
which probably incenfed their majefties, who often performed in the 
court-mafques, not lefs than what has been already mentioned : 

" It is infamous in this author's judgment [Dion Caflius] for emperors or 
perfons of quality to dance upon ajiage y or a & a play." 

a In the Office-book of Philip Earl of Pembroke and Montgomery, 
I find a warrant for payment of £. 10. " to Jofias Floridor for himfelfe 
and th- rei 1 . of the French players, for a tragedy by them aded before 

his 
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as the French ftage. When Coryate was at Venice, [July 
1608,] he tells us, he was at one of their playhoufes, and 
faw a comedy a&ed. " The houfe (he adds) is very beggar- 
ly and bafe, in companion of our ftately playhoufes in Eng- 
land ; neither can their adrors compare with us for apparell, 
fhewes, and muficke. Here I obferved certaine things that 
I never faw before ; for I faw women a6t, a thing that I never 
faw before, though I have heard that it hath been fome times 
ufed in London ; and they performed it with as good a grace, 

action 

his Majeftic inDer. laft." Dated Jan. 8. 1635-6. Their houfe had been 
licenfed, April 18, 1635. I find alfo " £. 10. paid to John Navarro 
for himfelf and the reft of the company of Sptutijb players, for a play 
prelented before his Majeftie, Dec. 23, 1635." 

We have already fcen that Henrietta Maria had a precedent for intro- 
ducing the comedians of her own country into England, King Henry 
the Seventh having likewifc had a company of French players. 

Sir Henry Herbert s manuscript furnilhes us with the following no- 
tices on this fubject : 

" On tuefday night the 17 of February, 1 634, [1634-5] a Frenchc 
company of players, being aproved of by the queene at her houfe too 
nights before, and commended by her majefty to the kingc, wrre ad- 
mitted to the Cockpitt in Whitehall, and there prelented the king and 
queene with a Frenche comedy called Melife, with good approbation : 
for which play the king gives them ten pounds. 

" This day being friday, and the 20 of the fame monthc, the kingc 
tould mee liis pleafure, and commanded mee to give order that this 
Frenchc compauy mould playe the too fermon daics in the weeke, 
during their time of playinge in Lent, and in the houfe of Drury-lane, 
where the queenes players ufually playe. 

" The king's pleafure 1 fignifyed to Mr. Bccfton, [the Manager of 
Drury-lane theatre] the fame day, who obeyd readily. 

" The houfe-keepers are to give them by promife the benefit of their 
intereft for the too days of the firft weeke. 

" They had the benefitt of playinge on the fermon daics and gott two 
hundred pounds at lcaft; befides many rich clothes were given them. 

" They had freely to themfelves the whole weeke before the weeke 
before Eafter, which I obtaynd of the king for them. 

" The 4 Aprill, on Eafter monday, they playd the Trompeur puny, 
with better approbation than the other. 

" On Wenfday night the 16 Aprill, 1635, the French playd Alcimedor 
with good aprobation. 

In a marginal note Sir Henry Herbert adds, " The Frenche offered^ 
mee a prefent of £. 10; but I refufed itt, and did them many other 
curtefys, gratis to render the qucene my miftris an acceptable fervice.*' 

It appears from a fubfequent paflage, that in the following month a 
theatre was erected exprefsly for this troop of comedians. 

" A warant granted to Jofias d'Aunay, Hurfries dc Lau, and others, 
for to act playcs at a new houfe in Drury-lane, during pleafure, ye 5 
may, 1635. 

" The king was pleafed to commandc my Lord Chamberlain to di- 
rect 

» 
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a&lon, gefture, and whatfoever convenient for a player, as 
ever I faw any mafculine actor 3 ." 

The practice of men's performing the parts of women In 
the fcene is of the higheft antiquity. On the Grecian ftage 
no woman certainly ever adeil. From Plutarch's Life of 
Phocion, we learn, that In his time (about three hundred 
and eighteen years before the ChriiHan era) the performance 
of a tragedy at Athens was interrupted for fome time by one 
of the actors, who was to perfonate a queen y refufmg to come 
on the itage, becaufe, becaufe he had not a fuitable rnafk and 
drefs, and a train of attendants richly habited ; and De* 
mofthenes in one of his orations *, mentions Theodorus and 
Ariftodemus as having often reprefented the Antigone of So- 
phocles s . This fadt is alfo ascertained by an anecdote pre- 

ferved 

rc& his warrant to Monfieur Le Fevure, to give him a power to contract 
with the Frenchemcn for to builde a playhoufe m his manage-houfe, which 
was done accordinglye hy my advife and allowance." 
• " Thes Frenchmen," Sir Henry adds in the margin, " were commen- 
ded unto mee by the qucene, and have pad through my handes, gratis." 

They did not however pafs quite free, from a fubfequent entry it ap- 
pears, that " they gave Blagrave [Sir Henry's deputy] three pounds for 
his paines." 

In the following December the French paftoral of Florimene was acted 
at court by the young ladies who attended the queen from France. 

" The pallorall of Florimene^ (fays Sir Henry) with the description of 
the fceanes and interludes, as it was fent mee ~by Mr. Inigo Jones, I al- 
lowed for the prefs, this 14 of Decemb. 1635. The paftorall is in 
French, and 'tis the argument only, put into Englifh, that I have allowed 
to be printed. 

" Le paflorale de Florimene full reprefente devant le roy et la royne, 
1c prince Charles, et le prince Palatin, le 21 Decern, jour de St. Thomas, 
par les filles Francoife de la royne, et firent tres bien, dans la grande 
fale de Whitehall, aux depens de la royne." Mf. Herbert. 

3 Coryatc's Crudities , 4to. 1 6 1 1, p. 247. I have found no ground for 
this writer s afTertion, that female performers had appeared on the Eng- 
lifh ftage before he wrote. 

* De fals. leg. torn. ii. p. 199, edit. Taylor. 

* See alfo Lucian, de Salt. II. 285, edit. Hemfterhufii. " Becaufe," 
(fays that lively writer) " at firft you preferred tragedy and comedy and 
vagrant fidlers and finging to the harpe, before dancing, calling them 
truly exercifes, and therefore commendable, let us, I pray, compare 
them Severally with dancing. Where, if it pleafe you, we will pafs the 
pipe and harpe as parts and inftruments of dancing, and confider tragedy 
as it is; firft, according to its propertyes and drefs. What a deformed 
and frightfull fight is it, to fee a man raifed to a prodigious length, {talk- 
ing upon exalted bullcins, his face dil\> uifed with a grimme vizard, widely 
gaping, as if he meant to devour the fpc&ators ? I forbear to fpeake of 
his ftuft brefts, and fore-bellyes, which make an adventitious and artificial 
•orpulcncy, left liis unnatural length Ihould carry dilproportion to his 

0 JjmefTe : 
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fcrved by Aulus Gellius. A very celebrated a&or, whofe 
name was Polus, was appointed to perform the part of Ele&ra 
in Sophocles's play ; who in the progrefs of the drama ap- 
pears with an urn in her hands, containing, as (he fuppofes, 
the afhes of Oreftes. The adtor having fome time before been 
deprived by death of a beloved fon, to indulge his grief, as 
it mould feem, procured the urn which contained the afhes of 
hii child, to be brought from his tomb ; which affected him 
fo much, that when he appeared with it on the fcene, he 
embraced it with unfeigned forrow, and burft into tears 6 . 

That on the Roman llage alfo female parts were represent- 
ed by men in tragedy, is ascertained by one of Cicero's let- 
ters to Atticus, in which he fpeaks of Antipho 6 , who per- 
formed the part of Andromache ; and by a paflTage in Horace, 
who informs us, that Fufius Phocaeus being to perform the 
part of Ilione, the wife of Polymneftor, in a tragedy written 
either by Accius or Pacuvius, and being in the courfe of the 
play to be awakened out'of fleep by the cries of the made of 
Polydorus, got fo drunk, that he fell into a real and profound 
fleep, from which no noife could roufe him 7 . 

Horace 

flendernefle : as alfo his clamour from within, when he breakes open 
and unlockes himfelfe ; when he howles iambicks, and moft ridiculoufly 
Cngs his own fufferings, 3nd renders himfelf by his very tone odious. 
For as for the reft, they are inventions of ancient poets. Yet as long as 
he perlonates only fome Andromache and Hecuba, his finging is tolerable. 
But for a Hercules to enter dolefully finging, and to forget himfelf, and 
neither to regard his lyons fkinne, nor clubbc, muft needs appear to any 
judging man a folecifme. And whereas you diflike that in dancing men 
fhould ad women ; this is a reprehenfion, which holds for tragedies and 
comedyes too, in which are more womens parts, then mens.*' Dialgue 
6h dancing, tranflated by Jafper Mayne, folio, 1664. 

6 Hiftrio in terra Graecia fuit fama celebri, qui geftus et vocis claritu- 
dine et venuftate tateris anteftabat. Nomen fuifle aiunt Polum ; unice 
amatum filium, morte amifit. dEum lucrum quum iatis vifus eft eluxiflc, 
rediit ad qiueftum artis. In eo tempore Athenis Eledram Sophoclis 
adurus, geftare urnam quafi cum Orcfti oflibus debebat. Ita compofitum 
fabulae argumentum eft, ut veluti fratris reliquias ferens Eledra complo- 
ret commiferaturque interitum ejus, qui per vim extindus exiftimatur. 
Igitur Polus lugubri habitu Eledrae indutus ofla atque urnam a fepulchro 
tulit filii, ct quafi Orefti amplexus opplevit omnia non fimulachris Deque 
imitamentis, fed ludu atque lamentis veris et fpirantibus. Itaque quum 
agi fabula videretur, dolor adus eft.'* Aul, Gel. Lib. VIT. c. 7. 

Olivet in a note on one of Cicero's letters to Atticus, (1. iv. c. 15.) 
mentions a fimilar anecdote of a mime called &7<x, for which he quotes 
the authority of Plutarch ; but no fuch perfon is mentioned by that wri- 
ter. Seia, according to Olivet, performed the part of Andromache. I 
fufped he meant to cite Petrarch. Seia probably reprefentcd Andro- 
mache in a tragick pantomime. 

6 Epiftol. ad Atticum, Lib. IV. c. 15. 

7 " Non magis audivit q iam Fufius ebrius olim, 
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Horace in^ed mentions a female performer, called Arbuf- 
cula 8 ; but as we find from his own authority that men per- 
fonated women on the Roman ftage, {he probably was only an 
emboliaria, who performed in the interludes and dances exhi- 
bited between the a&s and at the end of the play. Servius 9 
calls her m\ma y but that may mean nothing more than one 
who acted in the mimes, or danced in the pantomime dances * ; 
and this feems the more probable from the manner in which 
(he is mentioned by Cicero, from whom we learn that the 
part of Andromache was performed by a male a&or on that 
very day when Arbufcula exhibited with the higheft ap- 
plaufe '. 

The fame pradice prevailed in the time of the em-, 
perors ; for in the lift of parts which Nero, with a prepofter- 
0U8 ambition, acted in the publick theatre, we find that of 
Canace, who was reprefented in labour on the ftage \ 
• In the interludes exhibited between the ads undoubtedly 
women appeared. The elder Pliny informs us that a female 
named LucceTa a&ed in thefe interludes for an hundred years ; 
and Galeria CopkJa for above ninety years ; having been firlt 
introduced on the fcene in the fourteenth year of her age, in 
the year of Rome 672, when Cains Marius the younger and 
Cneius Carbo were confuls, and having performed in the 104th 
year of her age, fix years before the death of Auguftus, in 
the confulate of C. Poppaeus and Quintus Sulpicius, A. U. C. 
762 K ■ 

Eunuchs alfo fometimes reprefented women on the Roman 
flage, as they do at this day in Italy ; for we find that Sporus, 
-who made fo confpicuous a figure in the time of Nero, being 
appointed in the year 70, [A. U. C. 823] to perfonate a 
nymph, who, in an interlude exhibited before Vitellius, was 
to be carried off by a ravifher, rather than endure the indig- 
nity of wearing a female drefs on the ftage, put himfelf to 
death 4 : a finguiar end for one, who about ten years before 

had 

• 

" Cum Ilionam cdormit, Catienis mille ducentis, 
" Mater te appMo, elamantibus." Sat. Lib. II. Sat, 3. 
Compare Cicero, Tufculan, I. 44. 

* " — fatis eft equitem mihi plaudere, ut audax 

" ContemptU aliis explofa Arbufcula dixit." Lib. I. Sat. 10. 
9 In F.clog. x. * 

* Sunt Mimi t ut ait CM audi an us, qui laetis falibus facete rifum mo- 
vent ; Pantomimi vero, ut idem ait, " nutu manibufquc loquaces." Vet. 
Schol. 

1 Epiftol. ad Atticum, 1. iv. c. 15. 

2 Sueton. in Nerone, c. 21. 

3 Plim. Hift. Nat. Lib. VIII. c. 48. 

* Xiphilini Vitel. p. £09, edit. H. Stephani, folio, 159 a. 
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had been publickly efpoufed to Nero, in th§ hymeneal veil, 
and had been carried through one of the ftreets of Rome by 
the fide of that monfter, in the imperial robes of the em- 
preiTes, ornamented with a profulion of jewels. 

Thus ancient was the ufage, which, though not adopted 
in the neighbouring countries of France and Italy, prevailed 
in England from the infancy of the ftage. The prejudice 
againft women appearing on the fcene continued fo ftrong, 
that till near the time of the Reftoration boys conftantly per- 
formed female characters ; and, ftrange as it may now ap- 
pear, the old practice was not defertcd without many apolo- 
gies for the indecorum of the novel ufage. In 1659 or 1660, 
in imitation of the foreign theatres, women were firft intro- 
duced on the fcene. In 1656, indeed, Mrs. Coleman, the 
wife of Mr. Edward Coleman, reprefented Ianthc in the Firft; 
Part of D'Avenant's Siege of Rhodes ; but the little me had 
to fay was fpoken in recitative. The firft woman that ap- 
peared in any regular drama on a public ftage, performed the 
part of Dcfdemona ; but who the lady was, I am unable to 
afcertain. The play of Othello is enumerated by Downes as 
one of the ftock-plays of the king's company on their opening 
their theatre in Drury-lane in April 1663 5 anc * it appears from 
a paper found with Sir Henry Herbert's Office-book, and 
indorfed by him 5 , that it was one of the ftock-plays of the 
fame company from the time they began to play without a 
patent at the Red Bull in St. John-ftrcet. Mrs. Hughs 
performed the part of Defdemona in 1663, when the com- 
pany removed to Drury-lane, and obtained the title of the 
king's fervants ; but whether fhe performed with them while 
they played at the Red Bull, or in Vere-ftreet near Clare- 
market, has not been afcertained. Perhaps Mrs. Saunderfon 
made her firft elTay there, though (he afterwards was enlifted 
in D'Avenant's company. The received tradition is, that 
ihe was the firft Englifh aclrefs K The verfes which were 

fpoken 

* See the lift of plays belonging to the Red Bull, in a fubfequent page, 

a J unn. l66o. 

3 Mrs. Saunderfon (afterwards Mrs. Bctterton) played Juliet, Ophelia, 
and, I believe, Cordelia. 

It mould feem from the lid line of the Epilogue fpoken on the occa- 
fion, that the lady who performed Defdemona*was an unmarried woman. 
Mrs. Hughs^ was married. The principal unmarried actrefs in the 
King's company appears to have been Mrs. Marfhall, who is faid to 
have been afterwards reduced under a pretence of marriage by Aubrey 
de Vcre earl of Oxford, and who might have been the original female 
performer of Defdemona. At that time every unmarried woman bore 
the title of Miftrefs. 
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fpoken by way of introducing a female to the audience, were 
written by Thomas Jordan, and being only found in a very 
fcarce mifcellany 4 y I ihall here tranferibe them : 

" A Prologue, to introduce the firjl woman that came to aft 011 
the Jlage, in the tragedy called The Moor of Venice. 

I come, unknown to any of the reft, 
11 To tell you news ; I faw the lady dreft : 
The woman plays to day : miftake me -not, 
No man in gown, or page in petticoat : 
A woman to my knowledge ; yet I can't, 
" If I fhould die, make affidavit on't. 
" Do you not twitter, gentleman ? I know 
" Vou will be cenfuring : do it fairly though. 
u 'Tis pojible a virtuous woman may 
" Abhor all forts of loofenefs, and yet play ; 
" Play on the ilage, — where all eyes are upon her: — 
" Shall we count that a crime, France counts an honour ? 
u In other kingdoms hufbands fafely trull 'em ; 
M The difference lies only in the cuflom. 
u And let it be our cuflom, I advife ; 
" I'm fure this cuftom's better then th' excife, 
u And may procure us cuflom : hearts of flint 
M Will melt in paflion, when a woman's in't. 

" But gentlemen, you that as judges fit 
" In the ilar-chamber of the houfe, the pit, 
" Have modefl thoughts of her ; pray, do not ru» 
u To give her vifits when the play is done, 
" With 1 damn me, your moji humble fervant, lady ;' 
u She knows thefe things as well as you, it may be : 
u Not a bit there, dear gallants, fhe doth know 
u Her own deferts, — and your temptations too.— 
c< But to the point : — In this reforming age 
u We have intents to civilize the flage. 
'* Our women are defective, and fo iiz'd, 
" You'd think they were fome of the guard difguis'd ; 

" For 

It is faid in a book <S no "authority, (Curl's Hifory of the Sta?e y ) and 
has been repeated in various other compilations, that Mrs. Norris, the 
mother of the celebrated comedian known by the name of Jubilsc Did, 
was the firft a&refs who appeared on the Englilb flage ; but this is hig^h- 

improbable. Mrs. Norris, who was in D'Avenant's company, cer- 
ainly had appeared in l66z, but me was probably not young; foi;fh« 
layed Goody Fclh in Town Shifts, a comedy a&ed in 1671, and the 
Nurfe in Reformatian, a&ed in 1675. 

♦ A Royal Arbour of Loyal Pocfa, hy Thomas Jordan, no date, but print 
cd, I believe, in 1 66a. Jordan was an a&or as well as a poet. 
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" For, to fpeak truth, men a&, that are between 

" Forty and fifty, wenches of fifteen ; 

" With bone fo large and nerve fo in compliant, 

u When you call Desdemona, enter Giant.— 

M We (hall purge every thing that is unclean, 

M Lafcivious, fcurrilous, impious, or dbfcene ; 

44 And when we've put all things in this fair way, 

" Barebones himfelf may come to fee a play 5 ." 

The Epilogue which confifts of but twelve lines, is in the 
fame drain of apology : 

14 And how do you like her I Come, what is't ye drive at ? 

u She's the fame thing in publick as in private ; 

•* As far from being what you call a whore, 

u As Defdemona, injur' d by the Moor : 

u Then he that cenfures her in fuch a cafe; 

** Hath a foul blacker than Othello's face. 

** But, ladies, what think you ? for if you tax 

" Her freedom with difhonour to your fex, 

•« She means to att no more, and this mall be 

11 No other play but her own tragedy. 

" She will fubmit to none but your commands, 

" And take commiflion only from your hands." * 

From a paper in Sir Henry Herbert's handwriting I find 
that Othello was perfoimed by the Red Bull company, (after- 
wards his Majefties fervants,) at their new theatre in Vere- 
ftreet, near Clare-market, on Saturday December 8, 1660, 
for the firft time that winter. On that day therefore it is 
probable an a&refs firft appeared on the Englifh ftage. This 
theatre was opened on Thurfday November 8, with the play 
of K. Henry the Fourth. Moil of Jordan's prologues and 
epilogues appear to have been written for that company. 

It is certain, however, that for fome time after the Re- 
ftoration men alfo acted female parts 6 ; and Mr. Kynafton 

even 

•» 

5 Sec alfo the Prologue to Tie Second Ptrt oftbe Siege of Rhodes, aded 
in April, 1 66 2,) which was fpoken by a woman : 

u Hope little from our poet's wither'd wit$^ 

*' From infant players, fcarce grown pifppetfyet; 

11 Hope from our women Ids, whole bafliful fear 

" WonderM to fee me dare to enter here : 

44 Each took her leave, and wifh'd "my danger paft, 

u And though I come back fafe and undifgracM, 

44 Yet when they fpy the wits here, then I doubt 

*' No amazon can make them venture out ; 

" Though I advis*d them not to fear you much, 

" For I prefume not half of you are fuch." 

6 In a prologue to a play reprefented before King Charles the Se^omi 



Digitized by Google 



6F THE ENGLISH STAGE. 95 



e>en after women had afiumed their proper rank on the ftage, 
was not only endured, but- admit ed, if we may believe a 
contemporary writer ; who afTures us, " that being then very 
young, he made a complete ftage beauty, performing his parts 
10 well, (particularly Arlhtope and Aglaura) that it has fince 
been difputable among the judicious, whether any woman 
that fucceeded him, touched the audience fo fenfibly as he V 

In D'Avenant's company, the firft a&refs that appeared 
wai probably Mrs. Saunderfon, who performed Ianthe in The 
Siege of Rhodes on the opening of his new theatre in Lincoln's- 
Inn Fields, in April 1662 8 . It does not appear from 
Downes's account, that while D'Avenant's company per- 
formed at the Cockpit in Drury-lane during the years 1659, 
1 660 and 1 66 1, they had any female performer among them : 
or that Othello was acted by them at that period. 

In the infancy of the Englifti ftr /e it was cuftomary in 
every piece to introduce a Clown, " h his mimick geftures 
to breed in the lefs capable mirth and laughter V The pri- 
vileges of the Clown were very exteniivc ; for, between the 
ads, and fometimes between the fcenes, he claimed a right 
to enter on the ftage, and to excite merriment by any fpecies 

of 

very foon after his Rcftoration, of which I know not the title, are thefe 
lines, from which it appears that fome young men acxed the parts of 
women in that piece : 

44 we are forty 

u We ftiould this night attend on fo much glory 

" With fuch weak worth ; or your clear fight engage 

" To view the remnants of a ruin'd ftage : 

'* For doubting we mould never play again, 

44 We have play'd all our women into men ; 

" That are of fuch large fize for flcfti and bones, 

44 They'll rather be taken for amazons 

44 Than tender maids ; but your mercy doth pleafe 

44 Daily to pafs by as great faults as thefe : 

44 If this be pardon'd, we fliall henceforth bring 

u Better oblations to my lord the king.'* 

A Royal Arbour , &c. p. 12* 
The author of Hiftoria HiJIrionica fays, that Major Mohun played! 
BellamenU in Shirley's Loves Cruelty, after the Reftoration ; and Gibber 
mentions, that Kynafton told him he had played the part of Evadne in 
the Maid's Tragedy, at the fame period, with fuccefs. The apology 
made to King Charles the Second for a play not beginning in due time, 
(" that the queen was not JbavsdJ'j is well flnown. The queen is faid 
(but on no good authority) to have been Kynafton. 

7 Rofcius An^licanus, p. 1 9. 

8 In the following year Ihe married Mr. Betterton, and not in 1670, 
as is erroneoufly averted in the Biograpbia Britannica. She a&ed by the 
name of Mrs. Betterton in The Slighted Maid, in 1663. 

0 Heywood's Hijl. 0/ Wtmen, 1624. 
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©f buffoonery that ftruck him. Like the Harlequin of the 
Italian Comedy, his wit was often extcmporal, and he fome- 
times entered into a conteft of raillery and farcafm with fome 
of the audience He generally threw his thoughts into 
hobbling doggrel verfes, which he made fhorter or longer as 
he found convenient ; but, however irregular his metre might 
be, or whatever the length of his verfes, lie always took care 
to tag them with words of correfponding found: like Dryden's 
Doeg, 

u He fagotted his notions as they fell, 
" And if they rhym'd and rattled, all was weU." 
Thomas Wilfon and Richard Tarleton, both fworn fervants 
to Queen Elizabeth, were the moft popular performers of 
that time in this department of the drama, and are highly 
praiied by the Continuator of Stowe's Annals, for " their 
wondrous, plentiful, pleafant, and extemporal wit 2 " Tarleton, 
whofe comick powers were fo great, that according to Sir 
Richard Baker, " he delighted the fpe&ators before he had 

fpoken 

T In Brome's Anttp^fet^ which was performed at the theatre in Salifbu- 
ry-court, in 1 63 8, a by play, as he calls it, is reprefented in his comedy ; 
r word for the application of which we are indebted to this wr ter, there 
being no other term in our language that I know of, which fo properly 
expreffes that fpecies of interlude which we find in our poet's HamUt 
and fome other pieces. The adors in this by-play being called together 
hy Lord Letoy, he gives them fome initrudk>^*-errncerning their mode 
of ading, which prove that the clowns in Shakfpeare's time frequently 
held a dialogue with the audience : 

" Let. Go be ready. — 

" But you fir, are incorrigible, and 

u Take licence to yourfelf to add unto 

" Your parts your own free fancy ; and fometimet 

" To alter or diminifli what the writer 

" With care and Ik ill compos'd, and w hen you are 

" To fpeak to your co-adors in the fcenc, 

'* You hold interlocution tvith the audier.ts. 

" Bib. That is a way, my lord, hath been allow'4 

* On elder ftages, to move mirth and laughter. 
* Let. Yes, in the days of Tarleton and Kempe, 

■ Before the flage was purgd from barbarifm, 

" And brought to the perfedion it now (nines with. 

" Then fools and jefters fpent their wit, becaufe 

u The poets were wife enough to feve their own 

*' For profitable? ufes."' 
* Howes* s edition of Stowc's Chronicle, 163I, p. 698. 
See alfo Gabriel Harvey's Four Letters, 4to. 159a, p. 9; " Who in 
London hath not heard of— his fond difeuifinge of a Matter of Arte* 
with ruffianly haire, unfeemeiy apparell, and more unfeemely company; 
his vaineglorious and Thrafonicall bravery ; his pipcrly entemporijirg and 
TarieUmizingr &C. 
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fpoken a word," is thus defcribed in a veryrare old pamphlet V 
" The next, by hisfute of ruffet, his buttoned cap, his taber, 
his Handing on the toe, and other tricks, I knew to be either 
the body or refemblance of Tarlton, who living, for his 
pleafant conceits was of all men liked, and, dying, for mirth 
left not his like." In 161 1 was publifhed a book entitled his 
jfeajls, in which fome fpecimens are given of the extempore 
wit which our anceftors thought fo excellent. As he was 
performing fome part " at the Bull in Bifhops-gate-llreet, 
where the Queencs players oftentimes played," while he was 
" kneeling down to arte his fathers bleflmg," a fellow in the 
gallery threw an, apple at him, which hit him on the cheek. 
He immediately took up the apple, and advancing to the 
audience, addrelTed them in thefe lines : 

" Gentlemen, this fellow, with his face of mapple 4 , 

M Inftead of a pippin hath throwne me an apple ; 

u But as for an apple he hath caft a crab, 

" So inltead of an honeft woman God hath fent him a drab, 

" The people," fays the rclater, " laughed heartily ; for the 
fellow had a quean to his wife." 

Another of thefe ftories, which I mall give in the author's 
own words, eftablifhes what I have already mentioned, that 
it was cultomary for the clown to talk to the audience or the 
a£tors ad libitum. 

" At the Bull at Btfhops-gate, was a play of Henry the V. 
[the performance which preceded Shakefpeare's,] wherein 

Vol. II. F the 

3 KinJ-Hartcs Dreamcj by Henry Chcttle, 4to, no date, but published 
in Dec. 1592. 

* This appears to have been formerly a common farcafm. There is 
a tradition yet prcferved in Stratford, of Shakfpeare's comparing the car- 
huncled face of a drunken biackfmith to a mttplt. The bluckfmidi accolV 
ted him, as he was leaning over a mercer's doer, with 

" Now, Mr. Suakspeare, tt.ll me, if you can, 

" The difference between a youth and a young man.** 
to which our poet immediately replied, 

" Thou fon of fire, with tby face like c maple^ 

" The fame difference as between a fcaldcd and a codd] d 
apple." 

This anecdote was related near fifty years ago to a gentleman at Strat- 
ford by a perfon then above eighty years of age, whole father might 
have been contemporary with Siukfpeare. It is obfrrvablc that a iimilar 
imagery may he traced in the Comedy of Errors: 

" Though now this \ grained '/act of mine be hid," &c. 

The bark of the maple is uncommonly rough, and the grain of one 
of the forts of this tree (according to Evelyn) is M undulated and Ciifped 
into variety of curls.'* 
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the judge was to take a box on the eare ; and becaufe he was 
abient that mould take the blow, Tarlton himfelfe, ever for- 
ward to pleafe, tooke upon him to play the fame judge, befidcs 
his own part of the do Wire ; and Knel, then playing Henry 
the Fifth, hit Tarlton a found box indeed, which made the 
people laugh the more, becaufe it was he : but anon the 
judge goes in, and immediately Tarlton in his clownes cioaths 
comes out, and afks the a&ors, What news ? O, faith one, 
had'il thou been here, thou fhould'ft have feen Prince Henry 
hit the judge a terrible box on the eare. What, man, faid 
Tarlton, ftrike a judge ! It is true, i'faith, faid the other. 
No other like, faid Tarlton, and it could not be but terrible 
to the judge, when the report fo terrifies me, that methinks 
the bio we remains Hill on my cheeke, that it bumes again. 
The people laught at this mightily, and to this day I have 
heard it commended for rare ; but no marvell, for he had 
many of thefe. But I would fee our clownes in thefe days doe 
the like. No, 1 warrant ye ; and yet they thinke well of 
themfelves too." 

The laft words (hew that this practice was not difcontinued 
in the time of Shakfpeare, and we here fee that he had abun- 
dant reafon for his precept in Hamlet : " Let thofe that play 
your clowns, /peak no more than is fet down for them ; for there 
be of them, that will themfelves laugh, to fet on fome quan- 
tity of barren fpe&ators to laugh too ; though in the mean time 
fome neceffary quejlion of the play be then to he confulerd" 

This practice was undoubtedly coeval with the Enfrlifh 
ftage ; for we are told that Sir Thomas More, while he lived 
as a page with Archbifhop Moreton, (about the y:ar 1490,) 
as the Chrillmas plays were going on in the palace, would 
fometimes fuddenly Itep upon the ilage, " without Hud) ing 
for the matter," and exhibit a part of his own, which gave 
the audience much more entertainment than the whole per- 
formance bf fides 5 . 

But the peculiar province of the Clown was to entertain 
the audience after the play was finimed, at which time themes 
were fometimes given to him by fome of the fpec*lators, to 
defcant upon 6 ; but more commonly the audience were enter- 
tained 

5 Roper's Life and Death of M , 8vo. I716, p. 3. 
5 " I remember I was once at a play in th . country, where, as Tarl- 
ton's uie was, the play being done, every one fo pkafed to throiv up bit 
theamt: amongft all the reft one was read to this effect, word by word : 
" Tarlton, I am one of thy friends, and none of thy foes, 
" Then I pr'ythee tell how thou cam'ft by thy fl.it nofe," Sec. 
To this challenge Tarlton immediately replied in four lines of luofe 
v« '■ . Tarlton t Jea/l* t 4to. l6ll. 



Digitized 



OF THE ENGLISH STAGE. 99 



tained by *'ftg. A jig was a ludicrous metrical corapofition, 
often in rhime, which was fung by the Clown, who likewife, I 
believe, occafionally danced, and was always accompanied by a 
tabor and pipe 7 . In thefe jigs more perfons than one were fome* 

F 2 

1 " Out upon them, [the players,] they fpoile our trade, — they open 
our croffe-biting, our conny-catching, our traincs, our traps, our gins* 
our fnares, our fubtilties; for no fooner have we a tricke of dcceipt,but they 
make it common, fi*ging gigs, and making jeafts of us, that every boy 
can point out our heufes as they paffc by." 

Kind Hartes Drecmc> Signat. E 3. fa- 
See alfo Pierce Pennileffe, &C 159 2 : 

" like the queint comedians of our time, 

" That when the pJay is done, do fall to rhime," &e. 
So, in A Strange Ho/fe-race, by Thomas Decker, 16 1 3 : 
" Now as after the cleare itream hath glided away in his owne cur- 
rent, the bottom is muddy and troubled; and as I have often feen after 
*Le f "'fling of fome worthy tragedy or cataftrophe in the open theatres, that 
the fceane, after the epilogue, hath been more black, about a nafty 
bawdy jjgge, then the moft horrid fcene in the play was ; the llinkards 
fpeaking all things, yet no man underftanding any thing ; a mutiny be- 
ing amongft them, yet none in danger ; no tumult, and yet no quietnefi ; 
no mifchiefe begotten, and yet mifchiefe borne ; the fwiftnefs of fuch a 
torrent, the more it over-whelms, breeding the more pleafure ; fo after 
thefe worthies and conquerors had left the field, another race was ready 
to begin, at which, though the perfons in it were nothing equal to the 
former, yet the flioutes and noyfe at thefe was as great, if not great r.'' 

The following lines in Hall's Satires , 159 7, fceni alfo to allude to the 
fame cuftoni : 

" One higher pitch'd, doth fet his foaring thought 

u On crowned kings, that fortune hath low brou^ .t, 

H Or fome upreared high-afpiring fvvaine, 

" As it might be, the Turkrfh Tambudatne. 

" Then weeneth he his bafe drink-drowned fpright^ 

" Rapt to the three-fold loft of heaven hight, 

ft When he conceives upon his famed (lage 

'* The ftalking frcps of his great perfonage ; 

" Graced with huff-cap tcrmes and thund'ring threats 

" That his poor hearers' hayr^ quire upright lets. 

" Such foone as fome brave-minded hun^ne youth 

" Sees fitly frame to his wide-drained mouth, 

M He vaunts his voyce upon an hyred ftagc, 

* With high-fet fteps, and princely carriage : — 

" There if he can with tcrmes Italianate, 

" Big founding fentenccs, and words of (late, 

" Faire patch me up his pure iambick verfe, • 

" He ravilhes the gazing fcaffoiders. — 

u Now leaft fuch frightful fhowes of fortunes fail, 

** And bloudy tyrants' rage, Ihould chance appall 
The dcad-ltruck audience, miJJl the f 'lent rout 

u Comes leaping in a ft tft-m'n formed lout, 

" And laugbes, and grins, and frames Lis mir*<i face, 

" And jufilet fraight into tbt prints: plate : 
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introduced. Tlic original of t lie entertainment which this 
buffoon afforded our ancellors between the acts and after the 
play, may be traced to the fatyrical interludes of Greece s , 
and the Atellans and Mimes of the Roman ftage 9 . The 

Exodiari't 

" Tb.-n d'.tb the theatre cccbo all aloud 
. '* 11 "nb yjoilp.me >u\fc <ftbat applauding eroud. 
'* A madly tnxb~pocb t ivben vile ritjf-ttmvt 
u Are t» :ti/. t tvitb ixcnarcbt and ti lth mightit l'in?s ! &C 

The entertainments here alluded to w< re probably " the fond and fri- 
volous jeflures," dtferibed in the preface to Marlowe's Tamburlaine t 
I59O, which the printer fays, he omitted, "as farre unmcete for the 
matter, though they have been of fome vaine conceited fondling greatly 
gaped at, v. hat times they were mewed upon the fiage in their graced 
deformities.* 1 

It mould feem from D'Averant's prologue to The Hits, when acfled 
at the Duke's theatre, in 1662, that this fpecies of entertainment wai 
not even then entirely difufed : 

" So country jip and farces, mixt among 

" Heroick fctnes, make plays continue long.*' 

Blount in his Gfajograpbia, 1681, 5th edit, defines a farce, " A fond 
and diflolute play or comedy. Alfo the y'/jr at the end of an interlude, 
wherein feme pretty knavery is aded*' 

Kempe's Jivg of the Kit, bir-/?t<J/e-'ucn;an, and Fbilifs bis Jyg r f the 
8lxppers t were entered on the Stationers' books in 1595; but 1 know 
not whether they were printed. There is, I believe, no jig now extant 
in print. 

8 " Carmine qui tragicojvilem rcrtavit ob hircum, 
" Moy etiam agrcftes Satyros nudavit, et afper 
" Incolumi gravitate jocum tentavit, eo quod 

" jUeccbri* « rat et grata novhatc morandus 

" Spectator, fundufque facris, et potus et exlex." 

Hor. de Arte Poetica, 

9 « UrbiCUS exodio fifum movct AtcUana ' 
u Gcftibus Autonoes; — ." Juv. Sat. VI. 71. 

" JZxodittt'iu in fine ludorum spud vettrcs intrahat, quod ridiculus fortt; 
ut quicquid lacrymarum atquc triiliti.t coegiflcnt ex tragic is affrdibus, 
huju* fpcdaculi rifus detergtret.*' Vet, Scbcl, " As an old commenta- 
tor on Juvenal affirms, the Exodiarii, which were fingers and dancers, 
entered to entertain the people with light longs and mimical geftures, 
that they might not go away oppreflVd with melancholy from thefe fa* 
cred pieces of the theatre." Dryden's Dedkntkn to his Tranflation of 
Juvenal Sec alfo Liv. lib. vii. c. 2. Others contend that the Esodia did 
not folely fignily the fongs, &c, at the conclufion of the play, but thofe 
alfo which were fimg in the middle of the piece; and that they were lb 
called, becaufe they were introduced f^ixa/c, that is, incidentally, and 
unccnnc&cd with the principal entertainment. Of this kind undoubtedly 
were the t/u"o>a or epifodes, introduced between the ads, as the £»c-:S»* 
wen: the fongs fung at the opening of the play. 

The Atcllan interludes were fo called from Atella, a town, in Italy, 
from which they were introduced to Rome : and iaprnccft of time they 
were aded fomctixnes in the middle, and fomttiir.es at the end, of more 

ferious 
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Exodtarii anil Embollarut of the Mimes are undoubtedly the 
remote progenitors of the Vice and Clown of our ancient 



dramas 



feiious pieces. Thefe, as we learn from one of Cicero's letters, «_r;;ve 
way about the time of Julius Csefar'6 death to the Mimet^ which coniilt- 
cd of a grofl'er and more licentious pleafantry than the Atellan interludes. 
u Nunc rc nio," lays Cicero, M ad jocationes tuas, cum tu fccuJldum 
Ocnomaufn Accii, non utolim fo'.ehat, Atellanuin, fed utnuncj»t y minium 
introduxtfti." Efiift. ad Fam* IX. 16. The Atellan interludes, howe- 
ver, were not wholly difufed after the introduction of the Mimes; as 
is afcertained by a paflage in Suetonius'* Life of Nero, c. 39. 

" Mirum et vel pnecipue notabile inter haec fuit, nihil em patientius 
quam maledi&a ct convitia homiuum tulfcTe; neque in uiios Lemur <un 
quam qui fe dieTiis ante aut carminibus Ucculucnt, extitiife.' — Tranfeuu- 
tem euro Hi dor us Cynicusin publico clara voce corripucrat, quod Naupiii 
mala bene cantitaret. iua bona male difponeret. Et Datus AtMnnannm 
hillrio, in cantico quod am, byfatn rri-riVy lynlve ^enrep, ita demon ft ravcrat, 
lit bibentem natantemqtie faceret, exitum fcilicet Claudii Agripptiueque 
fignificans; et in novuTima claufula, Qrcusvobis ducltpdts^ fenatum gcttu 
notaret. Hiftrionem <et philofophum Nero nihil amplius quam urbe 
Italiaque fubmovit, vel cont-emptu omnis infamise, vel ne latendo doiorcm 
iiritaret ingenia." See alfu Calb. c. 13. 

1 do not find that the ancient French theatre had any exhibition er- ( 
actly correfponding with ibis, for their Sottie rather refembled the 
Atellan farces, in their original Hate, when they were pel formc^Nas a 
diftinct exhibition, unmixed with any other interlude. An extract given 
by Mr. Warton from an old Art of Poetry publifhed in 1548, fur- 
riimes us with this account of it : " The French farce contains nothing 
of the Latin comedy. It has neither acls/ior fcenes, which would fcrve 
only to introduce a tedious prolixity : for the true fubjedt of the French 
farce or Sottie is every fort of foolery, which has a tendency to pro- 
▼oke laughter. — The fubject of the Greek and Latin comedy was totally 
different from every thing on the French ftage ; for it had more morality 
than drollery, and often as much truth as fiction. Our Moralities hold 
a place indifferently between tragedy and comedy, but our farces are 
really what the Romans called Mimes or Prlapecs^ the intended end and 
effect of which was exceftive laughter, and on that account they admitted 
all kind of licentioufnefs, as our farces do at prcfent. In the mean time 
their plcafantry does not derive much advantage from rhymes, however 
flowing, of eight fyllabies." Hist, of Eng. Poetry, Vol. III. p. 35c. 
Scaliger exprekly mentions the two fpecies of drama above defcribed, as 
the popular entertainments of France in his time. " Sunto igitur duo 
genera, quae etiam vicatim et oppidatjm per univerfam Gallium mirificis 
artificibus circumferuntur; Morale, et Ridiculum." Perthes lib. 1. 
c. x. p. 17, edit. 1561. 

1 The exact conformity between our Clowns and the Exodtarii and 
Emboliari* of the Roman ftage is afcertained, not only by what I have 
Hated in the text, but by our author's contemporary Philemon Holland, 
by whom that paffage in Pliny which is referred to in a former page, — 
" Lucceia mittta centum annis in Icena pronuntiavit. Galena Copiola, ' 
tmloliaria % reducla eft in fecnam, — annum ceiucflimum quartum agens," 

• 

— is 
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No writer that I have met with, intimates that in the time 
of Shakfpeare it was cuilomary to exhibit more than a fmgle 
dramatick piece on one day *. Had any fhorter pieces, of 
the fame kind with our modern farces, (befide the jigs already 
mentioned,) been prefentcd after the principal performance, 
fome of them probably would have been printed ; but there 
are none extant of an earlier dale than the time of the Refto- 
ration 3 . The practice therefore of exhibiting two dramas 
fuccefilvely in the fame afternoon, we may be aflured, was 
not cttablifhed before that period. But though our ancienl 
audiences were not gratified by the reprefentation of more 
than one drama in the fame day, the entertainment in the 
middle of the reign of Elizabeth was diverfified, and the po- 
pulace diverted, by vaulting, tumbling, flight of hand, and 
morrice-dancing 4 ; and in the time of Shakfpeare, by the 
extemporaneous buffoonery of the Clown, whenever he chofe 
to folicit the attention of the audience ; by fmging and 
dancing between the a els, and either a fong or the metrical 
jig already defcribed at the end of the piece 5 ; a mixture not 

more 

— is thus tranflated : u Lucceia, a common Vick in a play, followed 
the ifage, and aded thereupon loo yeercs. Such another Vice, that 
j J fonle, ami t*a>!e Jhort bdtvecue %vl;i!es imjuhrludes 9 named (Jakria 
Ccpiola, was bjought to ad on the ilage,— when Ihe was in the 104th 
yecre of her age." 

1 Tbe Torkjbire Tragedy », or All's One, indeed, appears to have been 
one of four pieces that were reprefented on the fame day ; and Fletcher 
has alfo a piece called Four Plays in One ; but probably thefe were either 
exhibited on fome particular occafion, or were ineflfedual efforts to intro- 
duce a new fpecies of amufement ; for we do not find any other inftan- 
ccs of the fame kind. 

3 In 1663, as I learn from Sir Henry Herbert's Mfs. Sir William 
D'Avenant produced The Playboufe to be let. The fifth ad of this hete- 
rogeneous piece is a mock tragedy, founded on the adions of Caefar, 
Anthony, and Cleopatra. This, Langbaine fays, ufed to be aded at 
the theatre in Dorfet Garden, (which was not opened till November 
1671,) after the tragedy, of Porn fey, written by Mrs. Catharine Phillips : 
and was, I believe, the firft farce that appeared on the Engliftf ftage. 
In 1677, The Cheats of Scapin was performed, as a fecond piece, after 
Titus and Berenice, a play of three ads, in order to fumifh out an exhibi- 
on of the ufual length : and about the fame time farces were produced 
by Duffet, Tate, arra others. 

4 " For the eye, befides the beautie of the houfes and the ftages, he 
[the devil] fendeth in garifh apparell, mafques, vaulting, tumbling, dawcing 
vf gigres, praliardds, morifces^ hobby-borfes , Jbexving of juggling cajlles, — nothing 
forgot, that might ferve to fet out the matter with pompe, or ravifli the 
beholders with variety of pleafure." Playes Confuted in f<ve aftions. By 
Stephen Gofton. Signat. E. 

3 Sec Beaumont's Verfes to Fletcher on his Faithful Sbepberdefs : 

*" Nor 
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more heterogeneous than that with which we are now daily 
prefented, a tragedy and a farce. In the dances, I believe, 
not only men, but boys in women's dreflcs, were introduced : 
a practice which prevailed on the Grecian ftage 6 , and in 
France till late in the la(t century 7 . 

The amufements of our anceitors, before the commence- 
ment of the play, were of various kinds. While fome part 
of the audience entertained themfelves with reading 8 , or 

playing 

■ 

V ■ 

" Nor want there thofe, who, as the boy doe? dance 
" Between the ads, will cenlure the whole play." 
So alfo, in Sir John Davics's Epigrams, no date, but printed in 
1598: 

" For as we fee at all the play-houfe doores, 

" When ended is the play, the dance, and fing, 

" A thoufand townfmen," &c. 
Hentzner obferves, that the dances when he was in London in 159** 
were accompanied with exquifite mufick. See the paiTage quoted from 
his Itinerary, in p. 38, n. 1. 

That in the ftagc-dances hoys in the drefs of women fomettmes joined, 
appears to me probable from Prynne's invective againft the theatre : 
u Stagc-playes," fays lie, M by our own modern experience are common! } 
attended with mixt effeminate am.>rous dancing." Hifiriom^Jiix, p. 23 y- 
From the fame author we l<-unt that longs were frequently lung between 
the acts. " By out ownc moderue experience there is nothing more 
frequent in all our ftage-playcs then amorous pa floral cr obfeene. iafcivi- 
ous iove-foa/s, moft m?lo.Kouii} chanted out upon th 2 between • 

each lev.;;-.! action; both a. fupply that eha/roe or vacaiu in-* rim wtv*!i 
the tyriii^-houfe takes up in changing the actors' robes to lit th'.tn for 
fome other part in the enfuing lcene, — as likewife to pleafe the itching 
cares, if not to inflame the outrageous lufts, of lewde fpc&aton»." Ibidem, 
. p. 262. 

In another place the author quotes the following paffa^e from 
Eufebius. " What feeth he who runnes to play-houfes? Diab ical 
fongs, dancing wenches, or, that I may fpeake more truely, girlcs 
tolfed up and downe with the furies of the devil," [ u A good defcriptkn 
(adds Prynne) of our dancing females"] " For what doth this dancerelfe ? 
She moft impudently uncovers her head, which Paul hath commanded 
to be always covered ; Ihe turnes about her necke the wrong way ; ftie 
throweth about her haire hither and thither. Even thefe things verily 
are done by her whom the Devill hath poirelTed." Ibidem, p. 534. 

It does not appear whether the puritanical writer of this treatife al- 
ludes in the obfervation inferted in crotchets to boys dancing on the ftage 
in women's cloaths, or to female dancers in private houfes. The fubject 
immediately before him mould rather lead to the former interpretation. 
Women certainly did not dance on the ftage in his time. 

6 See p. 89, n. 5. 

7 " Dans le ballet de Triompbe de /' Amour en 1 68 1, on vit pour la 
premiere fois dc danfeufes fur le theatre de l'Opera : auparavant e'etoient 
deux, quatre, fix, ou huit danfeurs qu'on habilloit en femmcs." Oeuvres 
de M. De Saint-Foix y torn. iii. p. 416. 

• So, in Fitz-Jcoffery'i Satires, 1617 : «' Yc 



Digitized by Google 



M 
«t 



104 HISTORICAL ACCOUNT 

playing at cards 9 , others were employed in lefs refined occu- 
pations ; in drinking ale or fmpking tobacco 1 : with thefc 
and nuts and apples they were furhifhed by male attendants, 
of whofe clamour a fatirical writer of the time of James I. 
loudly complains 3 . I n 1 633 when Prynne puhlilhed his H'iftrio- 
majlix % women ftnoked tobacco in the playhoufes, as well as 
men 

It was a common praflicc to carry table-books 5 to the 
theatre, and either from curiofity, or enmity to the author, 
I or 

u Ye worthy worthies ! none elfe, might I chufe, 

" Doe I defirc my poe/ie perufe, 
* For to fave charges ere the play begin, 
" Or when the loid of liberty comes in." 
Again, in a fatire at tlie conclufion of The M.fl'ivc, or youn? 

Whelp of 

lie old Dcg??y — Epigrams and Satire*, printed by Thomas Creede : 

[The author is fpcaking of thole who will probably purchafe his 
book.] 

u Laft conies my fcofling friend, of fcowring wit, 
Who thinks his judgment 'bovc ail arts doth fit. 
He buys the booke, and haftes him to the flay; 
Where when he comes and reads, * here's ftuif/* doth fay : 
" Becaufr the lookers on may hold him wife, 
u He laughs at what he likes, and then will rife, 
" And takes tobacco; then about will looke, 
** And more diflike the play than of the booke ; 
" At length is vext he mould with charge be drawne 
" For fuch flight lights to lay a lute to pawne." 
• Before the play begins, fall to cardes" Guls Home-book, 1609. 

1 See The Woman Hater, a comedy, by B. and Fletcher, 1607: 
M There is no poet acquainted with more makings and quaking* towards 
the latter end of his new play, when he'a in that cafe that he Hands 
peeping between the curtains, fo fearfully, that a bottle of ale cannot be 
opened, but he thinks fome body hilTes." 

2 " Now, fir, I am one of your gentle auditors that am come in ; — I 
have my three forts of tobacco in my pocket ; my light by me ; — and thus I 
begin." Induction to Cyntbea*s Revels, by Ben Jonfon, 1601. 

So, in Bartholomew Fair, 1614 : " He looks like a fellow that I have 
feen accommodate gentlemen with tobacco at our theatres." 

Again, in Decker's Guls Home-book: " By fitting on the ftage, you 
may with Ihiall colt purchafe the deare acquaintance of the boyes; hav» 
a good ftool for fixpence ; — get yo.ir match lighted," &c. 

3 " IVythee, what's the play ? 

" I'll fee't, and fit it out whate'er. — 

" Had Fate fore-read me in a crowd to die ; 
" To be made adder-deaf with pippin-cry" 

Notes fr*,m Black fryers, by Ii. Fitz-JeofTcry, 161 7. 
* Tn a note on a palTagc in Goflon's Scboble of Al*fe, 1579, " Inftead 
of pomegranates they give them pippins," &c. quoted by Prynne, he 
informs us, M Now they offer them [the female part of the audience] tie 
tobacco-pipe, which was then unknowne." Hiftriomaflix, p. 3^3. 

» See the induction to Maritvn's Maletontstit, a comedy, 1604 : " I 
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or fome other motive, to write down paflages of the play that 
was reprefented' ; and there is reafon to believe that the im- 
perfect and mutilated copies of one or two of Shakfpeare's 
dramas, which are yet extant, were taken down by the ear or 
in fhort-hand during the exhibition. 

At the end of the piece, the a&ors, in noblemen's houfes 
and in taverns, where plays were frequently performed 6 , 
prayed for the health and profperity of their patrons ; and in 
the publick theatres, for the king and queen 7 . This prayer 
fometimes made part of the epilogue b . Hence, probably, 
as Mr. Stcevens has obferved, the addition of Vwani rex et 
reglna % to the modern play-bills. 

Plays in the time of our author, began at one o'clock in 
the afternoon 9 ; and the exhibition was fometimes linilhed in 

F 5 two 

am one that harh feen this play often, and can give them [H minge, 
Burble, &c] intelligence for their action; 1 have moll of the jells 
here in my table-look" , 

So, in the prologue to Hannibal and Scpio, 1637 : 

" Nor mail he in plufh, 

" That, from the poet's labours, in the pit 
" Informs himfclf, for the exercile of his wit 
" At taverns, gather notes." — 
Again, in the prologue to The Woman-Hater, a comedy, 1607 : 
" If there be any lurking among you in corners, with tahlc-bools. who 
have fome hopes to find fit matter to feed his malice on, let them clafp them 
up, and flink away, or ftay and be converted." 
Again in Every man in his Hurvour, 1601 : 

" But to fuch, wherever they fit concealed, let them know, the author 
defies them and their, ivritirg-tablcs" 

c See A Mad World, my M^f.trs, a comedy, by Middb ton, J 008 : 
m Some fhcrry for my lord's players there, firrah; why this will be a 
true fcart ; — a right Mitre flipper; — a play and all" 

The night before the infurrcclion of the gallant and unfortunate carl 
of Effex, the play of King Henry IV. (not bhakfpearc's piece) was acled 
at his houfe. % 

7 See the notes on the epilogue to The Second Part 0/ K. Henry IV. 
Vol. VIII. J ■ 

* See Cambtfes, a tragedy, by Thomas Prefton; Loctine, 15 95; and 
K. Henry IV. P. II. 

9 " Fufcus dorh rife at ten, and at eleven 

" He goes to Gyls, w here he doth cat till one, 
" Then fees a pl^y. — 

fpiframs by Sir John Davies, no date, but printed about 1598- - 

Others, however, were actuated by a (Ironger curiofity, and, in order 
to fecure good places, went to the theatre, without thtir dinner. JJte 
the prologue to The Unfortmate Lovers, by Sir William D'Avtnant, fir it. 
jKiformed at Blackfriars in April, 1638 : 

•« — You are grown execflive proud, 

*' Since ten times more of wit than was allow'd 

„ Vo«r 



Digitized by Go 



io6 HISTORICAL ACCOUNT 



two hours Even in 1667, they commenced at three 
o'clock *. About thirty years afterwards, (in 1696,) thea- 
trical entertainments began an hour later* 3 . 

We have feen that in the infancy of our ftage Myfteries 
were ufually a6ttd in churches ; and the practice of exhibit- 
ing religious dramas in buildings appropriated to the fervice 
of religion on the LordVday certainly continued after the 
Reformation. 

During the reign of Queen Elizabeth plays were exhibited 
in the publick theatres on Sundays, as well as on other days of 

the 

* 

M Your filly anceftors in twenty year, 

** You think in two Jhott hours to fw allow here. 

u For they to theatres were plcas'd to come, 

" Ere they had dlnd, to take up the beft room ; 

" There fat on benches not adorn'd with mats, 

** And gracioufly did vail their high-crown'd hats • 

* To every half-drefs'd player, as he ftjll 

«* Through hangings peep'd, to fee the galleries fill. 

Good eafy -judging fouls, with what delight 
" They would expect a jig or target-fight ! 

* A furious tale of Troy, which they ne'er thought 
" Was weakly writ, if it were ftrongly fought; 

" Laugh'd at a clinch, the lhadow of a jeft, 

M And cry'd — a pajprg gt.od one, I prottji." 
From the foregoing lines it appears that, anciently, places were Hot 
taken in the beft rooms or boxes, before the reprelentation. Soon after 
the Reftoration, this pradice was eftablifhcd. See a prologue to a re- 
vived play, in Covent Garden Drollery, 1 672 : 

" Hence 'tis, that at ruru plays you come fo foon, 

" Like bridegrooms hot to go to bed ere noon ; 

" Or if you are detain'd fome little fpace, 

" 'The finking footman s fent it keep your place. 

u But if a play's revrv'd, you ft ay and dine, 

" And drink till three, and then come dropping in." 
» Though Sir John Da vies, in the paflage above quoted, mentions mm 
• clock as the 1 hour at which plays commenced, the time of beginning the 
entertainment about eleven years afterwards (1609) feems to have been 
later; for Decker in his Guls Hornc-hooke makes his galiant go to the or- 
dinary at tivo o'clock, and from thence to the play. 

When Ben Jonfon's Magnettcl Lady was acted, (in 163a,) plays ap- 
pear to have been over at live o'clock. They probably at that time did 
not begin till-between two and three o'clock. 

1 See p. 105, n. 9. Sec alio the prologue to King Henry VIII. and 
that to Romeo and ful'iet. 

* See The Demoiftlles a la Motle, by Fleckno, 1 66 7 : 

I. Aclor. " Hark you, hark you, whither away lb fail ? 

a. Aclor. " Why, to the theatre, 'tis paft three o'clock, and the play 
is ready to begin." See alfo note 9, above. 

After the Reftoration, (we are told by old Mr. Cibber) it was a fre- 
quent practice of the ladies of quality, to carry Mr. Kynafton the a&or, 
in his female drefs, after the play, in their coaches to Hyde Park. 

* See the Epilogue to Tie She Gallants, printed in that year. 
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the week 4 . The licence granted by that queen to James 
Burbage in 1574, which has been already printed in a former 
page 5 , (hews that they were then reprefented on that day, 
out of the hours of prayer. 

We are told indeed by John Field in his Declaration of 
God's Judgment at Paris Garden, that in the year 1580^ 
" the magiftrates of the city of London obtained from 
Queene Elizabeth, that all hcathenifh playes and enterludes 
mould be banifhed upon fabbath dayes." This prohibition, 
however, probably lafted but a fhort time ; for her majefty, 
when (he vifited Oxford in 1592, did not fcruple to be prefent 
at a theatrical exhibition on Sunday night, the 24th of Sep- 
tember in that year 6 . During the reign of James the Firft, 
though dramaticlc entertainments were performed at court on 
Sundays 7 , I believe, no plays were publickly reprefented on 

that 

* " Thefe, [the players] becaufe they are allowed to play every Svn- 
jiay, make four or five Sundays, at leaft, every week." School* of Abuft, 

IJ79- 

" In former times, (fays Strype in his Additions to Stowe's Survey 
of Lomhn y ) ingenious tradefmen and gentlemen's fervants would fomc- 
times gather a company of themfelves, and learn interludes, to exp; :. 
vice, or to reprefent the noble a&ions of our anceftors. Thefc the y 
played at festivals, in private houfes, at weddings, or other entertain- 
ments. But in procefs of time it became an occupation, and thefe plays 
being commonly acted on Sundays and other fcftivals, the churches wei*. 
for Taken, and the playhoufes thronged." 

See alio A Sermon preached at P aides Croffe on St. Bartholomew day, king 
the 24. of Augujl, 1578, By John Stock-wood:—" Will not a fylthie pluyc 
with the blaii of a trumpette fooner call thyther [to the country] a 
thoufande, than an houres tolling of a bell bring to the fermon a hun- 
dred ? Nay, even heere in the citie, without it be at this place, am) 
fome other certaine ordinarie audience, where {hall you find a realonal-lc 
company ? Whereas if you rtfoite to the Theatre, the Curtaine, and other 
places of playes in the citie, you fliall on the Lcrd\ day have thefe places, 
with many other that I can reckon, fo full as pottible they can throng." 

See alfo Stubbcs's AnatomU of Abufes, 1583, in pref. ; and The Mir- 
roar of M.igijl rates for Cities, I J 84, p. 24. 

s P. 31. 

6 Peck's Memoirs of Cromwell, No. IV. p. 15. 

7 This is afecrtained by the following account of " Revells and 
Playes performed and a&ed at Chriftmas in the court at Whitehall, 
1622;" for the prefervation of which we are indebted to Sir John Aii- 
ley, then Matter of the Revels : 

" Upon St. Stecvens daye at night The Spanifh Curate was adled by the 
kings players. 1 

" Upon St. Johns daye at night was aded The Beggars Bufh by the 
kings plaifers. h 

" Upon Childermas daye no playe. 

" Upon the Sunday following- 7he Pilgrim was a&ed by the kin^ 
players. 
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that dav 8 ; and bv the ftatute % Car. I. c. i. their exhibition 
on the Sabbat \\ day was abfulutely prohibited : yet, notwith- 
flanding this att of parliament, both plays and mafques were 
performed at court on Sundays, during the lirft fixteen years 
of the reign of that king 9 , and certainly in private houfes, 
if not on the publick ilage. 

It 

u fpon New-years day at night The AUbtmtfl was acted by the kings 

players. 

" Upon T\ve!fc night, the Mafque being put off, the play called A 
Voir? and a good one was acted by the princes Tcrvants. 

" Upon Sorufay, being the 19th of January, the Princes Mafque ap- 
pointed for Twelfe daye, was performed. The fpecches and fongs com- 
pofed by Mr. Ben. Johnfbn, and the feene made by Mr. Inigo J^ncs, 
which was three tinv s changed during the tyme of the mafque : where 
in the firlt that was difcovercd was a prolpeclive of Whitehall, with the 
Banqueting Houle ; the fecond was rhe Mafquers in a cloud; and the 
third a forreft. The French embailador was prefent. 

M The Antemafques of tumblers and jugglers. 

" The Prince did leade the meai'urcs with the French embafladors 

wife. 

14 The meafures, braules, corrantos, and galliards, being ended, the 
Mafquers with the ladyes did daunce 2 contrey daunces, namely The 
Soldiers Marcbty and Huff Hamuirn, where the French Embafladors wife 
and Madenioyfala St. Luke did [daunce]. 

M At CandU mas Ma!>v<Jio was acted at court, by the kings fervants. 

" At Shrovctidj, the king being at Newmarket, and the prince out 
of England, there was neyther mafque nor play, nor any other kind of 
Rc veils held at court." Mf. Herbert. 

, 8 In the Refutation of tie Apologic for Atlors, by J. G. quarto, 1615, it 
is alked, If plays do fo much good, why are they not fuffercd on the 
Sabbatb, a day fcleet whereon to do good V From hence it appears that 
plays were not permitted to be publickly a&cd on Sundays in the time of 
James /. 

Yet Beard in his Theatre of Cod's Judgment, p. 112, edit. 1631, tells 
us, that in the year 1607, at a townc in Bedfordfliirc called Rifley, the 
f.oore of a chamber wherein many were gathered together to fee a ftage- 
play on tie Svhhatb day y fell downe." But this was a private exhibition. 

-From a pafiage alio in Prynne's Hijlriomafiix, p. 243, it appears that 
plays had been fomctime- rcprefented on Sundays in the time of James 
the Firft, though the practice was then not common. "Dancing there- 
fore on the Lord's day is an unlawful paflime punilhable by the ftatute 
I Caroli, c. 1. which intended to fupprefie dancing on the lords day, as 
well as beare-baytin^, bull-bayting, entetludes and common play w, which 
were not fo rife, fo common, as dancing, when this law was firft enact- 
ed." 

It is uncertain whether this writer here alludes to publick or private 
exhibitions. 

9 May, in his Hiflory of tbe Parliament of England, 1 646, taking a 
review of the conduct of king Charles and his minifters frdhi 1628 to 
1^.40, mentions that plays were ufually npr Tented at court on Sundays 
during that f cried. 

There 
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It has been a quedion, whether it was formerly a common 
'practice to ride on horfeback to the playhoufe ; a circum (lance 
that would fcarcely deferve confideration, if it were not in 
fome fort connected with our author's hillory a plaufible 
ltory having been built on this foundation, relative to his firft 
introduction to the ftage. 

The modes of conveyance to the theatre, anciently, as at 
prefent, feerr. to have been various ; fome going in coaches *, 

others 

* 

There were during this period fimilar exhibitions on Sundays elfewhere 
as well as at court, notwithstanding the ftatute made in the beginning of 
tins reign : but whether they were permitted then in the pubiick 
theatres, 1 am unable to afecrtain. Prynne in his Hiflrhm*tjlix t y. 645, 
has the following palTiige : ** Neither will it hereupon follow, that we 
may dance, dice, fee malques or playes on Lords-Jay nigh!s y (as too many 
d'jyj becaufe the Lords day is then ended," &c. and in p. 717, he infi- 
nuates that the ftatute 3 Car. 1. c. 4. (which prohibited the exhibition of 
any interlude or flage-play on the Lord's-day,) was not very ftridly en- 
forced : M If it were as diligently executed a:> it was pioully enacted, it 
would fuppreife many great abufes, that are yet continuing among us y to Gods 
difhonour and good chriftians' grief in too many places of our kingdom ; 
which .our jufl ices, our inferior magistrates, might loon reforme, would 
they but let themfelves fcriouily about it, as fome here arj there have 
done." 

See alfo Withers's Britaines JRe/xewbrancer, Canto VI. p. 197, b. edit. 
1628: 

" And feldom have they leifure for a play 

" Or mafqtie, except upon God's holiday." 
In John Spencer's Difiourfcs of J/verfc petitions ^ &c. 4to. 1641, (as I 
learn from Oldy^'s Manufcript notes on Langbune,) it is laid, that 
" John Wilfon, a cunning mufician, contrived a curious comedy, which 
being ac-led on a Sunday night after that John bifhop of Lincoln had'eon- 
fecratcd the earl of Cleaveland'sfumptuous chapel, the faid John Spencer 
(newly made the bifhop's commiflary general) did prefent the faid bifhop 
at Huntingdon for fullering the faid comedy to be acted in his houfe on 
a Sunday, though it was nine o'clock at night ; alfo Sir Sydney Monta- 
cute and his lady, Sir Thomas Hadley and his lady, Matter Wilfon, and 
others, a&ors of the fame : and becaufe they did not appear, he fen- 
tenced the bifhop to build a fchool at Eaton, and endow it with 20I. a 
year for a mailer ; Sir Sydney Montacutc to give five pounds and five 
coats to five poor women, and his lady five pounds and five gowns to 
five poor widows; and the cenfure, (fays he) ftands yet unrepealed." 

1 See Vol. I. Part I. p. ,129. 

2 "A pipe there, firrah ; no fophifticatc ; 

" Villaine, the beft, — whate'er you prize it at. 
" Tell yonder lady with the yellow fan, 
" 1 lhall be proud to umer her anon ; 

" My coach ftands ready." 

Notes from Blacl-frycrs, iGlJ. 
The author it defcribing the behaviour of a gallant at the Blackjriars 
iheatrc* 
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others on horfeback 3 , aud many by water \ To the GluU 

playhoufe 

3 See the indu&ion to Cynthia* s Revels, 1601 : " Be fides, they could 
wilh, your peets would leave to be promoters of other men's jelts, and 
to way-lay all the ftale apothegm* or old books they can hear of, in print 
or otherwife, to farce their fecnes withal : — again, that feeding their 
friends with nothiag of their own but what they have twice or thrice 
cook'd, they (hould not wantonly give out, how loon they had drell it, 
nor how many coaches came to carry away the broken meat, befides 
bobly-hcrfs, and foot-cloth nags** 

" By this time," (fays Decker, defcribing an ordinary,) " the parings 
of fruit and cheefe are in the voyder, cardes and dice lie (linking in the 
fire, the gucfts are all up, the guilt rapiers ready to be hanged, the 
French lacquey and Irifh footboy ftirugging at the doores, -with their 
matters hoh/.y-hrfes, to ride to tie neiv play ; that's the rendezvous, thither 
they are gallopt in poft , let us take a paire of oaies and row luftily 
after them." Guls Kortubooke, 4to. 1 609. 

4 In the year 16 13, the Company of Watermen petitioned his ma- 
jefty, " that the players might not be permitted to have a playhouie in 
London or in Mkldlefex, within four mile? of the city on that fide of 
the Thames." From Taylor's True Caufe of the Watermen** Suit concern- 
ing Players. and the reofons that their playing on London ftde, is their [i. e. the 
Watermen's] extreme hindrance,*? learn, that the theatres on the Bankfidt 
in Southwark were once fo numerous, and the cuftom of going thither 
by water fo general, that many thoufand watermen were fupported by 
it. — As the hook is not common, and the palTagc contains fome anecdotes 
relative to the (cage at that time, I Ihall tranferibe it : 

" Afterwards," fi. e. as 1 conjecture, about the year 15 9 6,] fays 
Taylor, who was employed as an advocate in behalf of the watermen, 
" the players began to play on the Banlfde, and to leave playing in Lon- 
don and Middlesex, for the mofl part. Then there went fuch great con- 
courfe of people by water, that the fmall number of watermen remain- 
ing at home [the majority being employed in the Spanifli war] were not 
able to carry them, by rcafon of the court, the tearms, the players, and 
other employments. So that we were inforced and encouraged, hoping 
that this golden llirring world would have laded ever, to take and en- 
tcrtaine men and boyes, which boyes are grown men, and keepers of 
houfes ; fo that the number of watermen, and thofe that live and arc 
maintained by them, and by the only labour of the oare and the fcull, 
betwixt the bridge of Windfor and Gravefend, cannot be fewer tha/i 
forty thoufand; the caufe of the greater halfe of which multitude hath 
bene the players playing on the Banlftde ; for I have known three com*- 
panies, befides the bear-baiting, at once there ; to wit, the Globe, tU 
Rofe, and the Snvan. 

" And now it hath pleafed God in this peaceful time, [from 1 604 to 
1613,] thittl ert is noem}'i »yment at the lea, as it hath bene accuftom- 
ed, fo that all thofe great numbers of men remaines at home ; and the 
players have all (except the kings men) left their ufual refidency on tht 
Banlftde, and doe play in Middlefex, far remote from the Thames ; fo 
that every day in the rveeie they do draiv unto them three or four thoufand people^ 
that were ufed to fpend their monies by water. — 

" His majefties players did exhibit a petition againll us, in which they 
faid, that our fuit was unreafonable, and that we might as juftly remove 

the 
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playhoufe the company probably were conveyed by water s ; 
to that in Blackfr\ars > the gentry went either in coaches 6 , or 
on horfeback ; and the common people on foot 7 . 

Plays 

the Exchange, the walkes in Pauls, or Moorfields, to the Bankfide, for 
our profits, as to confine them." 

The affair appears never to have been decided. " Some (fays Taylor) 
have reported that I took bribes of the players, to let the fuit fall, and 
to that purpofe I had a fupper of them, at the Cardinal's hat, on the 
Bankfide." Works of Taylor the water-poct, p. 171, edit. 1633. 

5 See an epilogue to a vacation-play at the Globe, by Sir William 
D'Avenant ; Worts, p. 245 : 

" For your own fakes, poor fouls, you had not beft 

** Btlieve my fury was fo much fuprreft 

" I' the heat of the laft fcene, as now you may 

" Boldly and fafely too cry down our play ; 

" For if you dare but murmur one falfe note, 

* Here in the houfe, or going to' take boat; 

" By heaven I'll mow you off with my long fword, 

" Yeoman and fqu'ire, knight, lady, and her lord" 
So in the Guls Homebook, 1 609 : " If you can either for love or mo- 
ney, provide your felfe a lodging by the water-fide ; — it adds a kind of 
ftate to you to be carried from thence to the falers of your playhoufe" 

6 See tt letter from Mr. Garrard to Lord Strafford, dated Jan. 9, 
1633-4; Strafford's Letter s, Vol. I. p. 175; " Here hath been an order 
of the lords of the council hung up in a table near Paul's and the Black- 
fry ars, to command all that rcfort to the playhoufe there, to fend away 
their coaches, aiid to difpei fe abroad in Paul's Church-yard, Carter Lane, 
the Conduit in Fleet Street, and other places, and not to return to fetch their 
company ; but they muft trot a-foot to find their coaches : — 'twas kept 
very itrietly for two or three weeks, but now, I think, it is difordered 
again." — It fhould, however, be remembered that this was written above 
forty years after Shakfpeare's firfl acquaintance with the theatre. Coaches, 
in the time of queen Elizabeth were poffeffed but by very few. They 
were not in ordinary ufe till after the year 1605. See Stowe's Annals, 
p. 867. 

In A pleafant Dialogtie bctiveen Coach and Sedan, 4tO. 1 63 6, it is faid, 
that, " the firfl coach that was feen in England was that prefented to 
Queen Elizabeth by the earl of Arundel, in which fhe went from 
Soraerfet-Houfe to St. Paul's Croffe, to hear a fermon on the vi&ory 
obtained againft the Spaniards in 1588." 

" I wonder in my heart," (fays the writer, who was born in 1578,) 
" why our nobilitie cannot in faire weather walke the flre.cts as they 
were wont ; as I have feene the earles of Shrew(bury,Darbie,Suffex, Cum- 
berland, Effex, &c. — befides thofe inimitable prefidents of courage and 
valour, Sir Francis Drake, Sir P. Sydney, Sir Martin Forbiflier, &c. 
with a number of others, — when a coach was almoft as rare as an ele- 
phant." 

Even when the above mentioned order was made, there were no 
hackney coaches. Thefe, as appears from another letter in the fame col- 
lection, were eftablifhed a few months afterwards. " I cannot (fays 
Mr. Garrard) omit to mention any new thing that comes up amongft 

us 
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Plays in the time of King James the Firft, (and probably 
afterwards,) appear to have been performed every day at each 
theatre during the winter feafon 8 , except in the time of Lent, 
when they were not permitted on the fermon days, as they 
were called, that is, on Wednesday and Friday ; nor on the 
other days of the week, except by fpecial licence ; which 

however 

• 

lift, though never fo trivial. Here is one captain Daily ; he hath been 
a lea-captain, but now lives on the land, about this city, where he tries 
experiments. He hath creeled, according to his ability, fome four 
hackney coaches, put his men in livery, and appointed them to Hand at 
the May-pJ* in the Straad, giving them i:nii uclions at what rates to 
carry nu n luto fcveral parts of the town, where all day they may be 
had. Other hackney men feeing this way, they flocked to the fame 
place, and perform t heir journeys at the fame rate. So that fomctftnet 
there is twenty of them together, which dil'perfe up and down, that 
they and others are to be had every where, as water-men are to be had 
by the water-fide. Every body is much plcafed with it. For whereas, 
before, coaches could not be had but at great rates, now a man may 
have one much cheaper." This letter is dated April I, 1634. — Straf- 
ford's Lfit,rs y Vol. I. p. 227. 

A few months afterwards hackney chairs were introduced : " Here 
is alfo another project for carrying people up and down in clofc chairs, 
for the fole doing whereof, Sir Sander Duncombe, a traveller, now a 
penfioner, hath obtained a patent from the king, and hath forty or fifty 
making ready for ufe." Ibid. p. 336. 

This fpeeies of conveyance had been ufed long before in Italy, from 
whence probably this traveller introduced' it. See Florio's Italian Dic- 
tionary, 1508, in v. Carrivola : " A kinde of chaire covered, ufed jn 
Italic for to carrie men up and downe by porters, unfeene of any bodie." 
In his fecond edition, 161 1, he defines it, " A kind of covered chaire 
ufed in Italy, wherein men and women are carried by porters upon their 
fiouldtn." 

t Sec p. 1 10, n. 3. In an epigram by Sir John Davies, pcrfons of 
an inferior rank a r e ridiculed for prefuming to imitate noblemen an j 
gentlemen in riding to the theatre : 

" Fauftus, nor lord, nor knight, nor wife, nor old, 

u To every place about the town doth ride ; . 
u He rides into the fields, plays to behold ; 
" He rides to take boat at the water-fide." 

Epigrams, printed at Middleburg, about 1598. 
8 See Taylor's Suit of the Watermen, &c. Works, p. 1 71. « But 
my love is fuch to them, [the players,] that whereas they do play but 
once a day, I could be content they mould play twice or thrice a day." 
•* The players have all (except the King's men,) left their ufual refi- 
dency on the Bankfide, and doe play in Middlefex far remote from the 
Thames, fo that everyday in the week they do draw unto them three or 
four thoufand people." Ibidem. 

In 159S, Hentzner fays, plays were performed in the theatres which 
were then open, almoji every day. " Sunt porro Londini extra urbem 
theatra aliquot, iu quibus hiftriones Angli comoedias et tragecdias fingu- 
lis fere ditbui in magna hominuni frcauenria agunt." Itin 4to. 1598. 
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however was obtained by a fee paid to the Mailer of the 
Revells. In the fummer fcafon the ilage exhibitions were 
continued, but daring the long vacation they were lefs fre- 
quently repeated. However, it appears from Sir Henry 
Herbert's Manufcript, that the king's company ufually 
brought out two or three new plays at the Globe every fum- 
mer 9 . 

Though, from the want of newfpapers and other periodi- 
cal publications, intelligence was not fo fpeedily circulated in 
former times as at prefent, our ancient theatres do not appear 
to have laboured under any difad vantage in this refpedt ; for 
the players printed and expofed accounts of the pieces that 
they intended to exhibit which, however, did not contain 
a lift of the characters, or the names of the actors by whom 
they were reprefented \ 

The 

9 In D'Avenant's Works we find " an Epilogue to a vacation play at 
the Globe." See alfo the Epiftle to the Render, prefixed to Andromcche^ 
a tragedy a<5lcd at the Duke's theatre, in 1675 : M This play happening 
to be in my hands in the long vacation, a time when the playhoufcs are 
willing to catch at any reed to fave themfclvcs from finking, to do the 
houfe a kindnefs, and to ferve the gentleman who it fecmed was de- 
firous to fee it on the ftage, I willingly perufed it. — The play deferved 
a better likijjt than it found ; and had it been acted in the pood well 
meaning timrfj -when the Cid, Heraclius, and other French playes met 
filch applaufe, this would have palled very well; but fince our audiences 
have tailed fo plentifully the firm Englifli wit, thefe thin regalios will not 
down." 

1 " They ufe to fct up their billes upon ports fome certaine days be- 
fore, to admonifh the people to make rcfort to their theatres, that they 
may thereby be the better furnifhed,and the people prepared to fill their 
purfes with their treafures." Treatife againfl Idlenfs, vaine Playes and 
Interludes y bl. let. (no date). 

The antiquity of this cuftom likewifc appears from a fiory recorded 
by Taylor the water-poet, under the head of Wit and Mirth, 30. 
" Mailer Field, the player, riding up Fleet-ftreet a great pace, a gen- 
tleman called him, and afked him, what play was played that day. He 
being angry to be ftaied on fo frivolous a demand, anfwered, that^he 
might fee what play was to be plaied upon every bufte. I cry you mercy, 
(aid the gentleman, I took you for a fofle, you rode fo fail." Taylor's 
Works, p. 1 83. 

Ames, in his Hifory of Printing, p. 342, fays, that James Roberts 
[who publiflied fome of our author's drama«] printed MIL for the players . 

It appears from the following entry on the Stationers' books that even the 
right of printing play-bills was at one time made a fubject of monopoly : 

" Odl. 1587. John Charlewoode.] JLyccnced to him by the whole 
confent of the afiiitants, the enlye yniprinting of all manner of billes for 
flayers. Provided that if any trouble arile herebye, then CLarleivoode 
to beare the charges." 

2 This practice did not commence till the beginning of the prefent 

century 
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The long and whimfical titles which are prefixed to the 
quarto copies of our author's plays, were undoubtedly either 
written by bookfellers, or tranfcribed from the play-bills of 
the time 3 . They were equally calculated to attract the notice 
of the idle gazer in the walks at St. Paul's, or to draw a 
crowd about fome vociferous Autolycus, who perhaps was 
hired by the players thus to raife the expectations of the mul- 
titude. It is indeed abfurd to fuppofe, that the modeft 
Shakfpeare, who has more than once apologized for his untu- 
tored lines, mould in his manufcripts have entitled any of his 
dramas mojl excellent and pleafant performances + . 

It 

century. T have feen a play-bill printed in the year 1 69 7, which ex- 
preffed only the titles of the two pieces that were to be exhibited, and 
the time when they were to be reprtfented. Notices of plays to be per- 
formed on a future day, fimilar to thofe now daily publiflied, firft ap- 
peared in the original edition of the Spectators in 17x1. In thefe early 
theatrical advertifements our author is always ftyled the immortal Shak- 
fpeare. Hence Pope : 

" Shakfpeare, whom you and every play-boufe bill 
u Style the divine, the matchlefs, what you will, — 

3 Since the firft edition of this elfey I have found ftrong reafon to 
believe that the former was the cafe. Name in the fecond edition of 
his Supplication to the Devil, 4to. 159 2, complains that the printer had 
rrifjted 3 pompous title to the firft impreflion of his pffi iphlt : , (pib- 
1 .. ... f.-mc )\->.r.) wl.i.-!- ! u - wa> much uflianv. PJf ai ' rej.'^cd 
for one more fimplc. u Cut off," fays he to his printer, 44 that long- 
tayld title, aud let mee not in the fore-front of my booke make a tedious 
mountebanks oration to the reader." The printer's title, with which 
Name was difpleafed, is as follows : Pierce PennileJJe bis Supplication to the 
Divelly defcribing the over- fpr coding of Vice and fupprejjion of K ertue. Plea- 
fantly interlaced ivith variable delights , and pathetically inter mixt ivith conceipt- 
ed reproofes. Written by Thomas Name, Gent. X592.'* There is a 
ftriking refemblance between this and the titles prefixed to fome of the 
copies of our author's plays, which are given at length in the next note. 
In the title-page of our author's Merry Wives of Windfor, 4to. 160a, 
(fee the next note,) Sir Hugh is called the Welch knight ; a miftake into 
which Shakfpeare could not have fallen. 

Inftead of the fpurious title above given, Name in his fecond edition, 
printed apparently under his own inflection, (by Abel JefTes, for John 
Bufbie,) calls his book only — Pierce Pennileje his Supplication to the Divell. 

4 The titles of the following plays may ferve to jultify what is here 
advanced : 

" The mofexcelUnt Hiftorie of the Merchant of Venice. With the 
extreame crucltie of Shylocke the Jewe towards the fayd Merchant, ia 
cutting a juft pound of his flclh, and obtayning of Portia by the choyfe 
of three calket*. As it hath been diverfe times acted by the Lord 
Chamberlaine h's Servants. Written by William Shakefpeare. 1600.'* 



" Mr. Wdliam Shak-fpeare his True Chronicle Hiftorie of the Life 
and Death of Kinj Lear and his three Daughters. With the unfor- 
tunate 
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It is unceitain at what time the iifage of giving authors a 
benefit on the third day of the exhibition of their piece, 
commenced. Mr. Oldys, in one of his manufcripts, inti- 
mates that dramatick poets had anciently their benefit on the 
firft day that a new play was reprefcnted ; a regulation which 
would have been very favourable to fome of the ephemeral 
productions of modern times. I have found no authority 
which proves this to have been the cafe in the time of Shak- 
fpeare ; but at the beginning of the prefent century it ap- 
pears to have been cuftomary in Lent for the players of the 
theatre in X)rury-lane to divide the profits of the firft repre- 
fentation of a new play among them 5 . 

From D'Avenant, indeed, we learn, that in the latter 
part of the reign of queen Elizabeth, the poet had his be- 
nefit on the fecond day 6 . As it was a general practice, in 

the 

tunate life of Edgar, Sonne and Heire to the Earle of Glofter, and his 
fullen aflumed humor of Tom of bedlam : As it was played before the 
Kings Majeftic at Whitehall upon S. Stephens Night in Chriftmafs 
Hollidayes. By hi9 Majellies Servants playing ufually at the Globe on 
the Bank-fide. 1608." 



" A moll Ph "ifant and F.xce'hr.t Conceited Comedie of Syr John 
Fulftufie, and the Men'/ Wiv.sof Wi r'.u.r. Knyr n'xrd with ftimlrie 
variable and pleafing Humors of Sir Hugh, the Welch Knight, Jiulice 
Shallow, and his wife coufin, Mr. Slender. With the Swaggering 
Vainc of ancient Piftoll, and Corporal Nym. By William Shakfpeare. 
As it hath been divers times adred by the Right Honourable my Lord 
Chamberlaines Servants ; both before her Majcilie and elfewhere. 160a." 



" The Hiftory of Henrie the Fourth ; With the Battel at Shrewfbu- 
rie, betweene the King and Lord Henrie Percy, furnamed Henry Hot- 
fpur of the North. With the humorous conceits of Sir John Falftaffe. 
Newly corrected by W. Shakefpeare. 1598.** 

" The Tragedie of King Richard The Third. Containing his trea- 
cherous Plots againft his brother Clarence : The pitiful Murther of his 
innocent Nephews : his tiranous ufurpation : with the whole courfe of 
his detefted Life and mod deferred Death. As it hath been lately acted 
by the Right Honourable the Lord Chamberlaine his Servants. By 
William Shakefpeare. 1597." 



" The late and much-admired Play, called Pericles Prince of Tyre. 
With the true Relation of the whole Hiftorie, adventures, and fortunes, 
of the faid Prince : As alfo, the no lefs ftrange and worthy accidents in 
the Birth and Life of his Daughter Mariana. As it hath been divers 
and fundry times acted by his Majefties fervants at the Globe on the 
Bank-fide. By William Shakfpeare. 1609.'* 

5 Gildon's Comparifon between the Stages, 1702, p. 9. 

« See Tb$ Play Houfc to be Let ? " Player 
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the time of Shakfpcare, to fell the copy of the play to the 

theatre, I imagine, in fuch call s, an author derived no other 

advantage from his piece, than what arofe from the fale of it. 

Sometimes, however, he found it more beneficial to retain 

the copy-ri^ r ht in his own hands ; and when he did fo, I fup- 

pofe he had a benefit. It is certain that the giving authors 

the profits of the third exhibition of their play, which feems 

to have been the ufual mode during a great part of the la 11 

century, was an eilablifhcd cuftom in the year 1612; for 

Decker, in the prologue to one of his comedies, printed in 

that year, fpeaks of the poet's third day 1 , • 

The unfortunate Otway had no more than one benefit on 

the production of a new play ; and this too, it feems, he 

was fometimes forced to mortgage, before the piece was adted*. 

Southerne 
« 

44 Player. There is an old tradition, 

14 That in the times of mighty Tamberlane, 

" Of conjuring Faujlas and the Beaucbamps bJJ, 

M You poets us'd to have the fecond day ; 

44 This fhall be ours, fir, and to-morrow yours. 

" Pcet. I'll take my venture ; 'tis agreed," 

7 u It is not praife is fought for now, but pence, 

44 Though dropp'd from greafy-apron'd audience. 
« Clapp'd may he be with thunder, that plucks bays 
* With fuch foul hands, and with fquint eyes doth gaze 
" On Pallas' fhield, not caring, fo he gains 
" A cram'd third day, what fikh drops from his brains!" 
Prologue to If this be not a good play, the Devil's //iV, l6l%. 
Yet the following paiTages intimate, that the poet at a fubfe^uent pe- 
riod had fome intcrefl in the fecond day's exhibition : 
n Whether their fold fcenes be diilik'd or hit, 
" Are cares for them who eat by the ftage and wit ; 
44 He's one whofe unbought mufe did never fear 
" An empty fecond day, or a thin fhare." 

Prologue to The City Match, a comedy, by J. Mayne, 
acted at Blackfriars in 1 6^9. 
So, in the prologue to The S.phy, by Sir John Dcnham, aded at 
BlaLkfriars in 1642 : 

** ■■ ■ — Gentlemen, if you diflike the play, 
" Pray make no words on't till the fcond day 
" Or third be paft ; for we would have you know it, 
" The Iofs will fall on us, not on the poet, 
44 For he writes not for money." — 
In other cafes, then, it may be prefumed, the lofs either of the fecond 
or third day, did aftedt. the author. 

Since the above was written, I have learned from Sir Henry Her- 
bert's oflicc-book, that between the year 1625 and 1 641, benefits were 
on the fecond day of reprefentation. 

8 u But which amongft you is there to be found, 

44 Will take his third dcys pawn, for fifty pound ?" 

Epilogue to Cuius Marius, 1 6 80. 
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Southerne was the firft dramatick writer who obtained the 
emoluments arifing from two representations 9 ; and to Far- 
quhar, in the year 1700, the benefit of a third was granted 1 . 
but this appears to have been a particular favour to that gen- 
tleman ; for feveral years afterwards dramatick poets had 
only the benefit of the third and fixth performance 2 . 

The profit of three reprefentations did not become the cfta- 
blifhed right of authors till after the year 1720*. 

To the honour of Mr. Addifon, it mould be remembered, 
that he firll difcontinued the ancient, but humiliating, prac- 
tice of diftributing tickets, and folic it ing company to attend 
at the theatre, on the poet's nights 3 . 

When an author fold his piece to the fharers or proprietors 
of a theatre, it could not be performed by any other compa- 
ny", and remained for feveral years unpublished 5 ; but, when 

that 

9 " I mud make my boaft, though with the moft acknowledging 
refped, of the favours of the fair fex — in fo visibly promoting my inte- 
reil on thofe days chiefly, (the third and the ftxtkj when I had the tender- 
relation to the welfare of my play." 

Southernc's Dedication of Sir Antony Love, a comedy, 1 691. 
Hence Pope : 

" May Tom, whom heaven font down to raife 
" The price of prologues and of p ays," &c. 
It fliould feem, however, to have been lome time before this cuftom 
was uniformly eft abliihed; for the author of The Treacherous Brothers, 
acled in 1696, had only one benefit : 

u See't but three days, and fill the houfe, the If, 
" He fhall not trouble you again in halle." £jui*gue, 

1 On the reprefu'tation of The Ccnjlant Couple, which was 'perform- 
ed fifty-three timer, in the year 1700. Farquhar, on account of the ex- 
traordinary fuccefs of that play, is laid by one of his biographers, to 
have been allowed by the managers, the profits of four reprefentations. 

2 M Let this play live ; then we ftand bravely fixt ! 

" I3ut let none come his third day, nor the Jixtb" y 

Epilogue to The lfaud Prir.cfs, 1 70 1. 
" But frould this fail, at lealt our author prays, • 
\ "A truce may be concluded for fx days." # 

Epilogue to The Perplexed Lovers, I712. 
In the preface to The Humours of the Army, printed in the following 
year, the author lays, " It would be impertinent to go about to juiiiiy 
the play, becaufe a prodigious full third night ai.d a very good fxth arc 
prevailing arguments in its behalf." 

* Gibber in his l)tdi» ation to )Cimena or the Hooici Daughter, printed 
in 1 719, talks of bad plays lingering through fix nights. At that time 
therefore poets certainly had but two benefits. 

^ Southerne, by this practice, is faid to have gained feven hundred 
pounds by one plr.y. 

* w Whereas William B'eflon, gent, governor of the kings and 
iiuecnes young company of players at the Cockpit in Drury Lane, has 

represented 

i 
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that was not the cafe, he printed it for fale, to which many 
It-cm to have been induced from an,apprehenfion thatan imper- 

reprcfented unto his majefly, that the feTerall playes hereafter mentioned, 
viz. Wit without Money : The Niglt-Walkers : The Kngbt of the Burning 
PjHc : Fathers oivn Sonne i Cupids Revenge : The Bondman : The Renegado : 
A neiv Way to pay f)sbti : The great Duke of Florence : The Maid of 
Honour : The Traytor : The Example : The Young Admiral I The Opportw 
nity : A ivitty fay're One i Loves Cruelty : The Wedding : The Maids Re- 
vengc : The Lady of Pleafure : The Schoole of Complement : The grateful 
Servant : The Coronation : Hide Parke : Philip Chahot f Admiral of France : 
A Mad Couple iv ell met : AlVt lojl by Lujl : The Changeling : A fay re 
Quarrel: The Spanijh Gipfte : The World: The Sunnes Darling: Loves 
Saerifce : ' Tis pity Jhee's a Whore: George a Greene: Loves Mtflrefs : The 
Cunning Lovers : The Rape of Lucrece : A Trick to cheat the Divell I A 
Foole and her Mayd.nhead fcone parted : King jfohn and Matilda : A City 
JV/V/tf-i ap : The Bloody Banquet : Cupids Revenge : The conceited Duke : and 
Appius and Virginia, doe all and every of them properly and of right be- 
long to the fayd houfe, and confequcntly that they are all in his propriety. 
And to the end that any other companies of adors in or about London 
fhali not prelume to ad^iny of them to the prejudice of him the fayd 
William Biefton and his company, his majefty hath fignifyed his royal 
pleafure unto mec, thereby requiring mee to declare foe much to all 
other companies of actors hereby concernable, that they are not any 
waves to intermeddle with or ad: any of the above-mentioned playes. 
Whereof 1 require all mailers and governours of p'ayhoufes, and all 
others whom it may con .erne, to take notice, and to forbeare to impeach 
the fayd William Bieflon in the premifes, as they tender his majefties 
dilbleafure, and will anfwer the contempt. Given, &c. Aug. 10. 
1639." Mf. in the Lord Chamberlain's office, entitled in the margin, 
Cockpitt playes appropried. 

5 Sometimes, however, an author, after ha.ving fold his piece to the 
theatre, either publifhed it, or fufTered it to be primed ; but this appears 
10 have been confidercd as difhoneft. Sec the pref. to Heywood s Rape 
of Lucrece y 1638 : " I had rather fubferibe in that to their fevere cenfure, 
than,by feeking to avoid the imputation of weaknefs, to incur a great fuf- 
picion of honeily ; for though fome have ufed a double {Ac of their labours, 
tirft to the fta^e, and after to the prefle," &c. 

How careful the proprietors were to guard againft the publication of 
the plays wnich they had purchafed, appears from the following admoni- 
tion, direded to th« Stationers' Company in the year 1637, by Philip 
earl of Pembroke and Montgomery, then Lord Chamberlain. 

" After my hearty commendations. — Whereas complaint was here- 
tofore prefented to my dear brother and predectiTor, by his majefties 
fervants, the players, that fome of the company of printers and ftationers 
had procured, publifhed, and printed, diverfe of their books of comedyes 
and tragedyes, chronicle hiftoryes and the like, which they had (for the 
fpecial fervice of his majeftye and for their own ufe) bought and provi- 
ded at very dear and high-rates. By meanes whereof not only they 
themfelves had much prejudice, but the books much corruption, 
the injury and difgrace of the authors. And thereupon the mailer and 
wardens of the company of printers and ftationers were advifed by my 
brother to take notice thereof, and to take order for the flay of any fur- 
ther impreilion of any of the playes or interludes of his majefties fervants 
without their confents; which bein;* a caution given with fuch refped, 

and 
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fed copy might be iflued from the prefs without their confeut*. 
The cultomary price of the copy of a play, in the time of 
Shakfpeare, appears to have been twenty nobles, or fix pounds 
thirteen (hillings and four-pence 7 . The play when printed 

was 

and grounded on fuch weighty reafons, both for his majefties fervice and 
the particular intereft of the players, and foe agreeable to common juftice 
and that indifferent meafure which every man would look for in his own 
particular, it might have been prefumed that they would have needed no 
further order or direction in the bulinefs, notwithstanding which, I am 
informed that fome copies of playes belonging to the king and queenes 
fervants. the players, and purchafed by them at dear ratC9, having 
beene lately ftollcn or gotten from them by indirect means, are now at- 
tempted to be printed, and that fome of them are at the prefs, and reaily 
to be printed ; w hich, if it Ihould be fuffered, would directly tend to their 
apparent detriment and great prejud c , and to the di ['enabling them to 
do their majefties fervice : for prevention and redrefife whereof, it i3 de- 
fired that order be given and entered by the mafter and wardens of the 
company of printers and ftationers, that if any playes be already witered, 
or (hall hereafter be brought unto the hall to be ent red for printing, 
that notice thereof be given to the king and queenes fervants, the players, 
and an enquiry made of them to whom they do belong ; and that none 
bee fuffered to be printed untUl the afllnt of their majclties faid fervants 
be made appear to the Mafter and Wardens of the company of printers 
and ftationers, by fome certificate in writing under the hands of John 
Lowell, and Jofeph Taylor, for the kings fervants, and of Chriitopher 
Beefton for ihe king and queenes young company, or of fuch other per- 
fons as fhall from time to time have the dhed'ion of thole companies; 
which is a courfe that can be hurtfull unto none but fuch as are about 
unjuftly to peravayle themfelves of others' goods, without refpecl of or- 
der or good government; which I am confident you will nc cartful to • 
avoyd, and therefore I recommend it to your fpecial care. And if you 
fhall have need of any further authority or power either from his majeftye 
or the councell-tablc, the better to enable you in the execution thereof, 
upon notice given to mee either by yourfelvcs or the players, I will en- 
deavour to apply that further remedy thereto, which fliall be requiiite. 
And foe 1 bidd you very heartily farewell, and reft 

Your very loving friend, 
June 10, 1637. P. and M. 

" To the Mailer and Wardens of the Company of Printers and Sta- 
tioners." 

G " One only thing affects me ; to think, that fcenes invented merely 
to be fpoken, mould be inforcively publifhed to be read ; and that the 
leaft hurt I can receive, is, to do myfclf the wrong. But fince others 
otherwife would do me more, the leaft inconvenience is to be accepted : 
I have therefore myfelf let forth this comedie." Marfton's pref. to the 
MabcoHtent 9 1 604. 

7 See The Defence of Coneycaiching, 1592.- u Mafter R. G. [Robert 
Greene] would it not make you blufh — if you fold Orlando Furiufo to th« 
queenes players for tiventy-nubles and when they were in the country, 
fold the fame play to Lord Admirals men, for as much more ? Was not 
this plain coneycatching, M. G. ?" 

Oldys, in pne of his manufcripts, fays, that Shakfpeare received but 
five pounds for his Humid ; whether from the players who firft acted it, 
or the printer or bookfeller who firft pubKfhed it, is not diftinguimcd. I 
4 o not believe he had any good authority for this affertion. 
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Was fuM for fixpence*; and the ufual prefent from a patron, 
in return fur a dedication, was furty (hillings 9 . % 

On 

i 

In the latter end of the IaA century, it mould fecm an author did not 
ufually receive more from his bookfellcr for adramatick performance than 
aol. or 25I. for Drydt n, in a leiter to his fon, written about the year 1698, 
incurious, that the whole emoluments which he expecled from a new play 
that he w as about to produce, would not exceed one hundred pounds Ot- 
way and Lee got but that fum by Venice Preferved, The Orphan, Theod'Jtus> 
and Alexander the Gr.at ; as Gildon, their contemporary, informs us. 
The profits of the third night were probably feventy pounds; the dedica- 
tion produced either five or ten guineas, according to the munificence of 
the patron ; and the reft arofc from the fale of the copy. 

Southcrne, however, in confequence of the extraordinary fuccefs of 
his Fatal Marriage in 1 694, fold the copy of that piece for thirty fix 
pounds, as appears fr om a letter which has been kindly communicated 
to rue by my friend, the Right Hon. Mr. Windham, and vhich, as 
it ccntains fame new ilage anecdotes, I fhall print entire. This let- 
ter has been lately found by Mr. Windham among his father's papers, 
at Fell-ri« r ge in Norfolk ; but, the fignature being wanting, by whom 
it was written has not been afcertained : 

" Dear Sir, London, March the 22, 1693-4. 

" I received but 10 days fince the favour of your obliging letter, 
dated January the lull, for which I return you a thoufand thanks. I 
with my fcribbling could be diverting to you, I fhould oftner trouble 
you with my letters; but there is hardly any thin*; now to make it 
acceptable to you, but an account of our wintei diverfions, and chiefly 
of the new plays which have been the entertainmeut of the town. 

lt The fiiir that was acted was Mr. Congreve's, called The Double 
Dealer. It has fared with that play, as it generally does with beau- 
ties oflRcioufly cried up; the mighty expectation which was raifed of 
it rnat'e it fink, even beneath its own merit. The character of the 
Double Dealer is artfully writt, hut the acHion being but fingle, and 
confined within the rules of true comedy, it could not pleafe the gene- 
rality of our audience, who rciilh nothing but variety, and think any- 
thing dull and iitavy which does not border upon farce. — The criticks 
were fevere upon this play, vhich </ave the autliour occafion to lanYem 
in his Lpftlc Dedicatory, in fo defying or he&oring a ftyle, that it was 
counted rude even by his heft friends; fo that 'tis generally thought lie 
has done his bufinefs, and loft himfclf : a thing he owes to Air. Drydcn's 
treaciu rous friendship, who, being jealous of the applaufe he had gott 
by his Old Batehelour t deluded him into a foolilh imitation of his own 
way of writing angry preface?. 

•* The 2d play is Mr. Drydcn's, called Love Tri.tn, plant , or Nature 
will prevail. It is a tragi-comedy, but in my opinion one of the worft 
he ever writt, if not the very word ; the comi :al part defcends beneath 
the ftyle and fhtw of a Bartholomew-fair droll. It was damn'd by the 
universal cry of the town, nemive contradicsnte, but the conceited poet. 
He fays in his prologue, that this is the laft the town muft expect 
from him: he had done himfelf a kindnefs, had he taken his leave 
b'.forc. 

•* The 3d is Mr. Southern's, called The Fatal Marr'wge, or the Innocent 
Adultery, It is not only the beft that authour.cvcr writt, but is £c- 

nerally 

1 
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On the firlt day of exhibiting a new play 7 the prices of 

admiffion 

nerally admired for one of the greateft ornaments of the irage, and 
the mo(l entertaining- play has appeared upon it thefe 7 years. The 
plot is taken out of Mrs. Behn's novel, called The Unhappy Voiv-BreaLr. 
I never (aw Mrs. Barry act with fo much paflion as flie does in it ; 
I could not forbear being moved even to tears to fee her act. Never 
was poet better rewarded or iuc.uraged by the town} for befides an ex- 
traordinary full houfe, which brought him about 140I. 50 noblemen, 
among whom my lord Winchclfea was one, gave him guineas apiece, 
aud the printer 36I. for his copy. 

44 This kind ufage will encourage defponding minor poets, and vex 
hurfmg Drydcn and Congreve to madnefs. 

" We had another new play yefterday, called The Ambitious Slave, or 
m generous Revenge. Eikanah Settle is the authour of it, and the fuccefs 
is anfwcrabie to his reputation. I never faw a piece fo wretched, nor 
worle contrived. He pretends 'tis a Perfian ftory, but not one body in 
the whole audience could make any thing of it ; 'tis a meer babel, and 
will fink for ever. The poor poet, feeing the houfe would not act it 
for him, and give him the benefit of the third day, made a prefent of it 
to the women in the houfe, who act it, but without profit or incouragc- 
went. 



hi 1707 the common price of the copy-right of a play wa« fifty 
pounds; though in that year Lintot the book feller gave Edmund SiMnk 
fixty guineas lor h\* PLurfra and HippoVttus. 

In 1 7 15, Sir Richard Steele fold Mr. Addifon's comedy, called T*- 
Drummer, to J. Tonfon for fifty pound* : and in 1721, Dr. Young re- 
ceived the fame price for his tragedy of "The Revenge* Two years before, 
hmvever, (1719) Southerne, who feems to have un ^-»*{Vood author- 
Craft better than any of his contemporaries, fold his Si>*i tan Dame for 
the extraordinary fum of itol. ; and in 1726 Lintor paid the celebrated 
plagiary, James Moore Smyth, one hundred guineas for ;i comedy, en- 
titled The Rival Modes* From that time, this appears ro have been the 
cuflomury price for feveral years; but of late, (though rarely) one hun- 
dred and fifty pounds have been given for a new play. The fineft tra- 
gick poet of the prefent age, Mr. Jlpuson, received that price for two 
of his admirable tragedies. 

8 Sec the prefect to the quarto edition of Troilus and Creffida, l6o<) : 
44 Had I time, I. would comment upon it, though it needs not, for fo 
much as will make you think your tefieme well beftowed, but for fo much 
worth as even poor I know to he fliift in it," Ac. 

Sec alfo the preface to Randolph's Jealous Lovers, a comedy, 1632 ; 
" -Courteous reader, I beg thy pardon, if I put thee to the expence of a 
iixpence, and the lofs of half an hour." 

9 M I did determine not to have dedicated my play to any body, he- 
caufe forty JbiUingj I care not for; and above, few or none will be/tow 
on theft matters." Dedication to A Woman s a Weathercock, a comedy, 
by N. Field. 1612. ■ . . 

See alfo, the Autbottrj F.pif/r popular, prefixed to Cynthia s Rwcngs, 
1613 : 44 Thus do our pie-bald rut uralifts depend upon poor wages, gape 
aftcrjhe drunken harveft of forty fiillings, and (home the worthy hsnfac* 
tor y of Helicon" 

Vol. II. s O Soot 
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ac'mrfliun appear to have been raifed fome times to double, 
/ofUi/ticqefl to treble, prices 1 ; and this fecms to have been 
occadonally prac"lifed on the benefit-nights of authors, and 
em the reprefeatatido of expenfivx plays, to the year 172611* 
prefect ce»tury *. 
Dramatkk poets in ancient times, as at prcfent, were ad- 
apted gratis into the theatre 4 . 

It 

« 

Soon after the devolution, five, and fometimes ten, guineas items to 
have been the euftomary prcfent on thefc occaiions. In the time of 
George the. FirA, it appears from one of Swift's Letters that twenty gui- 
ricaa wore ufually prefented to an author for this piece of flattery. 

1 This may he collected from the following ver fes by J. Mayne, to 
the memory of Ben Jbnfon : 

**< He that writes well, writes quick, fince the rule's true, 

Nothing is flowly done, that's always new ; 
" Sq when thy Fox had ten times-a&cd been, 
" Each day was frjl, but that 'twas cheaper /ten" 
* See the lad line of the Prologue to Tuning IVells, 167a, quoted 
in p. b% n. 7. 

2 Dowses, fpcaking of tie Squire of Alfatia % acled in 1688, fays, u tho 
jx>rt received for his third day in the houfe in Drury Lane at Jingle prices^ 
Tjol. which was the greeted receipt they ever had at fmglc prices" 
Hence it appears that the price* were fometimes raifed; and after the 
R t it oration the additional prices were, I believe, demanded during what 
as. called in the language of the theatre the firft run of a new piece. At 
Jeaft thisvas the cafe in the prelent century. Sec the Kpilogue to He- 
xuba % a tragedy, 1 726 : 

What, a new play, without new fecnes and deaths.! 
" Without a friendly party from the Rofel 
" And what againft a run ftill prepoflcfTes, 
*' 1 Twas on the bills put up at common prices?* 
Ese alfo the Epilogue to Love at frfl fight: 

44 Wax tapers, gawdy cloaths, mis* d price: too, 
Yet even the play thus garnifli'd would not do./ 
In f - r 02 the prices of admifiion were in a fluctuating ftate. " The peo- 
ple," fays Gildon, " never were in a better humour for plays, nor were 
the houfes ever fo crowded, though the rates have fun very higb, fome- 
times to a fcandalons excefs; never did printed plays rife to fucb a price, 
— never were fo many poets preferred as in the lalt ten years." Cotxpa- 
ftfit' bdnveen the two fag<-s> 1702. The price of a printed play about that 
in: e rofe to eighteen-pencc. 

• * See verles by J. Stephens, " to his worthy friend," H. Fitf-Jcttffer^ 
4m his Notes from Black-fryers ; 1617 : 

- 1 1 mull, 

41 Though it be a player's vice to be unjufl 
* To verfe not yielding coyne, let players know, 
** They cannot reconipence your labour, though 
4i They f^race you with a thayre upon -the ftage,. 
** . J .vd take ro money of yan t not your f>ay.'* 
^ lu 9 r.'aytetfe in U iet\ bv SitW. IVAvonant 1 

*• i'i 1. i * j -\. let : •• f.r rurkira, and pcT-jfc wjti 
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It appears from Sir Henry Herbert's Office-book that the 
king's company between the years 1662 and 1641 produced 
either at lilackl riars or the Globe at lcaft four new plays every 
year. Every play, before it was reprefented on the ftage, 
was licenfed by the Matter of the Revels, for which he re- 
ceived in the time of Queen Elizabeth but a noble, though 
at a fabfequent period the dated fee on this occafion rofe to 
two pounds. 

Neither Queen Elizabeth, nor King James the Firft, nor 
Charles the Firft, I believe, ever went to the publick theatre 5 
but they frequently ordered plays to be performed at court, 
which were repteitnted in the royal theatre called the Cock- 
pit, in Whitehall : and the actors of the king's company 
were fometimes commanded to attend his majefty in his fu tu- 
rner's progrefs, to perform before him in the country 5 . 

G 2 Queeit 

" Without help of your authors? Take heed, firs, 
** You'll get few cuilomers. 

" Huufrheptr. Yes, we lhall have the poets, 

** Poet. 3 'Th kecaufi they pay nothing fur that cn!ranr:'* 

5 ** Whereas William Pen, Thomas Hobbes, Wiiiiam Trigg, 
W iiliam Patrick, Richard Baxter, Alexander Gough, William Hart % 
and Richard Hawley, together with ten more or thereabouts of their 
fellows, his majefties comedians, and of the regular company of players 
in the Blackfrycrs, London, are commaunded to attend his majefae,and 
Ik fiigh about ilie court this fummer progrefs, in readings, when they 
fhall be called upon to »«& before his majeftie : for tli better enabling 
and encouraging them whereunto, his majefty is gracu'efly plcafcd that 
they fhall, as well before his majefties fetting forth on Lis maine pro- 
grefle, as in all that time, and after, till they fiiali have occafion to re- 
turne homewards, have all frcedome and liberty to repayre unto all 
towns corporate, mercate townes, and others, where they fhall thinks 
fitt, and there in their common hall.% rr.ootehalls, fchool-houfes or other 
convenient roomes, ac} playcs, comedyes, and interludes, without any 
Ictt, hindrance, of mole ft atinu whatfoever (behaving themfeives civilly). 
And herein it is his majtfties pleafure, and he does expect, that in all 
places where they come, they be treated and entcrtayned with fuch due 
rcfpe&and courtefie as may' become his majefties loyal and loving fubje&a 
towards his fervants. In ttftimony whereof I have hereunto fet my 
hand and feale at anna. Dated at Whitehall, the 17th of May, 16 ;6. 

To all Mayor,, &.C. P. and M." 

Mf. in the Lord Chamberlain's office. 

This is entitled in the margin — A Player'* Pufs. 

William Hart, whole name occurs in the foregoing lift, and who un- 
doubtedly was the eldefl fon of Joan Hart, our poets fiftcr, is mention- 
ed in another warrant, with ten others, as a JepsnJant on the. player*, — 
•* employed by his Majefties fervants of the Blackfryers, and of fpecial 
ttfe unto them, both on the ftage and othcrwife." 

This paper having cleaned my memory, when a former part of this 
WorV was priming, [fee Vol. I p. 135, a. 8. and p. 149, a. I.] 
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Queen Henrietta Maria, however, went fometimes to the 
publick theatre at Blackfriars \ I find from the Council- 
books that in the time of Elizaheth ten pounds was the pay- 
ment for a play performed before her ; that is, twenty nobles, 
or fix pounds, thirteen (hillings, and four-pence, as the regu- 
lar and dated fee ; and three pounds, fix millings, and eight- 
pence, by way of bounty or reward. The fame fum, as I 
karn from the manufcript notes of lord Stanhope, Treafurer 
of the Chamber to king James the Firft, continued to be 
paid during his reign : and this was the ftated payment during 
t.;c reign of his fucccfibr alfo.' Plays at court were ufually 
performed at night, by which means they did not interfere 
with the regular exhibition at the publick theatres, which was 
<nrly in the afternoon ; and thus the royal bounty was for fo 
much a clear profit to the company : but when a play was 
-commanded to be performed at any of the royal palaces in 
the neighbourhood of London, by which the acTtors were 
prevented from deriving any profit from a publick exhibition 
on the fame day, the fee, as appears from a manufcript in 
the Lord Chamberlain's office, was, in the year 1630, and 
probably in Shakfpeare's time alfo, twenty pounds ; and 

this 

v 

I ftggtfftcd that Michael Hart, our poet's youngeft nephew, was proba- 
cy the father of Charles Hart, the celebrated tragedian ; but without 
doubt I is father was William, (the elder brother of Michael,) who, we 
find, fettled in London, and was an a&or. It is highly probable that 
he left Stratford before his uncle Shakfpcare's death, at which time he 
was Jixtecn years old ; and in confequence of that connexion found an 
eafy kitredn&iofl to the ftage. He probably married in the year 1625, 
and his Jon Charles was, I fuppofe, born in 1626. Before the accefiion 
#>f Charles the Firft, the chriftian name of Charles was fo uncommon, 
that it fcarccly ever occurs in our early parifh-regifters. Charles Hart 
was a lieutenant under Sir Thomas Dallifon in Prince Rupert's regiment, 
and fought at the battle of Edgehill, at which time, according to my 
tunpofition, he was but feventecn years old ; but fnch early exertions 
xv ere nor at that time uncommon. William H;trt, who has given occa- 
fion to the prefent note, died in 1639, and was buried at his native 
ft \vn of Stratford on the z8th of March in that year. 

6 *' The 13 May, 1634, the Queene was at Blackfryers, to fee Mef- 
& tigers playe." — Theplaye which hei majefty honoured with her pre- 
<' • e was The Tr 'gedy of Oleander, which had been produced on the 7th 
el the fame month, and is now loft, with many other pieces of the fame 
w ritcr. 

7 M Whereas by virtue of his majeftics letters patent bearing date the 
E^th of June, 1625, made and gratmted in confirmation of diverfe war- 
•aiita and privy fenles unto you formerly directed in the time of our late 
foveraigiie king James, you are authorized (amongft other things) 

- iv >e payment for playe* acled before his majefty and the queetie. 
'ii.ii; arc to ;r; y and require you, out of his majeftics treufiTc in your 

charge, 
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tliis circumflance I formerly dated, as ilrongly indicating 
that the fum lad mentioned was a very confiderable produce 
on any one representation at the Blackfriars or Globe play- 
houfe. The office-book which I have fo often quoted, has 
fully confirmed my conjecture. 

The cuilom of pafimg a final cenfure on plays at their firft. 
exhibition 8 , is as ancient as the time of our author ; for no 
lefs than three plays 5 of his rival, Ben Jonfon, appear to have 

beer* 

charge, to pay or caufe to be payed unto Job* Lotibing, in the behalfe of 
kimfclfc and the ivft of the company of his majefties players, the fum oF 
two hundred and fixty pound.*; that is to fay, twenty pounds apiece for 
fourc playes acted at Hampton Court, in refpect and confideration of 
the travaile and expence of the whole company in dyet and lodging da- 
ting the time of their atttendance there ; and the like fomme of twenty 
founds for one other play which was acted in the day time at Whitehall, by 
lueanes whereof the players loft the benefit of their houfe for that duy\ 
and ten pounds apiece for fixteen other playes acted before his majefty at 
Whitehall : amounting in all unto the fum of two hundred and fixtr 
rounds for one and twenty playes his majefties fervaunts a&ed before i.* 
majeftie and the queene at feverall times, between the 30th of Sent. and 
the zift of Feb. laft paft. As it may appeare by the annexed fcheduiv. 
u And theis, &c. March 17, 1630-I." 

Mf. in the Lord Chamberlain's office. 
* The cuftom of exprcfling difapprobution of a play, and interrupting 
the drama, by the noile of tatcatt, or at leaf} by imitating the tone? -of a 
cat, is probably as ancient as Shakfpeare's time ; for Deckerln his ( *M 
Hcrne-Udt s counft ls the gallant, if he wifhes to dlfgrace the poet, u to 
Tt*ic-iy at the children's action, to whiftle at the fongs, and nnv at tLc 
paflionate fpeeches." See alfo the induction to The JJU of Gulls, a co- 
medy, 1606 : u Either fee it all or none; for Vis grown into a cuftom 
at plays, if any one rife, (efpecially of 4 any fafliionable fort,) about- 
what fcrious bufinefs foever, the reft, thinking it in diflike of the play, 
(though he never thinks it.) cry — " menu, — by Jefus, vile," — and leave 
the poor heartlefs children to fpeak their epilogue to the empty feats." 

0 Sefamu, Catiline, and The Ne%o Inn. Of the two former JonfonV 
Gbofl is thus made to fpeak in an epilogue to Every Man in bis Humour, 
Written by Lord Buckhurft, about the middle of the laft century : 

u Hold, and give way, for I myfelf will fpeak : 

" Can you encourage fo much infolence, 

u And add new faults ftill to the great offence 

u Your anceftors fo raftily did commit, 

" Againft the mighty powers of art and wit, 

" When they condemn'd thofe noble works of mine, 

« Srjanus, and my beft-Iov'd Catiline?" .' „ 
The title-page of The Neyj Inn, is a fufficient proof of its condemna- 
tion. Another piece of this writer does not feem to have met with a very 
favourable reception ; for Mr. Drummond of Hawthornden (Jonfon/s 
friend) informs us, that " when the play of Tbe Silent Woman was firft 
acted, there were found verfes, after, on the ftagc, againft him, [the au- 
thor,] concluding, that that play was well named The Silent Woman, be, 

G 2 c. 
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been defer vedly damned 1 ; and Fletcher's Faithful Shepherdefs\ 
and The Knight of the Burning Peftk, written by him and Beau- 
mont, underwent the fame fate 3 . 

It is not eafy to afcertain what were the emoluments of a 
fuccefsful aclor in the time of Shakfpeare. They had not 
then annual benefits, as at prefent . The clear emoluments 
of the theatre, after deducting the nightly expences for light3, 
men occafionally hired for the evening, &c. which in Sliak- 
fpeare's houfe was but forty-five (hillings, were divided into 
mares, of which part belonged to the proprietors, who were 
railed houfekeepers, and the remainder was divided among 
the aclors, according to their rank and merit. I fufpeft that 
the whole clear receipt was divided into forty (hares, of which 
perhaps the houfekeepers or proprietors had fifteen, the 
a£lors twenty-two, and three were devoted to the purchafe 
of new play«, dreffes, &c. From Ben Jonfon's Portajler^ it 
fhould feem that one of the performers had feven (hares and 
% half 5 , but of what integral fum is not mentioned. The 

perfon 

caufe there was never -one man to fay plumiitt to it." Drummond's 
Worht % fol. p. 226. , 

1 The term, as well as the practice, is ancient. See the epilogue to 
Tie Unfortunate Lovers, by Sir W. D'Avenant, 1643 ; 

« Our poet — 

" will never wifti to fee us thrive, 

" If by an humble epilogue we drive 

" To court from you that prrvilege to-day, 

u Which you fo long have had, to damn a pLy" 
a See in p. 85 (n. 4.) Verfes addreffed to Fletcher on his Faithful 
Shepberdefs. 

> See the epiftle prefixed to the £rft edition of The Knivht of tie Burn* 
mg PeJIUi in 16 1$. 

* Gibber fays in his Apology p. 96. " Mrs. Barry was the firft perfon 
whofe mtrjt was didinguilhtd by the indulgence of having an annual 
benefit-play, which was granted to her alone, if I miftake not, firtl in 
king James's time ; and which became not common to others, till the 
divifion of this company, after the death of king William's queen 
Mary." 

But in this as in many other fa&s he is inaccurate ; for it appears from 
an agreement entered into by Dr. 'D'Avenant, Charles Hart, Thomas 
Betterton, and others, dated Oclobcr 14, 1681, that the aclors had 
then benefits. By this agreement five millings, apiece, were to be paid 
to Hart and Kynafton the players, " for every day there mall be any 
tragedies or comedies or other r eprefentation* a^ed at the Duke's theatre 
in Salifbury Court, or wherever the company fhall act, durmg the rcf- 
pedive lives of the faid Charles Hart and Edward Kynafton, excepting 
tie days the young men or yov*g tvamen play for tkeir oivn pro/it only. 1 * Gil- 
4on*8 lafi J&Urfon % p. 8. N 

5 " Tucca y Fare tbtt will, my honeft penny-biter: commend me to 
fi f are: and a bvlf % ~ud remember to-morrow. — If you lack a fervice 

yt> u 
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perfon alluded to, (if any perfon was alluded to, which it- 
not certain,) mutt, I think, hate been a proprietor, as well 
as a principal a&or. Our poet in his Hamlet fpeaks of a 
iL*holc Jbarty as no contemptible emolument ; and from the 
fame play we learn that fome of the petformtrs had only half 
a fhare \ Others probably had full lefs. 

It appears from a deed executed by Thomas Killigrew and 
others, that in the year 1 666, the whole profit arifmg; from, 
acling plays, mafques, &c. at the king's theatre, was divided 
into /w/W Jhates 'ami three quarters 7 , of which Mr. Kiiligrew, 

the 

you (hall play in my name, rafcals; [alluding to the cuftom or a&orr 
calling themfelves the fronts of certain noblemen,] hut you mall buy 
your own cloth, and I'll have hvi Jbdres for my countenance 
PortaJ}<r, 160*. 

6 " Would not tbi% fir, and a foreft of feathery fH" the reft of my 
fortunes turn Turk with me,) with two Provincial rofes oh my raatel 
flioes, get me a. fellowfhif in a cry of players, fir f 

« fj 9rm H^f a fhare. 

« J*W A whole mare, 1." HamUt, A& nt. fc. it. ' 
In a poem entitled I ivonU andltvauU net, by B. N. 1614, the writer 
makes a player utter a wjfh to poffefs fve Jbjret in every play; but 1 do- 
not believe that any performer derived fo great an emolument from the 
fta£e, unkfs he were alfo a proprietor. The fpeaker feems to wim ft r 
ex retlence that was never yet attained, (to be able to ad every part th.it 
was ever written,) that he might gain an emolument JupcHbY to any tketu 
acquired by the mod popular and fuccefsful atftor : 
" I would 1 were a player, and couM ad 

"As marty partes a* came upon a ftage, 
" Ami in my braine could make a full compact 
u Of all that paffeth betwixt youth and age; 
" That I might have fivtjbutm in every play, 
n And let them laugh tttat bear the bell away." 
The actors were treated with lefs refpeA than at pre/eftt, rieift* f^Wf- 
tlmes interrupted during tlieir performance, OA account of fuppofed 
foaalitie*; for the fame author adds»- 

" And yet I would not ; for then do I feare, 

" Jf I mould gall fome gfnf^cap with my fpe*ch, 
" That he would freat, and fume, and chafe, and fwMr, 

" As if fome flea had bit him by the breech 5 
M And in fome paflion Or fttange agonie 
u Difturb both mee and all. the companie.** 
On fome occafions application wai made by individuals to the MafleY v 4 
•f the Revels, to reilrain this licentioufnefs of the ftage ; as appeals frOrh 
the following note : 

* O&ob. Exception waa taken by Mr. Sewfter to the fecond 

part of The Citty Sbujjier> which gave mee oecafion to fray the play, till 
the company [of Saiifimry Court] had given him fatisfadion ; which 
was done the next day, and under his hande he did ccrtifye mee that he 
wag fatisfyed." M]\. Ihrbrrt; 

7 In an indenture tripartite, dated December 3 1, 1 666, (which I 

have* 
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the manager, had two (hares and three quarters ; and if we 
may trufl to the ftatement in another very curious paper, in- 
ferted below, (which however was probably exaggerated,) 
each mare produced, at the lowed calculation, about 250I. b 
per ann. net ; and the total clear profits conftquently were 
about 3187I. 1 os. od. 

Thefe mares were then didributed among the proprietors 
of the theatre, who at that time were not a&ors, the per- 
formers, and the dramatick poets, who were retained in the 
fervicc of the theatre, and received a part of the annual pro- 
duce as a compenfation for the pieces which they produced 9 . 

In 

have fcen) between Thomas Killigrew and Henry Killigrew, his fon 
and heir of the firft part, Thomas Porter, Efq. of the fecond part, and 
Sir John Sayer and Dame Catherine Sayer, his wife, of the third part, 
it is recited, (inter alia,) that the profits anting by acting of plays, 
mafqucs, &c. then performed by the company of actors called the king 
i»nd queen's players, were by agreement amongil thcinfelves and Thomas 
Killigrew, divided inlo twelve Jbures and three quarters^ and that Thomas 
Killigrew was to have two full ftiares and three quarters. And by agree- 
ment between Henry and Thomas, Henry was to have four pounds per 
week, out of the two lhares of Thomas, except fuch weeks when the 
players did not aiSfc. . 

In 1 68a, when the two companies united, the profits of acting, we 
are told by Colley Cibber, were divided into twenty Jbares, ten of which 
went to the proprietors or patentees, and the other moiety to the aclors, 
in different divisions proportioned to their merit. 

• Wright fays in his Ni/ioria Hijlrhnica that he had been allured by 
an old aclor, that " for federal years next after the Reftoration every 
whole lharer in Mr. Hart's company, [that is,. the King's fervants,] got 
loool. per ann." But his informer was undoubtedly miftaken, as is 
proved by the petition or memorial printed below, (lee n. 9.) and by 
Sir Henry Herbert's ftatement of Thomas Killigrew's profits. If every 
whole fharer had got ioool. per ann. then the anuual receipts muft have 
been near 13,0001. In 1 743, after Mr. Garrick had appeared, the 
theatre of D^ury-lane did not receive more than 15,0001. per ann. 

s> Gildon in his Laws of Poetry y 8vo. 1 721, oblerves, that " after the 
Reftoration, when the two houfes ftruggled for the favour of the town, 
the taking poets were fecured to either houfe by a fort of retaining fee, 
which fcldom or never amounted to more than forty (hillings a week, 
nor was that of any long continuance." He appears to have under-rated 
their profits ; but the fact to which he alludes is iucontt -ftably proved by 
the following paper, which remained long in the hands of the Killigrew 
family, and is now in the poffeflion of Mr. Reed of Staple-Inn, by 
whom it was obligingly communicated to me fome years ago. The 
fuperfcripcion is loll, but it was probably addreffed to the .Lord Cham- 
berlain, or the K m,, about the year 1678 : 

« Whereas upon Mr. Dryden's binding himfelf to write three playes 
a yeere, hee the frud Mr. Dryden was admitted and continued as a lharer 
in the kijig'3 playhoufc for diverfc years, and received for his Jhare aid a 

q>t*. ter 



OF THE ENGLISH STAGE. 129 



In a paper delivered by Sir Henry Herbert to Lord Cla- 
rendon and the Lord Chamberlain, July 11, 1662, which 
will be found in a fubfequent page, he dates the emolument? 
which Mr. Thomas Killigrew then derived (from his two 
mares and three quarters,) at £ 19. 6. o. per week ; accord- 
ing to which flatement each mare in the king's company 
produced but two hundred and ten pounds ten millings a year. 
In Sir William D'Avenant's company, from the time their 
new theatre was opened in Portugal- row near Lincoln's Inn 

G 5 fields,- 

quarter three or four hundred pounds, communibus annh ; but though he 
received the moneys, we received not the playes, not one in a yeare. 
After which, the houfe being burnt, the company in building contracted 
great debts, lb that fhares fell much fhort of what they were former- 
ly. Thereupon Mr. Dryden complaining to the company of i #t s 
want of proflit, the company was fo kind to him that they not only did 
not preflc him for the playes which he fo engaged to write for them* 
and for which he was paid beforehand, but they did alfo at his earncft 
requeft give him a third day for his lull new play called All /or J.cih ; 
and at the receipt of the money of the faid third day, he acknowledged 
it as a guift, and a particular kindnefie of the company. Yet notwith- 
Handing this kind proceeding, Mr. Dryden has now, jointly with Mr, 
Lee, (who was in penfion with us to the laft day of our playing, and 
fhall continue,) written a play called Oedipus, and given it to the Dttke'j 
company, contrary to his faid agreement, his promife, and all gratitude 
to the great prejudice and alinoft undoing of the company, they being die 
only poets remaining to us. Mr. Crowne, being under the like agree- 
ment with the duke's houfe, writt a play called The Defruilioti of Jeru* 
filcm t and being forced by their refufail of it, to bring it to us, the faid 
company compelled us, after the Itudying of it, and a vail expence in 
fecnes and cloaihes, to buy off their claymc, by paying all the pcnfioB 
he had received from them, amounting to one hundred and twelve 
pounds paid by the king's company, befides neere forty pounds he the 
laid Mr. Crowne paid out of his owne pocket. 

• u Thefe things confidered, if, notwithstanding Mr. Dryden's fai£ 
agreemenr, promife, and moneys freely given him for his fatd laft nr-vv 
play, anil the many titU-s we have to his writings, this play bo judged 
-away from us, we mufl fubmit. 

Charles Killigrew. 
(Signed) Charles Hart. 

Rich. Burt. 
Cardell Goodmanv 
Mic. Mohan." 

tt Las been thought very extraord nary that Dryden {hould enter into 
a contract, to produce three new plays every year ; and undoubtedly 
that any poet fliould formally filpulatc that his genius mould be th js p**» 
ductive, i6 extraordinary. But the exertion itfeif was in the laft ag« hot 
uncommon. In ten years, from the death of Beaumont in 1615 to the 
year 1625, 1 have good rtafon to believe that Fletcher produced nrar 

-thirty plays. Maffinger between 1623 and 1638 brought our Fte^wr 
the fame number; and Shirley in fifteen years furnifhecf various (lustre* 

. with icity plays. Thomas Hey wood was (kill more prolifick. 



Digitized by Google 



i 3 o HISTORICAL ACCOUNT 

fields, (April 1661,) the total receipt (after deducing the 
nightly charges of 11 men hirelings and other cuUomary ex- 
pences,") was divided into fifteen fhares, of which it wag 
agreed by articles previoufly entered into that ten mould 
belong to D'Avenant ; vi/.. two M towards the houfe-rcnt, 
buildings, fcaffolding, and making of frames for icenes ; one 
for a provilion of habits, properties, and fcenes, for a fup- 
plement of the faid theatre ; and feven to maintain all the 
women that are to perform or reprefent women's parts, in 
tragedies, comedies, &c. and in confideration of erecting 
and eftablifhing his actors to be a company, and his pains 
and expences for that purpofe for many years." The other 
five (hares were divided in various proportions among the reft 
of the troop. 

In the paper above referred to it is dated by Sir Henry 
Herbert, that D'Avenant " drew from thefe ten (hares two 
hundred pounds a week ;" and if that ftatement was correct, 
each (hare in his playhoufe then produced annually fix hun- 
dred pounds, fuppofing the acting feafon to have then lafteel 
for thirty weeks. 

Such were the emoluments of the theatre foon after the 
Reftoration ; which I have dated here, from authentick do- 
cuments, becaufe they may aflift us in our conjectures con- 
cerning the profits derived from flage-exhibitions at a more 
remote and darker period. 

From the prices of admiflion into our ancient theatres in 
the stime of Shakfpeare, which have been already noticed, I 
formerly conjectured that about twenty pounds was a confi- 
dcrable receipt at the Blackfriars and Globe theatre, on any 
one (Jay ; and my conjecture is now confirmed by indifputa- 
bie evidence. In Sir Henry Herberts Odicc-bopk I find the 
following curious notices on this fubject, under the year 
1628. 

* The kinges company with a generall confent and alacrityc 
have given mee the benefitt of too dayes in the yeare, the 
me in fummer, thother in winter, to bee taken out of the 
fecond daye of a revived playe, att my owne choyfe. The 
houfekecpers have likewyfe given their (hares, their dayly 
charge only deducted, which comes to fome 21. 5 s. this- 2.5 
May, 1628. 

The benefitt of the firft day, being a very unfeafonable 
one in refpeel of the weather, comes but unto £4. 15s. o." 

This 

■ TUfc. article^ will be found in a fulf^ucnt page. 
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This agreement fubfifted for five years and a half, durfctg 
which time Sir Henry Herbert had ten benefits, the moil 
profitable of which produced feveifteen pounds, and ten (hil- 
lings, net, on the 2 2d of Nov. 1628, when Fletcher's Cu/i-m 
of the Country was performed at Blackfriari; and the lemfc 
emolument which he received was on the representation of a 
play which is not named, at the Globe", in the fummer of 
the year 1632, which produced only the fum of one pound, 
and five millings, after dedu&irtg from the total receipt in 
each inftance the nightly eharge above mentioned. I mall 
give below the receipt taken by him on each of the ten per- 
formances ; from which it appears that his clear piofit at ait 
average, on each of his nights, was £.8. 19 4.* and the 
total nightly receipt was at an average — £. ti, 4. 4. 

On 

* 1628, May 25, [the play not iVariied,]— £. 4* t$. O. 

u The benefitt of the winters day, being the fecortd day of an 
old play called The Cufome 6f the Cuntry^ came to £. 1 7V 
10. o. this 22 of Nov. 1628. From the Kinges company att 
the Blackfriers. 

1629. " The benefitt of the funrrmfcrs* day from the Km^cs ; company 
being brought mee by Blagrave, upon the play of TBi Propleitjs, 
comes to, this 22 of July, 1629, — £. 6. 7. 0. 

** The benefitt of the winters day from the kinges company 
being brought mee by Blagrave, upon the play of The Mom rf 
Vtnife, comes, this 22 of Nov. 1629 unto — £. 9. 1 6. O. 

1630. [No play this fummer^ On account of tie plague.} 

" Received of Mr. Taylor and Lowing in the name of their com- 
pany, for thf benefitt of my winter day, upon the fecond day of 
Sen Jonfon's play of Everyman in h'u buweur, this 1 8 of February, 

1630, [1630-3*]— £. 12. 4. o 
11631. " Received of Mr. Shanke, in the name of the kings company, 
for the benefitt of their fummer day, upon ye fecond daye of 
Hict>ard jfi Ssconde, at the Globe, thi* 12 of June, 1 63 1, — 
£. 5. o. 6. 

44 Received of Mr. Blagrave, in the name of the kings company 
for the benefitt of my winter day, taken upon Tlx AUbcmi/i^ 
thi« 1 of Dcccmb. 1631,— £. 13. o. o. 
Tft$l. " Received for the fummer day of the kings company ye 6 No- 
vemb. 1^32, — £. 1. 5. o. 

M Received for the winter day upon Tit* Wild goofe choft % y* 
feme day, — £ . 15. o. o. 
1633. * R. of y c kings company, for my rummers day, by Blagrave, 
the 6 of June 1633, ye famine of £. 4. 10. o. 
1 likewifc find the following entry in this book : 
Received of Mr. Benfielde, in the name of the kings company, lor" 
a gratuity for ther liberty gaind unto them of play inge, upon the celVation 
of the plague, this 10 of June, 1631,— 3. 10. o." — " This (bi*" 
Henry Her be: t adds) wa« taken upon Pet if la at the Globe." 

If 
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On the 3Cth of Oclober, 1633, tbe managers of the 
king's company agreed to pay him the fixed frtm of ten pounds 
every Chrillmas, and the fame fum at Midfummer, in lieu of 
his two benefits, which fums they regularly pay'd liim from 
that time till the breaking out of the civil wars. 

From the receipts on thefe benefits I am led to believe 
that the prices were lower at the Globe theatre, and that 
therefore, though it was much larger than the winter theatre 
at Blackfriars, it did not produce a greater fum of money on 
any representation. If we fuppofe twenty pounds, clear of 
the nightly charges already mentioned, to have been a very 
confiderable receipt at either of thefe houfes, and that this 
fum was in our poet's time divided into forty (hares, of which 
fifteen were appropriated to the houiekeepers or proprietors, 
three to the purchafe of copies of new plays, Itage-habits, &c\ 
and twenty-two to the a&ors, then the performer who 
had two (hares on the reprefentation of each play, received, 
when the theatre was thus fucccfsful, twenty (hillings. But 
fnppofing the average nightly receipt (after dtdu&ing the 
rightly expences) to be about nine pounds, which we have 
feen to be the cafe, then his nightly dividend would be but 

nine 

In a copy of a play called A Game at Clefs, 1624, which was formerly 
in poffefiion of Thomas Pearfon, Efq. is the following memorandum 
in an old hand : " After nine days, wherein I have heard foroe of the 
fc&ora fay they took fifteen hundred pounds, the Spaniih faction, be- 
ing prevalent, got it fupprefled, and the author Mr. Thomas Middleton 
committed to prifoh." According to this uVement/thcy received above 
166I. 12s. on each performance. The foregoing extracts fhew, that 
there is not even a femblance of truth in this ftory. in the year 1685, 
when the London theatres w.r-* much enlarged, and ihe prices of admif^ 
fion greatly increafed, Shadwell received by his third day on the tepre- 
fentation of The Squire of jtffafia, only 130I. which Townes the promp- 
ter fays was the greatefi receipt had been ever taken at Diury-lane. play- 
hcufe at fingle prices. Rofciut Anglicanus y p. 41. 

The ufe of Arabick figures has often oecalloned very grofs errors to 
pafs current in the world. 1 fuppofe the utmoft receipt from the per- 
formance of Middleton's play for nine days, [if it wa«? performed fo 
often,) could not amount to more than one; hundred and fifty pounds. 
To the fum of 150I. which perhaps this old ador had fecn as the profit 
made by thi^ play, his fancy or his negligence added a cipher, and thus 
wade fifteen hundred pounds. 

'I he play of Hollam? » Leaguer was afled fix day* fucccflivcly at Salif- 
bu y Court, in December 1 631, and yet Sir Henry Herbert received on 
account of the fix reprefentations but on? pound nineteen fbil.'irgj, in virtue 
of the ninth fhare which he poffefled as one of the proprietors of that 
houie. Suppofing there were twenty-one (hares divided among the 
afiors, the piece, though performed with fuch extraordinary fuccei's, did 
jiot produce more than ft* pounds ten Jhiihn^s each night, c ^cluUve 'of the 
oceafional nightly crrarge* already mentioned. 
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nine {hillings, and his weekly profit, if they played five times 
a week, two pound five (hillings. The acting feafon, I be- 
lieve, at that time lafted forty weeks. In each of the com- 
panies th£n fubfifting there were about twenty perfons, fix of 
whom probably were principal, and the others fubordinate ; 
fo that we may fuppofe tivo Jhares to have been the reward of 
a principal a&or ; fix of the fecond clafs perhaps enjoyed a 
whole (hare each ; and each of the remaining eight half a 
(hare. On all thefe data, 1 think it may be fafely concluded 
that the performers of the firlt clafs did not derive from their 
profeflion more than ninety pounds a year at the 11 1 moil 
Shakfpeare, Heminge, Condell, Burbadge, Low in, and 
Taylor, had without doubt other (hares as proprietors or 
leaseholders ; but what the different proportions were which 
each of them pofTefled in that right, it is now impovhble to 
afcertain. According to the fuppofltion already Hated, that 
fifteen mares out of forty, were appropriated to the proprie- 
tors, then was there on this account a fum of fix hundred and 
feventy-fi.e pounds annually to be divided among I hem. Our 
poet, as author, adVor, and proprietor, pivbnlly received 
from the theatre about two hundred pounds a year. — Having 
after a' very long fcarch lately diic.ivcred the will of Mr, 
Heminge, I hoped to have derived from it fomc information 
on this iubje£t ; but I was difappomte : . He indied more 
than once, mentions his feveral parts or Jhares held by Unfc in the 
Gl'jbe and Bfth kfriars playhoufes ; but uies no exprefiion by 
which the value of each of thofe (ltaieh can be ascertained. 
His books of account, which he appears to have regularly 
« kept, and which, he fays, will lliew that his fhareS yielded 
him " a gwd yearly frfjfit," will probably, 'if they lhall ever 
be found, throw much light on our early ftage hiilory. 

Thus fcunty and meagre were the apparatus and accommo- 
dations of our ancient theatres, on which thofe dramas were 
firll exhibited, that have iince engaged the attention oi* fo 

many 

3 " The verve hyerliflgfl nf Iwneof our phi?rs," [i. c. nvn oecafionally 
hired by the nighc]fuy* Stephen Goflbn In the year i;;^, " which ftana 
at reverfic:i of by the wceke, ja under gentlen ms *ioft« in fut.s 
of fiJki Set uL f Abufs, p. 22. 

Hurt, the celebrated tragedian, after h" ReHoratlon h?d bat three 
pound? a week as an j&or, that is, abeut ninety pounds a year; for the 
acting feafon did, net, I believe, at that time, exceed thirty weeks) but 
he hud bcfides, a=. a pro] rietor, Xx (hiLings and three pence every day 
on tvhich thert was a:»y perform; no at the king's theatre, which pro- 
duced about £. 56. 5. o. mere. Bettciton e»*en at the beginning of 
tfu put" nt century had r.oi more thau five pouuus a week. 

4 See his Will in a fubfecpicsi p;-.£c. 



Digitized by \jO> 



i 3 4 HISTORICAL ACCOUNT 

many learned men, and delighted fo many thoufand fpe&a- 
turs. Yet even then, we are told by a writer of that age * 9 
" dramatick poefy was fo lively expreffed and reprefented on 
the publick flages and theatres of this city, as Rome in the 
auge of her pomp and glory, never faw it better performed ; 
in refpe& of the a&ion and art, not of the coft and fumptu- 
oufnefs." 

Of the a&ors on whom this high encomium is pronounced, 
the original performers in our author's plays were undoubt* 
edly the molt eminent. The following is the only informa- 
tion that I have obtained concerning them. 

Names 

'5 Sir George Buc. This writer, as I have already obferved, wrote an 
exprefs treatife concerning the Englifli ftage, which was never printed 
and, I fear, is now irrecoverably loft. As he was a friend of Sir 
Robert Cotton, 1 hoped to have found the Manufcript in the Cotto- 
nian library, but was difappointed. " Of this art,*' [the dramatick] 
fays Sir George, " have written largely Pctrut PittorwS) &c. as it were in 
vuine for me to fay any thing of the art, befides that / hj-jj written thereof 
a particular fr/tf:j^." The third Vnixcrftty •/ England^ printed originally 
in 1 615, and re-printed at the end of Howes* edition of Stowc's Annals^ 
folio, 1631, p. 1082. It is lingular that a fimilar work on the Roman 
ft age, writte n by Suetonius, ( D: Spctlaculit et Certaminibus Romantrum,) 
has alio perihVd. Some little account of their fcenery, and of the fe>» 
paration of the mimes and pantomimes from comedies, in which they 
■were or^inuiiy introduced, are tlie only particulars of this treatife that 
have been pr.fcived; for which we are indebted to Servius, and t)io~ 
medes the grammarian. The latter fragment is curious, as it exhibits 
an early proof of that competition and jealoufy, which, from the firfc 
r'.fe of the ftage to the prefent time, has difturbed the peace of 
theatres. 

u Latin.x vero comcetiirE chonm non habent, fed duobus tan turn 
mcmbris conitant, divcroio, et cantico. Primis autcm temporibus, ut 
aiTerit Tranquillus, omnia quns in lecua verfanrur, in comcedia agebantur. 
Kam Pa.ntomiinus et Pirnu'es et Choraules in comcedia canebant. Sed 
quia non poterant omnia fimul apud omncs artifices pariter excelJere, 
ii qui erart inter aciores comeediarum pro facultate et arte potiores, 
pri;nipatum fibi artificii vindicabant. &c factum eft, ut nolentibmr 
cedere Mimis in artificio fuocorteris, feparatio fierct reliquoruru. Nam 
dum potiores inferioribus. qui in ornni ergailerio crant, fervire dedigna- 
bantur, feipfosa coniornia fcparavi runt : ae fie fadum eft, ut, excmplo 
femel fumpto; unufviuiique art;s l'u:u rem exeenji cafperit, nequc in co- 
maediaaii venire." 

Gr.rvmztira fi/tgu* Auftore: Antiyui, Putfciui, p. 
Hanov. 1605, 

I have fald in a former page '40) that I believed Sir Oeorgc Buc died 
foon after the year 1622, and I have iince found my conjecture confirmed. 
He died, as I learn fr^.n one of Sir Henry Herbert « papers, wn the AOth. 
of September, 1623. 
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Names of thb Original Actors in thb 
Plays or Shak&peari. 
From the folio, 1623. 
WILLIAM SHAKSPEARE. 

Having now once more occafion to mention our poet, I 
fhall take this opportunity to correct an error into which I 
fnfpect I have fallen, in a note on the Account of his Life ; 
and to add fnch notices as I have obtained relative either to 
him or his friends, 6 nee that Account was printed off ; to 
which the prefent article is intended as a fupplement. 

The words in our poet's will, 44 Provided that if fuch 
and as (lit (hall at the end of the fatd three years be manied 
unto," &e. feemed to me U> fiord a presumptive proof that 
Shakfpeare, when he made his will, did not know of the: 
marriage of lire daughter Judith, (the perfon there fpoken 
of,) which had been eclebratt d about a month before: a cir- 
cumliance, however, which, even when I Hated it, appeared 
to. me very extraordinary, aivd highly improbable. On 
further consideration I am convinced that I was miitaken, and 
that the words above-cited wt;e intended to comprehend her 
then hufband, and any other to whom within three years (he 
might be married. The word (Hfcburge in the bequelt to Ju- 
dith, which had eicaped my notice, — 44 One hundred pounds 
in difcharge of her marriage portion," — (hews that he mull 
have been apprized of this marriage , and that he had prc- 
vioufly covenanted to give her that fum. 

In the tranfeript of the inftrurrvent by which a coat of.arms 
was granted in 1599 to John Shakfpeare, our poet's father % ■ 
tbe original has been followed with a ferupulous fidelity ; but 
on peruling the rough draughts of the former grant of arms 
In 1596, I ara fatishtd that there is an error in the latter 
grant, in which the following unintelligible paragraph is 
found : 

u Wherefore being folicited, and by credible report in- 
formed* that John Shakfpeare, now of Stratford- upon- Avon 

great grandfather ' 
late 

in the counte of Warwick, gent, whofe parent \ and a ante- 
ceflbr for his faithefuH and approved fervice to the late moil 

prudent - 

«■ Vol. I. p 1 j a. 



* 
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prudent prince, king Henry VII. of famous mcmorie, was 
advaunced with landfi and tenements, geven to him in thofe 
parts of Warwickmerc, where they have contintwed by fome 
defcents in good reputation and credit," &c. 

On reviewing this inllrument, it appeared not very eafy to 
afct rtain who the perfon here alluded to was, if only one was 
meant ; nor is it at all probable that the great grandfather of 
John Shakipeare fhould have been his late or immediate pre- 
deceflbr ; to fay nothing of the word parent, which, unlefs 
it means relation in general, is as unintelligible as the reft. 
On examining the two rough draughts of the grant of arms 
to John Shakfpeare in 1596, I found that in one of thefe, 
(apparently the more perfcci of the two,) the correfpondin£ 
words run thus : 11 — whofe J>arents and late anteceffors ivere 
for their valour and faithful Cervices to the late mod prudent 
prince king Henry VII." &c. In the other thus : " — whofe 
parents [ ndj late anteceffors for their faithful and valiant fer- 
vice," &c. The word their is in this paper obliterated, and 
his written over it ; and over anteceffors the word grandfather 
is written. The draughtfman however forgot to draw a line 
through the woid for which grandfather was to be fubftituted. 
He evidently was in doubt which of the two exprefTions he 
mould retain ; but we may prelume he meant to reject the 
words " — whofe parents and late anteceflbrs, 19 and to fubflitute 
uiftead of them* M — whofe grandfather for his," &c. 

In the grant of 1 599> we have feen, the words originally 
flood, 44 — whofe parent and antecejjbr *was," and the words 
great grandfather and late are interlineations. The writer for- 
get to erale the original words, but undoubtedly he did not 
mean that both thofe and the fubftituted words fhould be re- 
tained, but that the paragraph fhould Hand thus : " — whofe 
great grandfather for his faithful and approved fervice," &c. 
and, inftead of ** gnat grandfather" the earlier inllrument 
induces me to think that he ought to have written, " — whofe 
late grandfather/ 1 

A minute examination of" thefe inftruments led me to in- 
quire what grounds the heralds had for their alTertion that our 
poet's anceftor had been rewarded by a grant of lands from 
king Henry the ^cventhj But it fhould feem that they were 
fatisfied with very flight evidence of this fact ; for after a 
very careful examination in the chapel of the Rolls 7 , from 

the 

f I cannot omir this opportunity of acknowledging the poTitenefs t>f 
Mr. Kipling- of the Rolls-office, who permitted every examination which 
i defiled, to be made in the venerable repofitory under his care; and, 

with 



uigiti 
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\he beginning to the end of that reign, it appears, that no 
fuch grant was made. If any fuch had been made by that 
king, out of the forfeited eftntes of the adherents of king 
Richard the Third, or othervvife, it mud have paffed the 
great feal, and would have been on record. As therefore it 

'is not found on the rolls, we maybe afiured that no fuch grant 
was made. However, from the words of the early inft.ru- 
rnents in the heralds-office, which have been already quoted, 
" — for his faithful and valiant fervice," &c. it is highly 
probable, that our poet's great grandfather diftinguifhed him- 
felf in Bofworth field on the fide of king Henry, and that 
he was rewarded for his military fervices by the bounty of 
that parfimonious prince, though not with a grant of lands. 

Mr. Rowe in his account of our poet's father has faid that 
he had ten children. From the Regifter of the parifii of 
Stratford-upon-Avon it appears, that ten children of John 
Shakfpeare were baptized there between the year 1^58, when 
the regifter commenced, and the year 1591. If therefore 
they were all the. children of our poet's father, Mr. Rowe's 
account is "inaccurate ; for our poet had a fitter named Mar- 
garet, born before the commencement of the Regifter. It 
is, however, extremely improbable, that in £0 numerous a 
family not one of the fons mould have been baptized by the 
chriJiian name of old Mr. Shakfpeare. I now therefore be- 
lieve (though I was formerly of a different opinion) that our 
poet's eldeft brother bore his father's chriftian name, John; 
and that, like their ekleft filler, Margaret, he was born be- 
fore the regifter commenced. If this was the cafe, then 
without doubt the three children who were born between 
March 1588 and September 15 91, Urfula, Humphrey, and 
Philtp, were the iflue of this younger John, by his fecond 
wife, whofe chriftian name was Mary ; and the real number 
of the children of our poet's father was nine* This Mary 
Shakfpeare died in 1608, and is defcribed as tl widow. If 
therefore fhe was the wife of John Shakfpeare the younger, 
then mull he have died before that year. 

About twenty years ago, one Mofely, a mailer-bricklayer* 
who ufually worked with his men, being employed by Mr. 
Thomas Hart, the fifth defcendant in a direct line from our 
poet's fifter, Joan Hart, to new-tile the old houfe at Strat- 
ford in which Mr. Hart lives, and rn which our poet was 

born, 

with a liberality fcldom found in publick offices, would not accept of the 
aTccuftomeci fee, for any fearch which tended to throw a light on, t)ic> 
liftory of our great draniatick poet. 
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born, fonnd a very extraordinary manufcript between the raf- 
ters and the tiling of the houfe. It is a fmall paper-book 
confiding of tivc leaves ditched together. It had originally 
confided of fix leaves, but unluckily the firll was wanting 
when the book was found. I have taken fome pains to 
afcertain the authenticity of this manufcript, and after a very 
careful inquiry am perfectly fatisfied that if is genuine. 

The writer, John Shakfpeare, calls it his Witt} but it is 
rather a declaration of his faith and pious refolutions. Whe* 
flier it contains the religious fentiments of our poet's father 
or elder brother, I am unable to determine. The hand- 
writing is undoubtedly not fo ancient as that ufually written 
about the year r6oo ; but I have now before me a manufcript 
written by Alleyn the player at various times between 1599 
and 1 6 14, and another by Forde, the dramatick poet, in 
) 6c6, in nearly the fame handwriting as that of the manu- 
fcript in queitiotn' The Rett Mr. Davenport) Vicar of 
Stratford-upon-Avon, at my rcquelt endeavoured to find out 
Mr. Mofely, to examine more particularly concerning this 
manufcript ; but he died about two years ago. Hi;> daugh- 
ter, however, who is now living, and Mr. Hart, who is alfo 
living and now fixty years old, perfectly well remember the 
finding of this paper. Mofeley fometime after he had found 
it, gave it to Mr. Peyton, an alderman of Stratford, who 
obligingly traufmitted it to me through the hands of Mr. 
Pawnport. It is proper to obferve that the finder of this 
relique bore the character of a very honeft, fober, induilrious 
man, and that he neither afked nor received any price for it ; 
and I may alfo add that its contents are fucb as no one could 
have thought of inventing with a view to literary impofition. 

If the injunction contained in the latter part of it (that it 
fhould be buried with the writer) was obierved, then muft 
the paper which has thus fortuitoufly been recovered, have 
been a copy, made from the original, previous to the burial 
of John Shakfpeare. 

This extraordinary will confifted originally of fourteen ar- 
ticles, but the firfl. leaf being unluckily wanting, I am una- 
ble to afcertain either its date or the particular occafion on 
which it was written ; both of which probably the firft arti- 
cle would have furniflied us with. If it was written by our 
poet's father, John Shakfpeare, then it was probably drawn 
up about the year i6co ; if by his brother, it perhaps was 
dated fome time between that year and 1608, when the 
younger John fhould feem to have been dead. 

III. 
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III. 

****** at lead fpiritually, in will adoring and moft 
humbly befeeching my faviouT, that he will be pleafed to aflift 
me in fo dangerous a voyage, to defend me from the fnare« 
and deceites of my infernall enemies, and to condu& me to 
the fecure haven of his eternall bliife. . 

IV. 

Item, I John Shakfpear doe proteft that I will alfo pafTe 
out of this life, armed with, the laft facrament of extreme 
un&ion : the which if through any let or hindrance I fhould 
not then be able to have, I doe now alfo for that time demand 
and crave the faint ; befeeching his divine majefty that he will 
he pleafed to anoynt my fenfes both internal] and externatl 
with the facred oyle of his infinite mercy, and to pardon me 
all my fins committed by feeing, fpeaking, feeling, fmelling, 
heaiing, touching, or by any other way whatfoever. 

V. 

Item, I John Shakfpear doe by this prefent proteft that I 
will never through any temptation whatfoever defpaire of the 
divine goodnefs, for the multitude and greatnefs of my fmnes j 
for which although I confefTe that I have deftrved hell, yet 
will I ftedfaftly hope in gods infinite mercy, knowing that he 
liath heretofore pardoned many as great finners as myfelf, 
whereof I have good warrant fealed with his facred mouth, 
in holy writ, whereby he pronounceth that he is not come to 
call the juft, but fiuners. 

VI. 

Item, I John Shakfpear do proteft that I do not know that 
I have ever done any good workc merit orious of life everlaft- 
ing : and if I have done any, I* do acknowledge that I haVe 
done it with a great deale of negligence and imperfection ; 
neither (hould I have been able to have done the lead without 
the affiftance of his divine grace. Wherefore let the devill 
remain confounded ; for I doe in no wife prefume to merit 
heaven by fucli good workes alone, but through the merits 
and bloud of my lord and faviour, jefus, (hed upon the crofe 
fdx me moft milerable finner. 

VII. 

" Item, I John Shakfpear do prottft by this prefent 
writing, that I will patiently endure and fuffer all kind of in- 
firmity, ficknefs, yea and the paine of death it felf : wherein 
if it mould happen, which god forbid, that through violence 
of paine and agony, or by fubtility of the devill, I mould 
fall into any impatience or temptation of blafphemy, or mut- 
muration againlt god, or the catholike faith, or give any 

figne 
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figne of bad example, I do henceforth, and for that prefent, 
repent me, and am molt heartily forry for the fame : and I 
do renounce all the evili whatfoever, which 1 might have then 
doner or faid ; befeeching his divine clemency that he will not 
for take me .in that grievous and paignefull a£ony. 

Villi* 

11 Ikm% I John Shakfpear, by virtue of this prefent tefla- 
ment, I do pardon all the injuries and offences that any one 
hath ever done unto me, either in my reputation, life, goods, 

.or any other way whatfoever ; befeechfng fweet jefus to par- 
don them for the fame : and I do defire, that they will doe 

-the like by me, whome I have offended or injured in any fort • 
howfoevcr. 

IX. 

** Itcm> I J' hn Shakfpear do heere protefl that Ldo render 
infinite thanks to his divine majefty f«>r all the benefits that I 
have received as well fecret as manifeft, & in particular, for 
the*benefit of n.y Creation, Redemption, Sandtirication, Con- 
fervatioa, and Vocation to the holy knowledge of fiim aud 
his true Catholike faith : but above all, for his fo great ex- 
pectation of me to pen nance, when he might mod julUy have 
taken me out of this life, when I leail thought of it, yea 
even then, when I was plunged in the durty puddle of my 
fjnnts. Bltfled be therefore and praikd, for ever and ever, 
his infinite patience aad charity. 

X. 

u Itrm y I John Shakfpear do protefl, that I am willing, 
yea, I doe infinitely defire and humbly crave, that of this 
my laft will and teflament the glorious and ever Virgin mary, 
mother of god, refuge and advocate of finners, (whom I 
honour fpecially above all other faints) may be the chiefe Exe- 
cutrefTe, togeather with thefe other faints, my patrons, (faint 
Winefride) all whome I invocke and befeech,to be prtlent at 
the hour of my death, that fhe and they may comfort me 
with their defired prefence, and crave of fweet Jefus that he 
will receive my foul into peace. 

XL 

** I/em, In virtue of this prefent writing, I John Shak- 
fpear do likewife mod willingly and with all humility conlli- 
tute and ordaine my good Angel, for Defender and Protec- 
tour of my foul in the dreadfull day of Judgement, when the 
final] fentance of eternall life or death (hall be difcuffed and 
jjiven ; befeeching him, that, as my foule was appointed to 
nis cuflody and protection when I lived, even fo~ he will 
vouchfafe to defend the lame at that houre, and conduct it 
t« eternall blifs. 

XII. 
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XII. 

" Item, I John Shakfpear do in like manner pray and be- 
feech all my dear friends, parents, and kinsfolks, by the 
bowels of our Saviour jefus Chrift, that fince it is uncertain 
what lot will befall me, for fear notwithftanding lead by rea- 
fon of my finnes I be to pafs and ftay a long while in purga- 
tory, they will vouchfafe to aflilt and fuccour me with their 
holy prayers and fatisfa&ory workes, efpccially with the holy 
facrifice of the mafle, as being the moil effe&uall meanes to 
deliver foules from their torments and paines ; from the which, 
if I mall by gods gracious goodneiTe and by their vertuous 
workes be delivered, I do promife that I will not be ungrate- 
full unto them, for fo great a benetitt. 

XIII. 

Item* I John Shakfpear doe by this my lafl will and tefta- 
ment bequeath my foul,, as foon as it mall be delivered and 
loofened from the prifun of this my body, to be entombed in 
the fweet and amorous coiHn of the fide of jefus Chriil ; and 
that in this life-giveing fepulcher it may reil and live, perpe- 
tually inclofed in that eternall habitation of rcpofe, there to 
bleffe for ever and ever that direfull iron of the latin ce, which, 
like a charge in a cenfore, formes fo fweet and pleafaut a 
monument withiu the facred bread of my lord and faviour. 

XIV. 

" Item, laflly I John Shakfpear doe proteft, that I will 
willingly accept of death in what manner ioever it may be fail 
me, conforming my will unto the will of god ; accepting of 
the Cime in fatisfa&ion for my finnes, and giveing thanks unto 
his divine majefty for the life he hath bellowed upon me. 
And if it phafe him to prolong or fhorten the fame, bleiTed 
be he aid) a thoufand thoufand times ; into whofe moil holy 
hands i commend my foul and body, my life and death : and 
1 befeech him above all things, that he never' permit any 
change to be made by me John Shakfpear of this my afore- 
faid will and teltament. Amen. 

u I John Shakfpear have made this prcfent writing of 
proteflation, confellion, and charter, in prcfence of the 
bleiTed virgin mary, my Angell guardian, and all the Celef- 
tial Court, as witneiTts hereunto : the which my meaning is, 
that it be of full value now prefently and for ever, with the 
force and vertue of teftament, codicill, and donation incaufc 
of death ; confirming it anew, being in perfect health of foul 
and body, and figned with mine own hand ; carrying alfo the 
fame about me j and for the better declaration hereof, my 

will 
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will and intention is that it be finally buried with me after my 
death. 

•* Pater nolle r, Ave man a, Credo. 

M jefu, fon of David, have mercy on me. 

" Amen." 



Since my remarks on the epitaph faid to have been made 
by Shakfpcare on John o'Comb, were printed, it occurred 
to me, that the mamifcript papers of Mr. Aubrey, preferved 
in the Aflimolean Mufeum at Oxford, might throw fo!ne 
light on that fubject. Mr. Aubrey was born in the year 
1625, or 1626 ; and in 1642 wa6 entered a gentleman com- 
moner of Trinity college in Oxford. Four years afterwards 
he was admitted a member of the Inner Temple, and in 1662 
elected a member of the Royal Society. He died about the 
year 1700. It is acknowledged, that his literary attainments 
were conflderable ; that he was a man of good parts, of much 
learning and great application ; a gooJ Latin poet, an ex- 
cellent natural) It, and, what is more material to our prcfent 
object., a great lover of and indefatigable fearchcr into anti- 
quities. That the greater part of his life was devoted to 
literary purfuits, is afcertained by the works which he has 
ptiblifhed, the correfpondence which lie held with many emi- 
nent men, and the collections which he left in manufcript, 
and which are now repofited in the Aflimolean Mufeum. 
Among thefe collections is a curious account of our Englifh 
poets and many other writers. While Wood was preparing 
his Athena Oxoiiimffs, this manufciipt was lent to him, as ap- 
pears from many queries in his handwriting in the margin ; 
and his account of Milton, with whom Aubrey was intimate- 
ly acquainted, is (as has been obferved by Mr. Warton) lite- 
rary transcribed from thence. Wood afterwards quarreled 
with Mr. Aubrey, whom in the fecond volume of his Fafli 9 
p. 262, he calls his friend, and on whom in his Hiitory or" 
the Univerfity of Oxford he beftows the higheft encomium* ;• 
And, after their quarrel, with his ufual warmth, and in hi* 
loofe diction, he rcprefented Aubrey as " a preiendbr to an- 
tiquities, roving, magottie-headed, and little better- than 
crafcd. ,, To Wood every lover of antiquity and literary hif- 
tory ha* very high obligations ; and in all matters of fact he , 

may 
. 

Tranfmiflumautem nobis eft illud epitaphium a viro crhumano* 
Johanne Alberico, vulgo Aubrey, Armigero, hujus collegii olim generofo 
commcnfali, jam vcro c Repu SocKtate, Londini; viro inquam, tanl 
bono, tarn bcuigno, lit publico folum commudn, nee* fibi oninino, iuu.u9 

ciic vtdeatur. Hijl. H A.tifq. frV*. Cxon. 1. ii. |>, 2^7. 
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may be fafely relied on ; but his opinion of men and things is 
of little value. According to hi3 reprefentation, Dr. Ralph 
Bathurft, a man highly efteemed by all his contemporaries* 
was " a moll vile perfon," and the celebrated John Locke, 
" a prating, clamorous, turbulent fellow." The virtuous 
and leanud Dr. John Wallis, if we arc to believe Wood, 
was a man who could 4t at any time make black white, and 
white black, fur his own ends, and who had a ready knack 
at fophiftical evalion 8 ." How little his judgment of his con- 
temporaries is<to be trufted, is alfo evinced by his account of 
the ingenious Dr. South, whom, being offended by one of 
his witticifms, he has gfofsly reviled ,; . Whatever Wood in 
a peevifh humour may have thought or faid of Mr. Aubrey* 
by whofe labours he highly profited, or however fantailical 
Aubrey may have been on the fubjc&of chemillry and ghofts, 
his characler for veracity has never been impeached ; and as a 
very diligent antiquarian, his tefttmon.y is worthy of attention. 
fAr. Toland, who was well acquainted with him, and certain- 
ly a better judge of men than Wood, gives this characler of 
him: " Though he was extremely fuperflitious, or feemed 
to be fo, yet he was a very honest man, and most ac- 
curate in his account of matters of fact. But the 
fads he knew, not the reflections he made, were what I 
wanted I do not wifh to maintain that all his account* 
of our Englifh writers are on thefe grounds to be implicitly 
adopted ; but it feems to me much more reafonable to ques- 
tion fuch parts of them as feem objectionable, than to reject 
them altogether, becaufe he may fometimes have been mif- 
taken. 

He was acquainted with many of the players, and lived in 
great intimacy with tine poets and other celebrated writers of 
the lait age ; from whom undoubtedly many of his anecdotes 
were collected. Among his friends and acquaintances we find 

Hobbes, 

• Letter from Wood to Aubrey, dated* Jan. 16. 1689-90. Mf% 
Aubrey. No. 15, in Muf. Aftnnol. Oxon. — Yet in the preface to his 
Hijlory of the Univrijtiy of Oxford, he deferibes Dr. Wallis as a man — 
*' eruJittone parity el wrnanitjti i>raft{UU* 

■9 " Wood's accoun. of South (fays Mr. Warton) is full of malicious 
reflections and abulive (lories : the occaiion of which was this. Wood, 
•on a viiit to Dr. South, was complaining of a very painful and dangerous- 
fuppreflion of urine ; upon which South in his witty manner, told htm, 
that, 1 if he could not make nvater he mtiO trake. earth.' Wood was jo 
provoked at r-his unieaibnahle and unexpected jell, that he went home 
in a paflion. and ivrote 6outh*s Ufe** Life of Ralph Bathurft, p. 184. 
Compare Wood's jithen. Oxoti. II. 1041^ 

4 Specimen of a critical fiiltory of tht Ccitick religion, &c. p. 112. 
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Hobbca, Milton, Drydcn, Ray, Evelyn \ Aflimole, Sir 
William Dugdalc, Dr. Bathurft, Bifhop Skinner, Dr. Gale* 
Sir John Denham, Sir Bennet Hofkyns, (fun of John Hof- 
kyns, who was well acquainted with the poets of Shakfpeare's 
time,) Mr. Jofiah Howe, Toland, and many more J . The 
anecdotes concerning D'Avenant in Wood's Athen* Oxonienfej, 
which have been printed in a former page were, like the 
copious and accurate account of Milton, tranfcribed literally 
from Aubrey's papers. What has been there fuggefled, (that 
D'Avenant was Shakfpeare's fon) is confirmed by a fubfc- 
quent paflage in the Mf. which has been imperfectly obliter- 
ated, and which Wood did not print, though in one of his 
own unpubli flied manufcripts now in the Bodleian library he 
has himfelf told the fame (lory. The line which is imperfect- 
ly obliterated in a different ink, and therefore probably by 
another hand than that of Aubrey, tells us, (as Mr. Wartou 
who has been able to trace the words through the obliteration, 
informs me,) that D'Avenant wa3 Shakfpeare's fon by the 
hoftefs of the Crown inn. The remainder of the context 
confirms this ; for it fays, that " D'Aveoant was proud of 
being thought fo, and had often (in his cups) owned the te- 
port to be true, to Butler the poet." — From Dr. Bathurft, 
Sir Bennet Hofkyns, Lacy the player, and others, Aubrey- 
got fome anecdotes of Ben Jonfon, which, as this part of the 
manufcript has not been publifhed, I fhail give below 5 ; and 
from Dryden and Mr. William Beeflon, (fon of Chriftopher 
Beelton, Shakipeare's fellow-comedian, who was a longtime 
manager of the Cockpit playhoufe in Drury-lane,) fome par- 
ticulars concerning Spenier. I mention thefe circumllances 
only to (hew that Aubrey was a curious and diligent inquirer, 
at a time when fuch inquiries were likely to be attended with 
fuccefs. 

Dr. Farmer 

* " With incredible fat isf air. Ion I hive perufed your Natural Hutory 
of the county of Surrey, and greatly admire both your induflry in un- 
dertaking fo profitable n work, and vour iud-rwnt in toe federal o'-fi-rvniLns 
you have made. L^tei^ from John Evelyn, Ef<]. to Mr. Aubrey, pre- 
fixed to his Antiquities of Surrey. 

J Hobbes, whofc life Aubrey wrote, was born in 1588, Milton in .. ^ 
1608, Dryden in i6}0, Ray in 1628, Evelyn in l6ai, Aftimolc in 
1 616, Sir YV. Dugdalc in 1606, Dr. Bathurft in 1620, Bifliop Skinner 
in 159 r, Dr. Gale about 1630, Sir John Denham in 16 15, Sir Bennet 
Holkyns (the fou of John Hoikyns, Ben Jonfon's poetical father,- wjjfl 
was born in 1566,) about 1600, and Mr. Jof. Howe in 161 1. 

* Vol. I. p. 133. n. 6. 

S The article relative to thi po:t immediately piecelcs that of Shakf- 
pcare, and is as follows: 
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Dr. Farmer in his admirable J^ry on the learning of Shak- 
fpeare y by which, as Dr. Johnfon juftly obfenred, " the quef- 
tion is for ever decided," has given an extract from Mr. 
Aubrey's account of our poet, and the part which he has 

quoted 

" Mr. Benjamin Johnson, Poet Laureat, 
" I remember when I was a fcholar at Trin, Coll. Oxon. 1646, 1 h?ard 
Mr. Ralph Bathurft [now Dean of Welles] fay, that Ben. Johnfon was 
a Warwvckfliire man. *Tis agreed, that his father was a minifter ; and 

by his Epiftle DD of Every Man to Mr. W. Camden, that he 

was a Weltmnrfter fcholar, and that Mr. W. Camden was his fchool- 
mafter. His mother, after his father's death, married a bricklayer, and 
'tis g'rally layd that he wrought fome time with his fathcr-in-lawe, & 
p'ticularly on the garden wall of Lincoln's inne next to Chancery lane; 
& that a knight, a bencher, walking thro, and hearing him repeat fomc 
Greeke verlls out of Homer, difcourfing with him & finding him 
to have a witt extraordinary, gave him fome exhibition to maintain him 

at Trinity College in Cambridge, where he was : then he went 

into the Lowe countreys, and fpent fomc time, not very long, in the 
annie ; not to the difgrace of [it], as you may find in his Epigrames. 
Then he came into England, & aeted & wrote at the Green Curtaine, 
but both ill ; a kind of Nurfery or obfeure play-houfe fomewhere in the 
fuburbs (I think towards Shoreditch or Clarkenwell). Then he undcr- 
tooke a^aine to write a play, & did hitt it admirably wtll, viz. Every 

A fan which was his firlt good one. Sergeant Jo. Hofkins of 

Herefordfhire was his Father. I remember his fonnc (Sir Bcnnet Holkins, 
baronet, who was fomethirg poetical in his youth) told me, that when 
he defired to be adopted his ionne, No, fayd he, 'tis honour enough for 
me to be your brother : I am your father's fonne : 'twas he that politi- 
co me : I doe acknowledge it. He was [or rather had been] of a clear 
and faiie fkin. His habit was very plain. I have heard Mr. Lacy the 
player fay, that he was wont to weare a coate like a coachman's coate, 
with fli'ts under the arm-pitts. He would many tinx * execedti in drinke : 
Canarie was his beloved Hquour : then he would tumli'x home to bed ; & 
when he had thoroughly perfpired, then to ftudie. 1 iiave feen his ftu- 
dyeing cluire, which was oUViwc, fuch ?s old worn.; .1 tiled, & as Aulus 
Gcllius is drawn in. When i was in Ox~"m : Biihop Skinner [Bp. of 
Oxford] who lay at our coll : was wont to fay, that he underftood an 
author as well as any man in England. He mentions in his Epigrames, 
a fonne that he had, and his epitaph. Long fmce in King James time, 
I have heard my uncle Davers [Danvers] fay, who knew him, that he 
lived withoute temple barre at a combe-maker's Ihop about the Eleph. 3 * 
Caftlc. In his larer time he lived in Wcftminfler, in the houfe under 
whiche you paffe, as you goc oil? of the church-yard into the old palace : 
where he dyed. He lyes buried in the north aifle, the path of fquare 
Itones, the reft is lozenge, oppofite to the fcutchean of Robertus de Ros, 
with this infeription only on him, in a pavement fquare of blew marble, 
1 4 inches fmnre, O RARE BEN: IONSON : which was donne at the 
charge of Jack Young, afterwards knighted, who walking there, when 
the grave was covering, gave the fellow eighteen pence to cutt it." 

It is obfervahle that none of the biographers of the lad age, but 
.Aubrey, appear to have known that Jonfon went to the Low Countries, 
Vol. II. H in 
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• 

quoted has been printed in a former page 6 : but as the manir 
fcript memoir is more copious, and the account given by 
Aubrey of our poet's verfes on John o'Combe, (which has 
never been publifhcd) is materially different from that tranf. 
mitted by Mr. Rowe, I (hall give an exa£t tranfeript of the 
whole article relative to Shakfpeare from the original. 

MS. Aubrey, Mus. Ashmol. Oxon. Lives , 

P. I. fol. 78. a. [Inter Cod. Dugdal.] 

Mr. William Shakespeare. 
u Wilb'am Shakefpeare's father was a butcher, and I have 
been told heretofore by fome of the neighbours, that when 
he was a boy, he excrcifed his father's trade 5 but when he 

killed 

in his younger years; a fad which is confirmed by the conversion that 
patted between old Ben and Mr. Drummond of Hawthornden, which 
was not pub lifted till eleven years after Mr. Aubrey's deaih. A long 
account of Serjeant John Holkyns, and Skinner, biihop of Oxford, may 
be found in Wood's Athen. Oxen. I. 1614 — II. II56. 

Not knowing that this poet had a fon who arrived at man's eftate, 
I had no doubt that the reveruonary grant of the office of Matter of 
the Revels, which I found in the chapel of the Rolls, was made to old 
Ben; [fee Vol. I. p. 333 J but I am now convinced that I was 
miftaken, and that this grant was made either to his fon, Benjamin 
Junfou the younger, who was alfo a poet, though he has not been no- 
ticed by any of our biographical writers, or to fome other pcrfon of the 
l.» 1 11c name. A paper which has lately fallen into my hands, pointed 
out my nuftake. It appears that Sir Henry Herbert foon after the Reite- 
ration brought an action on the cafe aguinft Mr.Bettcrton, for the inju- 
ry Sir Henry fuffered by the performance of plays without the accuftom- 
ed fees being paid to the Matter of the Revels. On the trial it was ne- 
teiiary for him to ettabliih his tide to that office ; and as the grant made 
to him was not to take effe& till after either the death, rettgnation, for- 
feiture, or furrender of Benjamin Jonfon and Sir John Aftley, it became 
neceffary to Ihew that thofe two perfons were dead : and accordingly it 
was proved on the trial that the faid Benjamin Jonfon died, Nov. 20, 
1635. Iht poet-laureat died, Auguft 16, 1637. The younger Jonfon 
was a diamatick author, having in conjunction with Brome, pioduced a 
play called A Fault in FrienJ/bipy which was a&cd at the Curtain by the 
i'rinct's company in October, 1623; and in 1672 a collodion of hit 
poems was publifhed. To this volume are prefixed verfes addreflcd " to 
ail the ancient family of the Lucyes" in which the writer defcribes him- 
klf as ** a little ftream from that clear fpring :" a circumftance which 
anus fupport to Dr. Bathurft's account of his father's birth-place. It 
tfioulo leem that he was not on good terms with his father. " He was 
i 01: vi ry happy in his children, (fays Fuller in his account of Ben Jonfon,) 
* and Kjj\ bajfy i» tlofe whUb dud Ji>Ji, though none lived to l'urvive 
bun." 

0 Vcl. I. p. 138. Dr. Farmer fuppofed that Aubrey's rn^cdorcs of 
F \ii cure came originally fr«>m Mr. Becilou, but this is a /niitake. Mr, 
- u * <j w !./ A^uiv- ; Oiiij for fome pa*ac4i.-r(i relative to Zfi'tifcr, 
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killed a calfe, he would do it in a high Jlyle> and make a 
fpeech. This William, being inclined naturally to poetry 
and acting, came to London, I guefle about 18, and was an 
a&or at one of the playhoufes, and did act exceedingly well. 
Now Ben Johnfon was never a good actor, but an excellent 
inftructor. He began early to make eflays in dramatique 
poetry, which at that time was very lowe, and his plays took 
well. He was a handfome well fhaped man ; verie good con> 
pany, and of a very ready, and pleafant, and fmooth witt. 
The humour of the conftable in a Midfummer-night Dreame 
he happened to take at Crendon in Bucks, ( I think it was 
Midfummer-night that he happened to be there ;) which 19 
the road from London to Stratford ; and there was living 
that conftable about 1642, when I came firft to Oxon. Mr. 
Jof. Howe is of the parifh, and knew him. Ben Johnfon 
and he did gather humours of men, wherever they came. 
One time as he was at the taverne at Stratford, Mr. Combes, 
an old ufurer, was to be buryed j he makes then this extem- 
porary epitaph upon him : 

" Ten in the hundred the Devfll allowes, 

M But Combes will have twelve, he fweares and he vowes : 

" If any one aike who lies in this tomb, 

M Hoh ! quoth the Devil!, 'tis my John o'Combe. 

'« He was wont to go to his native country once a yeare, I 
jthink I have been tojd that he left near 300I. to a filler. He 
underftood latin pretty well j for he had been in his younger 
yeares a fchool-mafter in the country." 

Let us now proceed to examine the feveral parts of this 
account. 

The firft aflertion, that our poet's father was a butcher, 
has been thought unworthy of credit, becaufe M not only con- 
trary to all other tradition, but, as it may feem, to the in- 
flrument in the herajds-office," which may be found in a for- - 
mer page. But for my own part, I think, tin's afTertion, 
(which it mould be obferved is pofitively affirmed on the in- 
formation of his neighbours, procured probably at an early 
period,) and the received account of his having been a wool- 
ftapler, by no means inconllftent. Dr. Farmer has illuftrated 
a paflage in Hamlet from information derived from a perfon 
who was at once a wool-m.au and butcher ; and, I believe, 
few occupations can be named, which are* more naturally con- 
nected with each other. Mr. l^owe firft mentioned the tra* 
dition that our poet's father was a dealer in woo!, and his ac- 
count is corroborated by a circumllance which I have juft now 
learned. In one of the windows cf a buildup in Stratford 

Hi 



Digitized by Google 



1.4* HISTORICAL ACCOUNT 

which belonged to the Sbakfpeare family, are the arms of the 
merchants of the ftaple ; — Nelule, on a chief gules, a Hon pajfant t 
or ; r.nd the fame arms, I am told, may be obferved in the 
church at Stratford, in the fret-work over the arch which co- 
vers the tomb of John de Clopton, who was a merchant of 
• the ilaple, and father of Sir Hugh Clopton, lord-mayor of 
London, by whom the bridge over the Avon was built. But 
it mould feem from the records of Stratford that John 
Shakfpeare, about the year 1579, at which time our poet 
was iifteen years old, was by no means in affluent circum 
fiances 8 ; and why may we not fuppofe that at that period he 
endeavoured to fupport his numerous family by adding the 
trade of a butcher to that of his principal bufincfs ; though 
at a fubfequcnt period he was enabled, perhaps by his fon's 
bounty, to discontinue the lefs refpe&able of thefe occupati- 
ons ? I do not however, think it at all probable, that a per- 
son who had been once bailiff of Stratford mould have fuffered 
any of his children to have been employed in the fervile office 
tfi killing calves. 

Mr. Aubrey proceeds to tell us, that William Sbakfpeare 
came to London and began his theatrical career, according 
to hi* conjecture, when he was about eighteen years old ; — 
hut as his merit as an "actor is the principal object of our pre- 
fent difquifition, I fhal] poftpone my obfervations on this pa- 
ragraph, till the remaining part of thefe anecdotes has been 
c -nlVdered. 

We are next told, that " he began early to make efTays 
in dramatrque poetry, which at that time was very lowe, and 
hi* playes took well." 

On thefe points, I imagine, there cannot be much variety 
of opinion. Mr. Aubrey was undqubtedly millaken in his 
conjecture, (for he gives it only as conjecture,) that our poet 
came to London at eighteen ; for as he had three children 
born at Stratford in 1583 and 1 584, it is very improbable 
that lie mould have left his native town before the latter year. 
I think it mod probable that he did not come to London 
he fore the year 1586, when he was twenty-two years old. 
When he produced his flrfl play, has not been afctrtaincd ; 
A '\ it! if Spenfer alludes to him in his Tears of the Mnfrs, Siiak- 
o^are mud have exhibited fome piece in or before 1590, at 
«r.iich time he was twenty fix years old ; and though many 
iutve written for the publick before they had attained that 
tiirc of life, any theatrical performance produced at that age 
wou'd I think, fufficicntly jultify Mr. Aubrey in faying that 
he l:<£an early to make efiays in dramatiek poetry. In a 

word, 

' oh 1. p. 85. n. x. 
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word, we have no proof that lie did not woo the dramaiick 
Mufe, even fo early as in the year 1587 or 1588; in the 
firft of which years he was but twenty three ; and therefore 
till fach proof (hall be produced, Mr. Aubrey's affertion* 
founded apparently on the information of thofe who lived very 
near the time, is entitled to fotne weight. 

" He was a handfome well-fhaped man, verie good com- 
pany, andof a very ready, and pleafant, and fmooth win." 

I fuppofe none of my readers will find any difficulty in 
giving full credit to this part of the account, Mr. Aubrey* 
I believe, is the only writer, who has particularly mentioned 
the beauty of our poet's perfon ; and there being no contra- 
dictory teltimony on the fubjedt., he may here be fafely reiied 
on. All his contemporaries who have fpoken of iiim, con- 
cur in celelr. dtiug the gentlenefs" of his manners, and the 
readinefs of his wit. " As he was a happy imitator of na* 
ture, (fay his fellow comedians,) fo was he a mod gentle ex- 
prefer -of it. His mind and hand went together ; and what 
he thought he mured with that eafinefi, that we have fcaree 
received from him a blot in his papers." " My gentle Shak- 
fpeare," i$ the compelladon ufed to him by Ben Johfu«u 
«« He was indeed (fays his old antagonift) hontjU andof aw 
t>pni and free nr.tvrr ; had an excellent fancy, brave notion*, 
lui J gentle exprclfions ; wherein he flowed with that facility, 
that fometimes it was neceiTary he ftuvuM be ftopp?d. «y-j?j- 
minan:his erat t as Augudus faid of Harterius." So alio in 
his verfes on our poet: 

'* Look how the father^ face 

44 Lives in his iflue, even fo the race 
** Of Shakfpeare's mhul and manners brightly mines 
• In his nvcll-tomed and true filed lines." 

In like manner he is reprefented by Spenfer (if in the Tears 
cf the Mufes he is alluded to, which, it mud be acknowledged, 
is extremely probable,) under the endearing description of 
" our pleafant Willy," and " that fame gentle fpirit, from 
whofe pen flow copious dreams of honey and nectar." In 
a fubfequent page I (hall have occafion to quote another of 
his contemporaries, who is equally lavifh in praifing the up- 
rightnefs of his conduft and' the gentlenefs and civility of his 
demeanor. And conformable to all thefe ancient teftimonies 
is that of Mr. Rowe, who informs us, from the traditional 
accounts received from his native town, that our poet's 
** pleafurable wit and good-nature engaged him in the ac- 
quaintance 
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quaintance and entitled him to the friendftiip of the gentlemen 
of his neighbourhood at Stratford." 

A man, whofe manners were thus engaging, whofe wit wai 
thus ready, and whofe mind was ftored with fuch a pleni- 
tude^ of ideas and fuch a copious aflemblage of images as his 
writings exhibit, could not but have been what he is repre- 
fcnted by Mr. Aubrey, a delightful companion. 

" The humour of the co nit able in A Midfommer-night 
Dreatne, he happened to take at Crendon in Buck, (I think 
it was Midfomer-night that he happened to be there ;) which 
is the road from London to Stratford ; and there was living 
that conftable about 1642, when I came firft to Oxon. Mr. 
Jof. Howe is of the parifli, and knew him." 

It mud be acknowledged that there is hTe a flight miftake, 
there being no fuch character as a conftable in A Mid/ummer- 
Nighi'j Dream. The perfon in contemplation undoubtedly 
was Dogberry in Much ado about nothing. But this miftake 
of a name does not, in my apprehenfion, detract in the fmal- 
left degree from the credit of the fa& itfelf ; namely, that 
our poet in his admirable character of a foolifh conftable had 
in view an individual who lived in Crendon or Grendon, (for 
it is written both ways,) a town in Buckinghamfhire, about 
thirteen miles from Oxford. Leonard Digges, who was 
Shakfpeare's contemporary, has fallen into a fimilar errour ; 
for in his eulogy on our poet, he has fuppofed the character 
of malvolio, which is found in Twelfth Nighty to be in 
Much ado about nothing*. 

As fome account of the perfon from whom Mr. Aubrey 
derived this anecdote, who was of the fame college with him 
at Oxford, may tend to eftablifh its credit, I (hall tranferibe 
from Mr. Walton's preface to his Life of Sir Thomas Pope, 
fuch notices of Mr. Jofias Howe, as he has been able to re- 
cover. 

" He was born at Crendon in Bucks, [about the year 
161 1 ] and elected a fcholar of Trinity College June 12, 
1632 ; admitted a fellow, being then bachelor of arts, May 
26, 1637. By Hearne he is called a great cavalier and loy- 
alift, and a moft ingenious man 9 . He appears to have been 
a general and accomplifhed fcholar, and in polite literature 
one of the ornaments of the univerfity. — In 1644, he preach- 
ed before king Charles the Firft, at Chrift Church cathe- 
dral, Oxford. The fermon was printed, and in red letters, 
by his majefty's fpecial command. — Soon after 1646, he was 
ejected from his fellowfhip by the prefbyterians ; and reftored 

in 

• See Vol. I. p. 179. 

* Rob. Glouc. Gloss, p. 669. 
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in 1660. He lived forty-two years, greatly refpecled, after 
his reftitution, and arriving at the age of ninety, died fellow 
of the college where he conflantly refided, Augult 28, 
1701." Mr. Thomas Howe, the father of this Mr. Jofias 
Howe, (as I learn from Wood) was minifter of Crendon, 
and contemporary with Shakfpeare ; and from him his fon 
perhaps derived fome information concerning our poet, which 
he might have communicated to his fellow collegian, Aubrey. 
The anecdote relative to the con liable of Crendon, however, 
does not Hand on this ground, for we find that Mr. Jofias 
Howe perfonally knew him, and that he was living in 1642. 
1 now proceed to the remaining part of thefe anecdotes : 
" Ben Jonfon and he did gather humours of men wherevtn- 
they came. One time as he was at the taverne at Stratford, 
Mr. Combes', an old ufurer, was to be buried 1 j he makes 
then this extemporary epitaph upon him : 

u Ten in the hundred the devill allowes, 

" But Combes will have twelve, he fwears and he vowes : 

" If any one afke , who lies in this tomb, 

" Holi ! quoth the devill, 'tis my John o'Combe." 

In a former page I have proved, if I miftake not, from an 
examination of Mr. Combe's will, and other circumllanc.s, 
that no credit is due to Mr. Rowe's account of onr port's 
having fo incenfed him by an epitaph which he made on him 
in his prcfence, at a tavern in Stratford, that the old gentle- 
man never forgave him. And Mr. Aubrey's account of t lis 
matter, which I had not then feen, fully confirms what I fu;*- 
gefted on the fubject : for here we find, that the epitaph was 
made after Combe's death. Nor is this fprightly effuuon in- 
con fillent 

1 Th's cuflom of ad: ling an s to many names, both in fpeaking and 
writing, was very common in the laft age. Shakfpeare's fellow come- 
dian, jfobn Hrminge y was always called Mr. Hemingt by his contempora- 
ries, and Lord Clarendon conftantly writes Bifhop Maries, inftead of 
Bifliop Earlt. 

44 S (fays Camden in his Remain**, 4to 1605,) alfo is joyned to moft 
(names] now, as Manors, Knoles, Crofts, Hilles, Combes" &c. 

2 Mr. Combe was buried at Stratford, July 12, 1614. The entry 
in Ae Regifter of that parifli confirms the obfervation made above;: 
for, though written by a clergyman, it ftands thus : " July ll % 16 14- 

. Mr. John Combes, Gener/* 

3 This appears to have been in our poet's time a common form m 
writing epitaphs. In one which he wrote on Sir Thomas Stanley, which 
has been given in Vol. I. Part [. p. 130, we again meet with it : 

" Ajk, ivbo lies bcrc" &c. 
Again, in Ben Tonfon's Epitaph on his fon : 

44 Reft in foft peace, and aJJtd, fay, here btb lie 
44 Ben Jonfon his beft piece of poetry." 
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confident with Shakfpeare's having lived in a certain degree 
of familiarity with that gentleman ; whom he might have ref- 
P'-cled for fome qualities, though he indulged himfelf in a 
hidden and playful ccnfure of his inordinate attention to the 
acquirement of. wealth, at a time when that ridicule could not 
afticl him who was. the object of it. 

Mr. Steevens has jullly obferved, that, the verfes exhibited 
I v Mr. Rowe, contain not a jocular epitaph, but a malevo- 
lent prediction ; and. every reader will, I am fure, readily 
agree with him, that it . is extremely improbable, that Shakf- 
j.tarc mould have poifoncd the hour of confidence and friend- 
thip by producing. one of tbe fevereft cenfures on one of his 
company, and fo wantonly and publickly exprefs his doubts 
concerning the falvation of one of his fellow creatures. The* 
foregoing more accurate ftatement entirely vindicates our poet 
from this imputation. 

Thefe extemporary verfes having, I fuppofe, not been fet 
down in writing by their author, and being inaccurately trans- 
mitted to London, appear in an intircly different (nape in 
1'raitbwmte's Rmaiues, and there we find them affixed to a 
tomb erected by Mr. Combe in his life-time. I have already 
fhewn that no fuerV tomb was erected by Mr. Combe, and 
therefore Braithwaite f s ilory is as little to be credited as Mr. 
Rowe's. That fuch various reprefentations mould be made 
of verfes of which the author probably never gave a written 
copy, and perhnp6 never thought of after he had uttered them, 
is not at all extraordinary. Who has not, in his own expe- 
rience, met with fimilar variations in the accounts of a tranf- 
action which paffed but a few months before he had occafion 
to examine minutely and accurately into the real (late of the 
fact ? • 

In further fupport of Mr. Aubrey's exhibition of thefe 
veifes, it may be obferved, that in his copy the firfl couplet 
is original ; in" Mr. Rowe's exhibition of them it is borrowed 
from preceding epitaphs. In the fourth line, Ho (not Oh 
ho, as Mr. Rowe has it,) was in Shakfpeare's age the appro- 
priate exclamation of Robin GooDFELLOWj alias Pucke, alias 
Hobgoblin 4 . 

Mr. Aubrey mPorms us laftly, that Shakfpeare " was wont 
to go to his native country once a yeare. I think I have 
been told that he left near 300I. to a filter. He underftood 
•Latin pretty well, for he had been in his younger years a 
School- mafter m the country." 

Many traditiohalanecdotes, though not perfectly accurate, 
contain an adumbration of the truth. It is obfervable that 

Mr. Aubrey 

* Sec Percy** ReUques ef^HcieAt Poetry Vol III. |U 203. 
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Mr. Aubrey fpeaks here with fome degree of doubt ; — " I 
tbbik I have been told and his memory, or that of his in- 
former, led him into an errour with refpedt to the ftffton to 
whom our poet bequeathed this legacy, who, we find' from 
his will, was his daughter, not his fifter : but though Aubrey 
was miftaken as to the perfon, his information with refp<?ct 
to the amount of the legacy was ^perfectly correct ; for $cbl. 
was the precife fum which Shakfpeare left to his fecund 
daughter, Judith. 

In like manner, lam ftrongly inclined to think that the 
laft affertion contains, though not the* truth, yet fomethlng 
like it : I mean, that Shakfpeare had been employed for 
iome time in his younger years as a teacher in the country ; 
though Dr. Farmer has inconteftably proved, that he could 
not have been a teacher of Latin, I have already fuggefted my 
opinion, that before his coming to London he had acquired 
fome (hare of legal knowledge in the office of a petty country 
conveyancer, or in that of the fteward of fome manerial court. It 
is not neceifary here to repeat the reafons on which that opinion 
is founded. If he began to apply to this ftudy at the age 
of eighteen, two years afterwards he might have been fufiki- 
ently converfant with conveyances to have taught others the 
forms of fuch legal anurances as are ufually prepared by coun- 
try attorneys ; and perhaps fpent two or three years in this em- 
ployment before he removed from Stratford to London. 
.Some uncertain rumour of this kind might have continued 
to the middle of the laft century; and by the time it 
reached Mr. Aubrey, our poet's original occupation was 
changed from a fcrivener's to that of a fchool-mafter. 

I now proceed to the more immediate object of our pivfent 
inquiry ; our poet's merit as an actor. 

u Being inclined naturally (fays Mr. ' Aubrey) 'to poetry 
and adling,- he came to London, 1 guefle about 18, and W is 
am actor at one of the playhoufes, and did act exceedingly 
well. Now Ben Junfon never was a good actor, but an ex- 
cellent iii^lruetor. , ' 

The firft obfervation that I (hall make on this account is, 
that the latter part of it, which informs us that Ben Jonfoh 
was a bad a&or, is inconteftably confirmed by one of the co- 
medies of Decker ; and therefore, thotlgrvthere were no other 
evidence, it might be planfibly inferred that Mr. Aubrey's 
information concerning our pott's powers on the ftage was 
not lefs accurate. But in this inftance I am not under the 
necefiky of refting on fuch an inference; for I am able to 
produce the teftimony of a contemporary in fupport of 
Sliakfpe are's hiftrionici Yncrrt. In the preface to a pamphlet 

H 5 cnij'ik'd 
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entitled Kinde-Hartes-Dreame, publifhed in December 1592 
which I have already had occaiion to quote for another pur- 
pofe, the author, Henry Chettle, who was himfelf a drama - 
tick writer, and well acquainted with the principal poets and 
players of the time, thus fpeaks of Shakfpearc : 

44 The other 5 , whom at that time I did not fo much fpare, 
as fince I wifh I had, for that as I have moderated the hate 
of living writers, and might have ufed my own discretion, 
(efpecially in fuch a cafe, the author [Robert Green] being 
dead,) I am as forry as if the original fault had been my fault ; 
becaufe my felfe have feen his demeanor no lefs civil than he 
excellent in the qualitie he profejfes : befides, divers of wor- 
(hip have reported his uprightnefs of dealing, which argues 
his honeftie, and his facetious grace in writing, that approves 
his art." 

To thofe who are not converfant with the language of our 
old writers, it may be proper to obferve, that the words, 
44 the qualitie he profejfes" particularly denote his profeffion as 
an atlor. The latter part of the paragraph indeed, in which 
he is praifed as a good man and an elegant writer, mews this : 
however, the following paffage in Stephen GofTon's Schoo/e of 
j4bufe> 1579, in which the very fame words occur, will put 
this matter beyond a doubt. 44 Over-laming in appartll 
(fays Goffon) is fo common a fault, that the vcrye hyerlings 
of fome of our plaiers, which (land at the revcrfion of vi. s. 
by the weeke, jet under gentlemen's nofes in futes of filke, 
txercifmg thcmfelves in prating on the ftage, and common 
fcoffing when they come abrode ; where they looke afkance 
at every man of whom the fonday before they begged an 
? lines. I fpeak not this, as though even' one that proft/feth 
the qualitie, fo abufed himfclfe ; for it is weljcnowcn, that fome 
of them are fober, difcreet, properly learned, honeit houfe- 
liclders, and citizens well thought on amonge their neighbours 
at home, though the pride of their (hadovvs ( I meane thofe 
hange-byes whome they fuccour with ftipend) caufe them to 
bee fomewhat talked of abrode V 

Thus early was Shakfpeare celebrated as an a&or, and thus 
unfounded was the information which Mr. Rowe obtained on 
this fubjed. Wright, a more diligent inquirer, and who had 
better opportunities of gaining theatrical intelligence, had 
(aid about ten years before, that he had 44 heard our author 

was 

S That by the words The other was meant Shakfpeare, has been 
already (hewn in the EJfay on the order 0/ bis plays, Vol. i. I art 1. p, 274. 

0 In the margin this cautious puriian adds — 44 Seme players mod Ji, 
if 1 not deceived." 
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was a better poet than an a&or but this defcription, though 
probably true, may Hill leave him a conflderable portiun of 
merit in the latter capacity : for if the various powers and pe- 
culiar excellencies of all the adore from his time to the prefent 
were united in one man, it may well be doubted, whether 
they would conftitute a performer whofe merit mould entitle 
him to " bench by the fide" of Shakfpeare as a poet. 

A paffage indeed in Lodge's Incarnate Dcvills of the age r 
1596, ha3 been pointed out, as levelled at our poet's perfor- 
mance of the Ghoft in Hamlet. But this in my apprehenh\>r* 
is a miftake. The ridicule intended to be conveyed by the 
paflage in queftion was, I have no doubt, aimed at the actor 
who performed the part of the Ghoft in fome mifcrable play 
which was produced before Shakfpeare commenced either 
actor or writer. That fuch a play once cxifted, I have al- 
ready fhewn to be highly probable ; and the tradition tranf- 
mitted by Betterton, that our poet's performance of the Gholt 
in his own Hamlet was his chef tfoeuvre, adds fupport to my 
opinion. 

That Shakfpeare had a perfect knowledge of his art, is 
proved by the inftru&ions which are given to the player iu 
Hamlet, and by other paffeges in his works ; which, in addi- 
tion to what I have already ftated, incline me to think 
that the traditional account tranfmitted by Mr. Rowe, rela- 
tive to his powers on the ftage, has been too haftily credited. 
In the celebrated fcene between Hamlet and his mother, fhe 
thus addrcfles him : 

w —Alas, how is't with you ? 
« That you do bend your eye on vacancy , 
u And with the Incorporeal air do hold difcourfe ? 
4i Forth at your eyes your fpirits -wildly peep ; 
u And, as the fleeping foldiers in the alarm, 
" Your bedded hair, like life in excrements, 
" Starts up, and ftands on end. — Whereon do you 
look ? 

" Ham. On him ! on him ! look you, how pale he 
glares ! 

** His form and caufe conjoin'd, preaching to ftones, 

M Would make them capable. Do not look upon me, 

" Left with this piteous a8ion y you convert 

u My ftern effects : then what I have to do 

" Will want v true colour; teais perchance for blood." 

Can it be imagined that he would have attributed thefe 
lines to Hamlet , unlefs he was confident that in his c\» .1 

part 
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. part he could give efficacy to that piteous a8ion of the Ghoft 
which he has fo forcibly defcribed ? or that the preceding lines 
fpoken by the Queen, and the defcriptioh of a tragedian in 
Kmg Richard III. could have come from the pen of an or- 
dinary ador ? : . - . : 

" Rich, Come, coufin, can'fl thou quake and change 
thy colour ? 
u Murther thy breath In middle of a word? 
14 And then again begin, and jlop again, 
" As If thou wert dl/lr aught, and triad with terror ? 

M Buck. Tut, I can counterfeit the deep tragedian ; 
M Speak, and look big, and pry on every Jtde y 
u Tremble and Jlart at wagging of a flraw, 
11 Intending deep fufpicion ; ghajlly looks 
At Are at my fervice, like enforced f miles ; 
11 And both are ready in their offices, 
w At any time, to grace my ftratageras." 

■ 

I do not however, believe, that our poet played parts of 
the firft rate, though he probably diftinguifhed himfelf by 
whatever he performed. If the names of the a&ors prefixed 
to Every Man in his humour were arranged in the fame order* 
as the perfons of the drama, he mull have reprcfented Old 
Knowell; and if we may give credit to an anecdote related in. 
a former page, he was the Adam in his own As you like //.. 
Perhaps he excelled In representing old men. The following, 
contemptible lines written by a contemporary, about the year 
l6lt s might lead us to fuppofe that he alfo aclcd Duncan in 
Macbeth, and the parts of King Henry the Fourth, and King 
Henry the Sixth : 

44 To our Englim Terence, Mr. William Skakfpcare, 

** Some fay, good Will, which I in fport do ting* 

M Hadltthou hot play'd fome kingly parts in fport, 
** Thou hadfl been a -companion for a king, 

u And been a king among the meaner fort. 
" Some others raile, but raile as they think tit, \ 
M Thou haft no railing, but a raigning wit ; 
" And honefty thou fow'ft, which they do reape, 
M So to increafe their ftock which they do kcepe;^ 

The Scourge of Folly, by John Davits, of Hereford, 
no datei - • *• • • • 



RICHARD 
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RtlC HARD B U RBAD GE', 

the mod celebrated tragedian of our author's time, was the 
fou of .James Burbadjre, who wa« alio an a&or, and perhaps- 
a countryman of Shakfpeare. He •■liv ( ed- in Holywell-ftreet 
in the pan ifh of St. . Leonard, .Shoreditch, from which cir- 
cuoUtauee I conje&jrc. that. he had- originally* played at the 
Curtain theatre, which was in that neighbourhood ; for he 1 
does not appear to have been born in that parifli ; at leall I 
fearched the re^iftVr from its commencement in 1558, in vain, 
for his birth. - It is i\ range, however, that he fhojld have 
continued to live from the year 1600 to his death, in a place 
which was near three miles diilant from the Blackfriars play- 
houfe, and (till further from the Globe, in which theatres he 
acled during the whole" of that time. He appears to have 
married about the year 1600 ; and if at that time* we fuppofe 
hjju ^thirty- years old, his, birth muft.be placed in 1570. By 
his wife, .fwhpfe chriitian name was Wioefrtd, he had four 
daughters : Juliet, or Julia, {for the name is written both 
ways in the register,) who was baptized Jan. 2, 1^02-3, and 
died in i6c8; Frances, baptized Sep. 16, 1604; VVinefrid, 
baptized Octob. 5, 1613. and buried in Ocloher, i6\6; and 
a 1 fecond Juliet, (or Julia,))- who wv.s baptized Dec. 26,' 
1614. This child and Frances appear to have furvived their 
father* Hisfondntfe for the i name of Juliet, perhaps arofe 
from his having been the original Romeo in our author's 
play. 

Camden has placed the death of Burbrtdge on the 9th of 
March, 1 6 1 9 7 • On what day'he died, is now of little con- 
fequence ; but to afcertain the degree of credit due to hift.orj- 
aus is of fome importance ; and it may be worth while to re- 
mark how vtry feldcmi minute accuracy is to be expected 
even from contemporary-writers'. The fa£t is, that Burba dge 
died fome days later, probably on the 13th- of that month ; 
for his- will vVa3 made on the 12th, and he w:ts buried in the 
church of Bt. Leonard,- Shoredtich, on the 1 6th of March, 
i6i^"to. His laft will, extracted from the regiftry of the 
Prerogative court, is as -follows. 

" Memorandum, That on Frydaye the twelfth of March, 
Anno Domini, one thouiar.d fix hundred and eighteen, 
..*'•« . Richard ' 

* 

f Tn writing: this performer's name I have followectthc fprlling ufed 
hyMa bro.M; who was a ■ wiiucfc to his will ; but the name fcught *a- 
tl'tr tn he Wiitteii Burh a'y^ (as it often formerly was,) being maiufUUy 
an. abbreviation or corruption of 8orp^-)'i>ti:.V^ 

7 M 1619, Mattij 9. Rirhurdiw li t; barge, aker Rofcius, o'*i.'t/' 
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Richard Burbage of the parilh of Saint Leonard, Shoreditch, 

in the county of Middlefex, gent, being fick in body, but of 

good and perfect remembrance, did make Kislaft will and 

teftament, nuncupative, in manner and form following ; viz, 

He the faid Richird did nominate and appoint his well beloved J 

wife Winifride Burbage to be his fole executrix of all his goods 

& chattels whatfoever, in the prefenct and hearing of the per- 

fons undernamed : 1 

Cuthbert Burbadge, brother to the teftaton- 

I The mark of Elizabeth, hi* wife. 

Nicholas Tooley. 

Anne Lancafter. 

Richard Robinfon. 

f The mark of Elizabeth Graves; 

Henry Jackfonne. 

Probatum fuit teflamentum fuprafcriptum apud London, coram* 
judice, 2 2° Aprilis, 1619, juramento Winifride Burbadge,* 
relift* diSi defunSi ei exeeutricis in eodem tejlamento nominal . eur : 
commiffa juit adminijlratio de bene* &c. jurat. 

Richard Burbadge is introduced in perfon in an old play* 
called The Returne from Parnafliu, (written in or about 1602,)^ 
and inftru&a a Cambridge fcholar how to play the pari of 
King Richard the Third, in which Burbadge was greatly ad- 
mired. That he reprefented this character, is afcertained by 
Bifliop Corbet, who in his Iter Boreale, fpeakiug of his hoft: 
at Lticefter, tells us, 

«< — w ben he would have faid, King Richard died, 
And call'd a horfe, a horfc, he Burbage cry'd." 

He probably alfo performed the parts of King John* 
Richard the Second, Henry the Fifth, Timon, Brutus, 
Coriolanus, Macbeth, Lear, and Othello. 

He was one of the principal fharers or proprietors of the 
Globe and Blackfriars theatres ; and was of fuch eminence* 
that in a letter preferved in the Britifh Mufeum, written in 
the year 161 3, (Mfs. Harl. 7002,) the a&ors at the Globe | 
are called Burbadge* s Company*. 

The following character of this celebrated player is given 
by Fleckno in his Short Difcourfe of the Englijh Stage, 1 664. 

" He 

• In Jonfon's Mcfouc of Cbrj/!aras t 1616, Burbadge and Heminge arc 
loth mentioned as managers : " I could ha-' had money enough for him, 
an I would ha' been tempted, and ha* fet him out by the week to the 
king's players : Mailer Burbadge hath been about and about with me, 
and fo has old Mr. Heminge loo ; they ha' need of him." 
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" He was a delightful Proteus, fo wholly transforming 
himfclf into his parts, and putting off himfelf with his cloaths, 
as he nevei (not fo much as in the tyring houfe) aflumed him- 
felf again, untill the play was done. He had all the parts of 
an excellent orator, animating his words with fpeaking, and 
fpeech with action ; his auditors being never more delighted 
than when he fpake, nor more forry than when he held his 
peace : yet even then he was an excellent a&or Hill ; never 
failing in his part, when he had done fpeaking, but with his 
looks and geliure maintaining it ftill to the height." 

It fliould not, however, be concealed, that Fleckno had 
previoufly printed this character as the portrait of yfn excellent 
aflor, in general, and there is reafon to believe that this wri- 
ter never faw Burbadge : for Fleckno did not die till about 
the year 1682 or 1683, and confequently, fuppofing him 
then feventy-five years old, he mud have been a boy when this 
celebrated player died. The teftimony of Sir Richard Baker 
is of more value, wh* pronounces him to have been " fuch 
an aftor, as no age muft ever look to fee the like." Sir 
Richard Baker was born in 1568, and died in 1644-5; an ^ 
appears, from various paflages in his works, to have paid much 
attention to the theatre, in defence of which he wrote a trea- 
tife. 

In Philpot's additions to Camden's Remain*, we find an 
epitaph on this tragedian, more concife than even that on 
Ben Jonfon ; being only, " Exit Burb'tdge" 

The following old epitaph on Bui badge, which is found in 
a Mf. in the Mufeum, (Mfs. Sloan. 1786,) is only worthy 
of preservation, as it fliews how high the reputation of this 
aclor was in his own age . 

" Epitaph on Mr. Richard Burbadge, the player 9 . 

" This life's a play, fcean'd out ry natures arte, 
•« Where every man hath his allotted parte. 

" This 

• 1 did not till lately difcover that there is an original pi&ure of this 
admired a&or in Dulwich College, or his portrait fhould have been en- 
graved for this work. However, the defect will very fpeedily be re- 
medied by Mr. Sylvtjler Hurd'u.g^ the ingenious artill whom I employed to 
make a copy of the piclure of JLowin at Oxford, which he executed with 
peifeA fidelity ; and who means to give the publiek in twenty numbers, 
at a very moderate price, not only all' fuch portrait* as can be found, of 
the a&ors w ho perfonated the principal characters in our author's plays, 
while he was on the ftage, but alio an aiTemblage of genuine heads of 
the real perfonnges rcprcfented in them ; together with various views of 
the different places in which the fcene of his hiftorical dramas is placed. 
Each plate will be of the faaic fuc as that of Lowin, To as to fuit the 
frcf.nt edition. 
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M Thi« man hathe now (as many more can tell) 
44 Ended his part, and he hath acted well. 
44 The play now ended, think his grave to be 
44 The detiring howfe of his fad tragedie ; 
44 Where to give his fame this, be not afraid, 
14 Here lies the bed tragedian ever- plaid." 

JOHN HEMINGE 

is £ud by Roberts the player to have been a tragedian, and in 
conjunction with Cbndell, to have followed the bufinefs of 
printing 9 ; but it does not appear that he had any authority 
for thefe affertions. In fome trad of which I forgot to pre- 
fer ve the title, he is faid to have been the original performer 
of Falitaff. 

I fearched the remitter of St. Mary's Aldermanbury, (in 
which pariih this actor lived,) for the time of his birth, in 
vain. Ben Jonfon in the year 1616, as we have juft feen, 
calls him old Mr. Heminge : if at that time he was fixty years 
of age, then his birth muft be placed in 1556. I fufpedt that 
both he and Burbadge were Shakfpeare's countrymen, and 
that Heminge was born at Shottery, a village in Warwickfhire 
at a very fmall dillauce from Stratford-upon Avon; where 
Shakfpeare found his wife. I find two families of this name 
fettled in that town early in the reign of Queen Elizabeth. 
Elizabeth, the daughter of John Heming of Shottery, was bap- * 
tized at Stratford-upon-Avon, March 12, 1567. This John 
might have been the father of the actor, though I have found 
no entry relative to his baptifm : for he was probably born be- 
fore the year 1558, when the Regittcr commenced. In the 
village of Shottery alfo lived Richard Hemyng^ who had a 
fon chriftened by the name of John, March 7, 1 570. Of the 
Burbadge family the only notice I have found, is, an entry 
in the regifter of the pariih of Stratford, October 12, 1565, 
on which day Philip Green was married in that town to 
U.rfula Burbadgr t who might have been litter to James Bur- 
fa >dgc, the father of the actor, whofe marriage I fuppofe to 
have taken place about that time. If this conjecture be well 
founded, our poet, wc fee, had an cafy introduction to the 
theatre. 

John Heminge appears to have married in or before the 
year, 1589, his eldelt daughter, Alice, having been baptized 
October 6, 1590. Befide this child, he had four fons ; John, 
born in 159X, who died an infant 5 a fecond John, baptized 
Auguft 7, 1599; William, baptized October 3, 1602, and 
George, baptized February II, 1603-4; and eight daugh- 
ters ; 

" P^AstfVer to V&;r, 17x91. 
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tcis ; Judith, Thomafine, Joan, Rebecca, Beatrice, Eliza- 
beth, .Mary, (who died in 1 61 1 ,) -and Margaret. Of his 
daughters four, only appear to have been married ; Alice to 
John Atkins in January 1612-13 ; Rebecca to Captain Wil- 
liam Smith ; Margaret to Mr. Thomas Sheppard, and ano- 
ther to a perfun of the name of Merefield. The eldeft Ion, 
John, probably died in his father's life-time, as by his laft 
will he conftituted his Ion William his executor. 

William, whole birth Wood . has erruneoufly placed in 
1605, was a Undent of Chriit-church, Oxford, where he took 
the degree of a Matter of Arts in 1628. Soon after his fa- 
ther's death he commenced a drem&tick poet, having produced 
in March 1632-3 a comedy entitled The Courfinge of a Bare 4 
cr the Madcapp\ which was performed at the Fortune theatre, 
but is now loit. He was likevvife author of two other plays 
which are extant ; The Fat$I Contract, publiflied in 1 653, and 
The Jews Traga fy , 1662. 

From an entry in the Council-books at Whitehall, I find 
that John Heminge was one of the principal proprietors of 
the Globe playhoufe, before the death of Queen Elizabeth. 
Me is joined with Shakfpeare, Burbadge, &c. in the licence 
granted by King James immediately after his acceflion to the 
throne in 1 603 ; and all the payments made by the Treafurer 
of the Chamber in 1613, on account of plays performed at 
court, are " to John Heminge and the reft of his fellows.'* 
So alfo in feveral fubfequent years, in that and the following 
reign. In 1623, in conjunction with Condell, he publifhed 
the fir ft complete edition of our author's plays $ foon after 
which it has been fuppofed that he withdrew from the thea- 
tre ; but this is a miftake. He certainly then ceafed to a&% 
but he continued chief director of the king's company of co- 
medians to the time of his death. He died at his houfe in 
Aldermanbury, where he had long lived, on the 10th of 
October 1630, in, as I conjecture, the 74th or 75th year of 
his age, and was buried on the 1 2th, as appears by the Re- 
mitter of St. Mary's Aldermanbury, in which he is ftyled, 
* { John Heminge, player." 

I fuftea 1 

1 Mf. Herbert. 

* Thr.t he and Condi*! had ceafed to a£ in rlie year 1623, is after- 
tained by a pafia^e in tlieir Addrefs " to the great varietie of readers," 
prefixed to our pott's plays. *' Reade him therefore, and agalne> and" 
mgainfc : and if then you do not iike him, lurely you are in fome mani- 
feft danger not to underiiand him. And fo we leave you to ofler vf lis 
/riembijwbttuk'ii you need, tan be your guides." i. e. their fcliow- 
couicdLns, v. ho ft 1 11 continued on tl c ilage, and, by representing our 
author's plays, could elucidate them, and thus l-rve as guides to the 
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I fufpecl he died of the plague, which had raged fo vio- 
lently that year, that the playhoufes were {hut up in April, 
and not permitted to be opened till the 1 2th of November, 
at which time the weekly bill of thofe who died in London 
of that dillemper, was diminifhed to twenty-nine *. His 
fon William, into whofe hands his papers muft have fallen, 
furvived him little mort than twenty years, having died fome 
time before the year 1653 : and where thofe books of account 
of which his father fpeaks, now are, cannot be ascertained. 
One cannot but entertain a wifh that at fome future period 
they may be difcovered, as they undoubtedly would throw 
fome light on our ancient Itage-hiftory. The day before his 
death, John Heminge made his will, of which 1 fubjoin a 
copy, extracted from the Regiftry of the Prerogative Court. 
In this inftrument he ftyles himfelf a grocer, but how he ob- 
tained his freedom of the grocers' company, does not appear.. 

14 T N the name of Cod, Amen, the 9th day of October, 
\ 1630, and in the 6th year of the reign of our fovereign 
Lord, Charles, by the grace of God king of England, Scot- 
land, France, and Ireland, defender of the faith, &c. I 
John Heminge, citizen and grocer of London, being of 
perfect mind aud memory, thanks be therefore given' unto* 
Almighty God, yet well knowing and confidering the fiailty 
and incertainty of man's life, do therefore make, ordain, and 
declare this my laft will and teftament ia manner and form 
following. 

Firjiy and principally, I give and bequeath my foul into 
the hands of Almighty God, my Maker and Creator, hoping 
and aflu redly believing through the onlyv merits, denth and 
paflion, of Jcfus Chrilt my faviour and redeemer, to obtain 
remiflion and pardon of all my fins, and to enjoy eternal hap- 
pinefs in the kingdom of heaven ; and my body I commit 
to the earth, to be buried in chrillian manner, in the pa- 
rim church of Mary Aldermanbury in London, as near 
unto my loving wife Rebecca Heminge, who lieth there 
interred, and under the fame done which lieth in part over 
her there, if the fame conveniently may be : wherein I 
do defire my executor herein after named carefully to fee 
my will performed, and that my funeral may be in decent 
and comely manner performed in the evening, without any 
vain pomp or coll therein to be bellowed. 

Itcm> My will is, that all fuch debts, as I (hall happen to 
owe at the time of my deceafe to any perfon or perfons, 
(being truly and properly mine own debts,) (hall be well 

and . 

» Mf. Herbert. 
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and truly fatisfied and paid as foon after my dcceafe as the 
fame conveniently may be ; and to that intent and purpofe my 
will and mind is, and I do hereby limit and appoint, that all 
my leafes, goods, chatties, plate and houfehold ftuffe what- 
foever, which I leave or (hall be pofTefTed of at the time of 
my deceafe, mail immediately after my deceafe be fold to the 
mod and be(l benefit and advantage that the fame or any of 
them may or can, and that the monies thereby raifed mail go 
and be employed towards the payment and difcharge of my 
faid debts, as foon as the fame may be converted into monies 
and be received, without fraud or covin ; and that if the fame 
leafes, goods, and chattels, mall not raife fo much money as 
(hall be fufficient to pay my debts, then my will and mind is, 
and I do hereby will and appoint, that the moiety or one 
half of the yearly benefit and profit of the feveral parts which 
I have by leafe in the fevrral play-houfcs of the Globe and 
Black- friers, for and during fuch time and term as I have 
therein, be from time to time received and taken up by my 
executor herein after named, and by him from time to time 
faithfully employed towards the payment of fuch of my faid 
own proper debts which (hall remain unfatisfitd, and that 
proportionably to every perfon and perfons to whom I fhall 
then remain indebted, until by the faid moiety or one half of 
the faid yearly benefit and profit of the faid parts they fhall 
be fatisfied and paid without fraud or covin. And if the faid 
moiety or one half of the faid yearly benefit of my faid parts 
in the faid play-houfes (hall not in fome convenient time raife 
fufficient moneys to pay my faid own debts, then my will and 
mind is, and I do hereby limit and appoint, that the oth*r 
moiety or half part of the benefit and profit of my faid parts 
in the faid play-houfes be alfo rtceived and taken up by my 
faid executor herein after named, and faithfully from time to 
lime employed and paid towards the fpeedier fatisfa&ion and 
payment of my faid debts. And then, after my faid debts 
mail be fo fatisfied and paid, then I limit and appoint the faid 
benefit and profit arifing by my faid parts in the faid play- 
huufes, and the employment of the fame, to be received and 
employed towards the payment of the legacies by m- herein 
after given and bequeathed, and to the raifing of portions for 
fuch of my faid children as at the time of my deceafe fhall 
have received from me no advancement. And I do hereby 
delire my executor herein after named to fee this my will 
and meaning herein to be well and truly performed; accord- 
ing to the truft and confidence by me in him repofed. 

Item, I give, devife, and bequeath, unto my daughter 
Rebecca Smith, now wife of Captain William Smith, my 

bed 
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beft fuit of linen, wrought with cutwork, which was her 
mother's ; and to my fon Smith, her hufband, his wife's 
picture* fet up in a frame in my lioufe. 

Item. I give and bequeath unto my daughter Margaret 
Sheppard, wife of Mr. Thomas Sheppard, my red cufhions 
embroidered with bugle, which were her mother's ; and to 
my faid fon Sheppard, his wife's pi&ure, which is alfo fet up 
in a. frame in my houfe. 

Item, 1 give and bequeath unto my daughter Elizabeth* 
my green etiihions which were her mother's. 

Item* I £ive and bequeath unto my daughter Merefield my 
clothe-ot-filver itriped cufhions which were her mother's. 

Item % I give and bequeath unto Co many of my daughter 
Mcrefield's, and my daughter Sheppard's children as (hall be 
living at the ti:ne of my deceafe, fifty {hillings apiece. 

i;tm> I give and bcqt;eath unto my grandchild, Richard 
Atkins, the i\ t m of five pounds of lawful money of England, 
to buy him books. • 

ttem % 1 give and bequeath unto my fon-in-law John Atkins, 
and hit; now wire, if they mall be living with uic at the time 
of my deceafe, furty fhJiings, to make them two rings in 
remembrance of me. 

firm, I give and bequeath unto every of my fellows and 
(hirers, his majefiies fervants, which mail be living at the 
time of my deceafe, the fum of ten millings apiece, to make 
them rings for remembrance of me. 

• Ittmy I give and bequeath unto John Rice, Clerk, of St. 
Saviour's in Southwark, (if he fliall be living at the time of 
my deceafe,) the fum of twenty millings of lawful Englilh 
money, for a remembrance of my love unto him. 

Item* 1 give and bequeath unto the poor of the parifh of 
Saint Mary, Aldermanbury, where I long lived, and whither 
I have bequeathed my body for burial, the fum of forty (hil- 
lings of lawful Englifh money, to be diflributed by the church- 
wardens of the fame parifh -where mod need fliall be. 

Item, My will and mind is, and I do hereby limit and ap- 
point, that the feveral legacies and fums of money by me 
herein before bequeathed to be paid in money, be raifed and 
taken out of the yearly profit and benefit which fhall arife or 
be made by my feveral parts and mares in the feveral play- 
houfes called the Globe and Blackfriers, after my faid debts 
mall be paid, with as much fpeed as the fame conveniently 
may be ; and I do hetcby will, require, and charge my exe- 
cutor herein after named efpecially to take care that my debts, 
firft, and then thofe legacies, be well and truly paid and dif- 
charged, as fuon as the -feme may be To raifed by the Tale of 

my 
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my goods and by the yearly profits of- my part3 and (hares ; 
and that my eitate may be fo ordered to the bed profit and 
advantage for the bcttei payment of my debts and difcharge 
of my legacies before mentioned with as much fpeed as the 
fame conveniently may be, according as 1 have herein before 
in this Uri l directed and appointed the fame to be, without 
any leffening, diminifhing, or undervaluing thereof, contrary 
to my true intent and meaning he r . in declared. And for the 
better performance thereof, my will, mind, and defire is, that 
my faid parts in the faid play-hcufes (hould be employed in 
playing, the better to raifc profit thereby, as formerly the 
fame have keen, and have yielded good yearly profit, as by 
my books will in that behalf appear. And my will and mind 
js, and I do hereby ordain, limit, and appoint, that after my 
debts, funeral, and legacies (hah 1 be paid and iatisiie-J out of 
my eilate, and then the reiidne aed remainder of my goods, 
chattels, and credits wliatfoever (hall be equally parted and 
divided to and arnongft fuch of my children as at the time of 
my deceafe (hall be unmarried or unadvanced, and (hall not 
have received from me any portion in marriage or otherwife, 
further than only for their education and breeding, part and 
part like ; and 1 do hereby ordain and rmke my ion William 
HemingC to be the executor of this my lad will and teflamcnt, 
requiring him to fee the fame performed in and by all things, 
according to my true meaning herein declared. And 1 do 
deiire and appoint toy loving friends Mr. Burbage * and Mr. 
Rice to be overfeers of this my lall will and teilament, pray- 
ing them to be aiding and afiitiing to my faid executor with 
their belt advice and council in the execution thereof : and I 
do hereby utterly revoke all former wills Ly me heretofore 
made, and do pronounce, publi(h, and declare thi3 to be my 
lad will and teilament. In witnefs \\htreof I have hereunto 
put my hand and feal the day and year fir(l written. 

. Prolatvm fu'ti teji amentum fuprafcriptum apud London coram ve~ 
nerahili viro, magi/ho Wi'd'ielmo James ; legtm 1 doftore, Sur- 
roga'o, urultamo /lie menfis Oclobris, Anno Domini, 1 030, 
Juramenio Williclmi Heminge plii naturalis et legifim. dicli 
defuttS'ty et executoris, cui, c5V. dt bene, £jV. jurat, 

AUGUSTINE PHILIPS. 

This performer is likewife named in the licence granted by 
, king James in 1603. It appears from KeywoocTs Apology 
for Aftors, printed in 1612, that he was then dead. In an 
extraordinary exhibition, entitled The Seivn Deadly Sins, writ- 
ten 

• Cuthbcrt Burbadge, brother to the ador. 
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ten by Tarleton, of which the Mf. plot or fchemc is in mj 
polTefiion, he represented Sardanapalus. I have not been able 
to learn what parts he performed in our author's plays ; but 
believe that he was in the fame clafs as Kempe, and Armine ; 
for he appears, like the former of thefe players, to have pub- 
limed a ludicrous metrical piece, which was entered on the 
Stationers' books in 1 595. Philips's production was entitled 
The 7igg of the Slippers. 

' WILLIAM KEMPfi 

was the fueceflbr of Tttrleton. *' Here I muft needs rcmcni- 
ber Tarleton, (fays Hey wood in hie apology for +j4clors,) in 
his time gracious with the queen his foyeratgne, and in the 
people's general applaufe ; whom fucceeded Will. Kemp, as 
well in the favour of her majeftie, as in the opinion and goocj 
thoughts of the general audienpe." From the quarto editions 
of fome of our author's plays, we learn that he was the ori- 
ginal performer of Dogberry in Much jido about Nothing, aad 
of Peter in Romeo and Juliet. From an old comedy calle4 
The Return^from Parnaffus, we may colled, that he was the 
original Juftice Shallow ; and the contemporary writers inform 
us that He ufually a&ed the part of a Clown ; in which cha- 
racter, like Tarleton, he was celebrated for his extemporal 
wit \ Launcelot in the Merchant of Venice, Touchftone in 
As you like it, Launce in The Two Gentlemen of Verona, and 
the Grave-digger in Hamlet, were probably alfo performed by 
this comedian. He was an author as well as an actor 5 . 

So 

♦ Seep. 96, n. I. 

* See Tbe Retume from Farttuffus, a comedy, 160$ : " Indeed, M t 
Kempe, you are very famous, but that is as well for ivories in print as 
your part in cue," Kempe's New Jigg of the Kitchen-fluff Woman was 
entered on the books of the Stationers' company in 1595; and in the 
lime year was licenced to Thomas Goflbn, M Kempes Nrw Jigge betwixt 
a fouldier and a mifer and Sym the clown." 

Sept. 7. 1593, was entered on the Stationers* Books by R. Jones, 
41 A comedie entitled A knack hoxo to Inoiv a inave, newly fet forth, as 
it hath been fundrye times plaied by Ned Allen and his company, with 
Kempes applauded merryment of the Men of Gotham." 

In the Bodleian Library, among the books given to it by Robert Bur- 
ton, is the following tradk, bound up with a few others of the fame fizc, 
in a quarto volume marked L, 6:.d. art. 

•* Kemps nine daics wonder performed in a daunce from London to 
• Norwich. Containing the pleafure, paines and kind entertainment 
*' of William Kemp between London and that city, in his late morrice. 
** Wherein is fomewhat fet downc worth note; to reprooue the flaun- 
" ders fpred of him : many things merry, nothing hurtfull. Written 
" by himfelfe, to fatisfie his friends." (Lond. E. A. for Nicholas Ling 
1600. b. L — With a wooden cut of Kempe as a morris-dancer, preceded 
by a fellow with a pipe and drum, whom he (in the book) calls Thomas 
Slye his taberer.) It is dedicated to l% The true ennobled lady, and his 
a mod bountifull miftris, miftris Ar m* Pitton, 'iiayd; uf honour to tht 

rrop fo.Tid jns;xlv r-v;0 y -.v. i /.»:,„.%..' 
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So early as in the year 1589 Kempe's comick talents appear 
to have been highly cllimated, for an old pamphlet called Art 
Almond for a Parrot, written, I think, by Thomas Name, 
and publimed about that time, is 'dedicated " to that moil 
comieall and conceited Cavaleire Monfieur du Kempe, Jeftmon* 
ger, and vice-gerent generall to the Ghoft of Dicke Tarleton." 

From a paflage in one of Decker's traces it may be pre* 
fumed that this comedian was dead in the year 1 609 ft . 

In Braithwaite'6 Remains, 1618, he is thus commemorated : 

«• Upon Kempe and his Morice, with his Epitaph. 

• 

11 Welcome from Norwich, Kempe : all joy to fee 

'« Thy fafe return morifcoed lultily. 

" But out alas ! how foone's thy morice done, 

" When pipe and tabor, all thy friends be gone ; 

M And leave thee now to dance the fecond part 

** With feeble nature, not with nimble art ! 

*« Then all thy triumphs fraught with drains of mirth, 

*« Shall be cag'd up within a cheft of earth ; 

" Shall be ? they are ; thou haft dane'd thee out of breath ; 

m And now mult make thy parting dance with death/' 

THOMAS POPE. 

This a&or likewife performed the part of a Clown 7 . He 
died before the year 1 600 *. 

GEORGE BRYAN. 

I have not been able to gather any intelligence concerning 
this performer, except that in the exhibition of The Seven 
Deadly Sins he rcprefented the Earl of Warwick. He was, 
I believe, on the ftage before the year 1588. 

HENRY. CUNDALL 

» 

is faid by Roberts the player to have been a comedian, but 
he does not mention any other authority for this afTertion but 
ftage-tradition. In Webfter's Dutchefs of Malfy he originally 

aded 

6 " Tufli^ tufti, Tarleton, Kempe, nor Singer, nor all the litter of 
fooles that no-iu come drawling behind them, never played the clownct 
part more naturally than the arranteft fot of you all," 

Cult Horneloole, 1609. 

1 " . w hat meanes Singer then, 

"And Pope s the Jowne, to fpeak fo borifh, when 
'* They countcrfaite the ciowncs upon the ftage ?** 

Humours Ordlnarie, ivbere a man may be "ocrie merit and ex~ 
■ceeding nvell ufed for bit Jixpence. (No date.) 
e Hey wood'* Apology far Aclors. 
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acted the part of the 'Cardin:;! ; and as, when that play was 
printed in 1623, another performer had fucceided him in that 
part, l;c had certainly before that- time retired from the (lage. 
He Hill, however, continued to have an intereit in the theatre, 
being mentioned with the other players to whom a licence 
was granted by King Charles the Firft in 1625. He had 
probably a con fide rable poition of the Jhares or property of 
the Globe and Black friars theatres. This actor as well as 
Heminge lived in Aldenvanbury, in which par i ill he fcrved 
the office of SiJeman in the year i6ctf. I have not been able 
to afcertain his age ; but he appears to have married about 
the year 159$, and had eight children, the eldeil of whom 
was born in Feb. 1598-991 and died an infant. Three only 
of his children appear to have furviwd him ; Henry, born in 
1600 ; Elizabeth in 1606 ; and William, baptized May 16, 
161 1. Before his death he refidcd for fome time at-Fulham, 
but he died in London, and was buried in his pariih church 
in Aldermanbury, Dec. 29, 1627. On the 13th of that 
month he made his will, of which I fubjoin a copy, extracted 
from the regiftry of the Prerogative Court. 

" In the name of God, Amen, I Henry Cundall of Lon- 
don, gentleman'9 being fick in body, but of perfect mind and 
memory, laud and praife be therefore given to Almighty God, 
calling to my remembrance that there is nothing in this world 
more lure and certain to mankind than death, and nothing more 
uncertain than the hour thereof, do therefore make and declare 
thib my Ia(l will and tefiamcnt in manner and form following ; 
that is to fay, firft I commend my foul into the hands of Al- 
mighty God, trolling and aiTurcdly believing that only by the 
merits of the precious death and paflion of myLoid and Saviour 
Jefus Chriil 1 (hall obtain full and free pardon and rcmifhon 
of all my fins; and mail enjoy cvrrlail/ng life in the kingdom 
of heaven, amongll the elect children of God. My body I 
emimit the earth, to be decently buried in the night-time in 
fuch parifh where it lhall pleafe God to cafl me. My worldly 
fubftance 1 difpofe of as followeth. And firft concerning all 
and Angular my freehold meiTuages, lands, tenements and he- 
reditaments whatfoevcr, with their and every of their appur- 
tenances, whereof I am and (land fcized of any manner of 
eflate of inhcritanec, I give, devife and bequeath the fame as 
followeth. 

Imprimis, I give, devife and bequeath all and fingnlar my 
freehold meiTuages, lands, tenements and hereditaments what- 
foever, with their and every of their appurtenances, fituate, 
lying and being in Ilellmett-court in the Strand, and elfe- 

where, 
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where, in the county <jf Middlesex, unto Elizabeth my well 
beloved wife, for and -during the tern of her natural life ; and 
from and immediately after her drceafv, unto my fan Henry 
Cirndail, and to the heir* of his bod y^ aerify to be begotten, 
aud for want of fuch iffue unto my fon William Cundall, and 
to «he heirs of his body lawfully to be begotten ; and for 
defauk of fuch iflue unto tny daughter Elizabeth Finch, and 
to her heirs and affigns for ever. 

Item, I give, derife, and bequeath all and lingular my freehold 
meffoages-, farads, tenements, and hereditaments* what foe ver, 
with their and every of their appurtenances, fituate, lying and 
bring in the parifh of St. Bride, alias Dridgett, near Fleet - 
ftreet, London, and elfewhere in the city of London, and the 
fuhurbes thereof, unto my well beloved wife Elizabeth Cundall 
and to her affigns, until my faid fon William Cundall his term 
of apprenticehood mall be fully expired by effluxion of time ; 
and from and immediately after the faid term of apprenticehood 
mall be fo fully expired, I give, devife and bequeath the fame 
mefluages and premrles fituate in the city of London, and the 
fuburbes thereof, unto my faid fon William Cimdall, and to th *' 
heirs of h m body hfWhtlty to be begotten, and for default of fuch 
ifTue unto my faid fon Henry Cundall, and to the heirs of his 
body lawfully to be begotten, and for default of fuch ifTue unto 
my laid daughter Elizabeth Finch, and to her heirs and aligns 
for ever. And as concerning all and lingular mygoods, chattel", 
plate, boufehold ItufF, ready money, debts and perfonal eftate, 
whatsoever and wherefoever, I give, devife, and bequeath the 
fame as folio weth ; viz. 

Imprimis, Whereas I am executor of the lad will and tefl'a- 
ment of John Underwood, deeeafed. and by force of the fame 
executormrp became poffeffed of fo much of thcperfonaJ eftate 
of the faid John Underwood, which is exprefled in an inventory 
thereof, made and by me exhibited in due form of law into the 
ecclefiall ical court. And whereas afro in difcharge of my faid 
executorfhip I have from time to time difburfed divers fums of 
money in the education and bringing up of the children of the 
faid John Underwood deeeafed as by my accompts kept in that 
behalf appeareth. Now in difcharge of my confeience, and in 
full performance of the truft repofed in me by the faid John 
Underwood, I do charge my executrix faithfully to pay to the 
Surviving children of the faid Joint Underwood all and whatfo- 
ever fhall be found and appear by my accompts to belong unto 
them, and to deliver unto them all fuch rings as was their late fa- 
ther's, and which are by me kept by themfclves apan in a little 
cafkeV. 

Item, I do make, name, ordain and appoint my faid well 
beloved wife, Elizabeth Cundall, the full and fole executr'x 
Vol. IL I of 
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of this my lad will and teftament, requiring and charging 
her, as fhe will anfwer the contrary before Almighty God 
at the dreadfull day of judgment, that fhe will tmely and 
faithfully perform the fame, in and by all things accord- 
ing to my true intent and meaning ; and I do earneftly 
ilefire my very loving friends, John Heminge, gentleman, 
Cuthbert Burbage, gentleman, my fon in-law Herbert Finch, 
arid Peter Saunderfon, grocer, to be my overfeers, and to be 
a : ding and aflifling unto my faid executrix in the due exe- 
cution and performance of this my lafl will and teftament. 
And I give and bequeath to every of my faid four feveral 
■ -vcrfeers the fum* of five pounds apitce to buy each of them a 
; !cce of plate. 

Item, 1 give, devife, and bequeath, unto my faid fon Wil- 
liam. Cundall, all the clear yearly rents and profits which fhall 
arife and come from the time of my deceafe, of and by my 
Icafes and terms of years, of all my mefluages, houfes, and 
places, fituate in the Blackfriers, London, and at the Bauk- 
f:de in the county of Surry, until fuch time as that the full 
Jum of three hundred pounds by thofe rents and profits may 
be raifed for a flock for my faid fon William*, if he fhall fo 
bng live. 

Jinrts for as much as I have by this my well dealt very 
bountifully with my will beloved wife Elizabeth Cundall, con- 
i'lderiiig my eftate, I do give and bequeath unto my fon Hen- 
ry Cundall for his maintainance, either at the univeriitv or 
elfewhere, one annuity or yearly fam of thirty pounds of law- 
ful money of England, to be paid unto my faid fon Keury 
Cundall, or his afligns, during all the term of the natural life of 
the laid Elizabeth my wife, if my faid fon Henry Cundall 
ihall io long live, at the four moll ufual feaft-days or terms in 
the year, tnat is to fay, at the feafts of the birth of our Lord 
Jefus Chrift, the Annunciation of the blefled Virgin Mary, 
the Nativity of Saint John Baptifl, and St. Michael the 
Archangel ; or within the fpace of twenty and eight days 
next enfuing after every of the fame feaft-days, by even and 
equal portions : the firft payment thereof to begin and to be 
made at fuch of the faid feaft-days as fhall firft and next hap- 
pen after the day of my deceafe, or within the fpace of 
twenty and eight days next enfuing after the fame feaft-day. 

J tern ^ I give and bequeath unto widow Martin and widow 
Gimber, to each of them refpe&ively, for and during all the 
terms of their natural lives feverally, if my leafes and terms of 
years of and in my "houfes in Aldermanbury in London fhall 
io long continue unexpired, one annuity or yearly fum of 

twenty 

* He was probably bound apprentice to Peter Saunderfon, grocer. 
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twenty (hillings apiece, of lawful money of England, to be 
paid unto them feverally, by even portions quarterly, at the 
feaft-days above mentioned, or within the fpace of twenty and 
eight days next enfuing after ever)' of the fame feafl-days ; the 
firft payment of them feverally to begin and to be made at 
fuch of the faid feafts as (hall tirit and next happen after my 
deceafe or within the fpace of twenty and eight days next en- 
fuing after the fame feaft. 

•> Item, I give, devife, and bequeath unto the poor people of 
the parifh of Fulham in the county of Middlefex, where I 
now dwell, the fum of five pounds, to be paid to mafler 
Do&or Clewett, and Mafter Edmond Powell of Fulham, 
gentleman, and by them to be diftributed. 

Item, 1 give, devife, and bequeath, unto my faid well belo- 
ved wife Elizabeth Cundall, and to my faid well beloved 
daughter Elizabeth Finch, all my houfe-hold fluff, bedding, 
linen, brafs and pewter, whatsoever, remaining and bein^ 
as well at my houfe in Fulham aforefaid, as alfo in my houfe 
in Aldermanbury in London ; to be equally divided bttween 
them part and part alike. And for the more equal dealing in 
that behalf, I will, appoint', and requeft my faid overfeers, or 
the greater number of them, to make diviiion thereof, and 
then my wife to have the preferment of the choice. 

Item, I give and bequeath unto my couiin Frances Ciurney, 
alias Hulfe, my aunt's daughter, the fum of five pounds, and 
I give unto the daughter of the faid Frances, the like lam ol 
rive pounds. 

Item, I give, devife and bequeath unto fuch and fo ma- 
ny of the daughters of my coufin Gilder, late of New Buek- 
enham in the county of Norfolk, deceafed, as mail be living 
at the time of my deceafe, the fum of five pounds apuce. 

Item, I give and bequeath unto my old fervant Elizabeth 
Wheaton a mourning gown and forty millings in money, and 
that place or priviledge which (he now exercifjth and en- 
joyeth in the houfes of the Blackfryers, London, and the 
Globe on the Bankfide, for apd during all the term of her 
natural life, if my eftate fhall fo long continue in the pfemifes ; 
and I give unto the daughter of the faid Elizabeth Wheaton 
the fum of five pounds, to be paid unto the faid Elizabeth Whea- 
ton, for the ufe of her raid daughter, within the fpace of one 
year next after my deceafe. And I do hereby wilf, appoint 
and declare, that an acquittance under the hand and fcal of t ie 
faid Elizabeth Wheaton, upon the receipt of the faid lega.y 
of five pounds, for the ufe of her faid daughter, mall be, a.)J 
(hall be deemed, adjudged, con (trued, and taken to be, both 
in law and in equity, unto my uow executrix a fuflieient re- 

I 2 l-af. 
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l.<af*and difehargc for and concerning tbe.pajiment of the 

Ihm, I give, devife and bequeath, all tin; reil ^nd refidue of 
nrty goods, chattels, leafc3, money, debts, and perfonal eftate, 
whatfuevxT and wherefoevcr, (after my debts (hull be paid and 
my funeral charges and all other charges about the execution 
of this my-will firft paid and difehajiged.) unto- my faid well 
beloved wife, Elizabeth Cundall. 

//r«, My will and mind is, and. 1 do hereby defue and ap- 
point, that all fuch legacies, gifts and bcquells as I have by 
t. is my \v ill given, devifed or bequeathed unto any perfun or 
perfoiiR, for payment whereof no certain time is hereby before 
limited or appointed, (hall be well and truly paid by n ;. 
executrix within the ij>ace o/ ooe year next after my d«c«y 1 
I ir.aily, I do hereby revoke, countermand, and make \<onl, 
^•1 former wills, te {laments, codicils, executors, legacies, 
a;;d bequefts, whatsoever, by roe at any time heretofore 
named, made, give.n or appointed ; willing and minding 
that thefe prefents only (hall ftand and be taken fur my lalt 
will and ttflanu nt, and nope other. In wittiefs whereof I the 
laid Henry Cundall, the tcllator, to this my prefejit lail will and 
terlamentj being written on nine (beets of paper, with my name 
fubferibed to every (beet, have fct my feal, the thirteenth day 
of December, in the third year of the reign uf our Sovereign 
lord Charles, by the grace of God king of England, Scotland, 
France, and Ireland, defender of the faith, &c. 

HENRY CUNDALL. 

Signed, fealcd, pronounced and declared, by the faid Henry 
Cundall, the teftaior, as his Mt will and tejlament, on the 
day and year above Vritten, in the pre fence of us whofe names 
are here under written ; 

Robert Yonge. 

Hum. Dyfon, Notary Pubh'que. 
And of me Ro. Dickens, Servant unto the faid No- 
tary. 

Probatum fu'tt ujlamentvm fuprafcriptvm apud Lone!, coram 
magtjlro Richardo Zcvcle, legum doclcre, Surrogato y 24° 
die Fdruarii, 1627, juramcnto Elizabeth* Cundall^ relifis 
dipt defuttSi et executr. cut, iffc. de bene, &c. jurat. 

WILLIAM SLY 

was joined with Shakfpeare, &c. in the licence granted. in 
— He is introduced, personally, in the induction to 

W.ftou'a Miilrcor etit $ ltfc.j, and from his there ufmg an af- 

fecVrl 
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fe&ed phrafe of Ofvick's in Hamlet, we may colled that lie 
performed that part. He dial before the year 1612 9 . 

RICHARD COWLEY 

♦ * - * 

appears to have been an a*5\or of a low clafs, having perform- 
ed the part of Verges in Much ado about Nothing. He lived 
in the parim of St. Leonard, Shoreditch, and. bod two Ions 
baptized there ; Cuthbert, born in 1597, and Richard bom 
in 1599. I know not when this a&or died. 

J O H N L O W I N 

was a principal performer in thefc plays. If the date on his 
pi&ure 1 in the AfhmokaD Mufeum at Oxford, is accurate, 
he was born in 1576. Wright mentions in his Hlftoria Htf- 
triomca that " before the wars he ufed to ael the part of 
Falftaff with mighty applanfe ;** but without doubt he means 
during the reign of King Charles the Firlt, from 1 62 5 to 
1641. When our poet's King Henry lF. \x:\s firft exhibited, 
Lowin was but twenty -one years old ; it is therefore probably 
that Hemiagc, or A>me other a&or, originally repre fen ted 
the fat knight, and that feveral years afterwards the part was- 
reficfned to Lowin.. 

He is faid by Roberts the player to have al&> performed 
king Henry the Eighth and Hamlet ; but with fefpeft to t!w fc 
latter his account is certainly erroneous ; for it appears from 
more ancient writers, that Jofeph Taylor Was the original 
performer of that character \ 

Lowin is introduced, in perfon, in the induction to Marf- 
ton's Malecontcni, printed in 1 604 ; and he and Taylor are 
•mentioned in a copy of verfes, written in the year 1632, 
foon after the appearance of Jonfon's Magnetick Lady, as the 
two moll celebrated adtors of that time : 

•* Let Lowin ceafe, and Taylor fcorn to touch 
M The loathed ftage, for thou hall made it fuch." 

Befide the parts already mentioned, this a<5lor reprefentcd 
the following characters : Morofe, in The Silent Woman ; — 
Volpone, in The Fox ; -r Mammon, in The Alchymlft ; — Me- 
hntius, in The MaiiVs Tragedy ; — Aubrey, in The Bloody 
Brother ; — Bofola, in The Dutchefs of Matfy ; — Jacomo, in 
The Deferring Favourite ; — Eubulus, iu NJalTinger's Picture ; 
— Dbmityaii, in The Rpman Ailor ; — and Balleur, in The 
Wild Ooofe Chace. 

Though 

0 H.y wood's jifjolory f , r Actor t. 

1 J his date, which t lie engraver of the anntx.-d portrait has in*d- 
vi" i.t!y omittrd, is—" 1640, ^/Ktctt. 64." 

1 ilijTor. H'< (Irion, and Ro}\i.i$ An^licanm . 
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Though Heminge and Condell continued to have an inter- 
eft in the theatre to the time of their death, yet about the 
year 1623, I believe, they ceafed to aft ; and that the ma- 
nagement had in the next year devolved on Lowin and Taylor, 
is afcertained by the following note made by Sir Henry Her- 
bert in hjs office-book, under the year 1633. 

" On friday the 19th of October 3 , 1633, I fent a warrant 
by a mefTenger of the chamber to fupprefs The Tamer Tarnd, 
to the Kings players, for that afternoone, and it was obeyd ; 
upon complaints of foule and offenfive maters conteyned 
therein. 

" They afted The Scornfull Lady inftead of it. I have 
entered the warrant here. 

• Thefe are to will and require you to forbeare the aftinge 
of your play called The Tamer tamd or the Taminge of the 
Tamer y this afternoone, or any more till you have leave from 
mee ; and this at your perill. On friday morninge the 1 8 
O&ob. 1633. 

' To Mr. Taylor, Mr. Lowins, or any of the King's 
players at the Blackfiyers. 

(t On faterday morninge followinge the booke was brought 
mee, and at my Lord of Hollands requeft I returned it to 
the players y e monday morninge after, purgd of oaths, pro- 
phanefs, and ribaldrye, being y e 21 of Oftob. 1633. 

" Becaufe the iloppinge of the acting of this play for that 
afternoone, it being an ould play, hath ray fed fome difcourfe 
in the players, thogh no difobedience, I have thought fitt to 
infert here ther fubmifiion upon a former difobedience, and to 
declare that it concernes the Mailer of the Revells to bee 
carefull of their ould revived playes, as of their new, fince 
they may conteyne offenfive matter, which ought not to bee 
allowed in any time. 

" The Mailer ought to have copies of their new player* 
left with him, that he may be able to ihew what he hath al- 
lowed or difallowed. 

" All ould plays ought to bee brought to the Mailer of 
the Revells, and have his allowance It o them, for which he 
fhould have his fee, iince they may be full of offenfive things 
again ft church and ftate ; y e rather thai in former time the 
poetts tooke greater liberty than is allowed them by mee. 

" The players ought not to ftudy their parts till I have 
allowed of the bookc. 

• To 

' So the M£ though afterwards Sir Henrj Herbert culls It " friday 
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■ To Sir Henry Herbert, K. f mafter of his Ma. ti?i Re- 
vels.' 

M After our humble fervife 4 remembred uiuo your good 
worhhip, Whereas not long ilnce we a£U-d a play called The 
Spani/he Viceroy, not being lieenfed under your worfhips hanoY, 
nor allowd of : wee doe confefs and herby acknowledge tint 
wee have offended, and that ic is in your power to puni'.i;*: 
this offenfe, and are very forry for it ; and doe likewife pru- 
mifc htrby that wee will not act any play without your hand 
or fuhftituts hereafter, nor doe any thinge that may prejudice 
the authority of your office : So hoping that this humblti 
fubmifiion of ours may bee accepted, wee have thcrunto ft t r 
our hands. This twentiethe of Decemb. 1624. 

Jofeph Taylor. John Lowen. 

Richard Robinfonl John Shancke. 

Elyard Swanfton. John Rice. 

Thomas Pollard. Will. Rowley. „ 

Robert Benfeilde. Richard Sharpe. 

George Burght. 

" Mr. Knight, 
u In many things you have feved .mee labour 5 yet wher 
your judgment or penn fayld you, I have made boulde to nit 
mine. Purge ther parts, as 1 have the booke. And I ho c 
every hearer and player will thinke that I have done God go .1 
fejvife, and the quality no wronge ; who hath no greater ene- 
mies than oaths, prophanefs, and publique ribaldry, w ch for 
the future i doe abfolutely forbid to bee prefented unto mee in 
any playbooke, as you will anfwer it at your peril). 21 
O&ob. 1633. 

" This was fubferibed to their play of The Tamer Tanid, 
and directed to Knight, their book-keeper. 

" The 24 of O&ob. 1633, Lowins and Swanfton were 
forry for their ill manners, and craved my pardon, which I 
gave them in prefence of Mr. Taylor and Mr. Benfeilde." 

After the fuppreflion of the theatres, Lowin became very 
poor. In 1652, in conjundtion with Jofeph Taylor, he pub- 
limed Fletcher's comedy called The Wild Goofe Chafe, for 
bread j and in his latter years, he kept an inn (The Three 
Pidgeons) at Brentford, in which town, Wright fays, he died 
very old s . But that writer was miftaken with refpeft to the 
place of his death, for he died in London at the age of 
eighty-three, and was buried in the ground belonging to the 

parifli 

* In the margin here Sir Henry Herbert has added this note. « Tia 
fentercd here for a rcmembrai c? againft their disorders " 

S Hifcr. Hijlro,. p. 10. 
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parifh of St. Martin in the Fields, March iS, 1658-9. On 
the 8th of the following October adminiilration of the goods 
vf John Low.iu was granted to Martha Lowin, I fuppofe the 
afloat, widow. Jn the Regilter of perfons buried in the 
parifh of Brentford, which I carefully examined, no perfow 
gf tiii* naxut A3 mentioned between the years 1650, and 1660. 

SAMUEL CROSS, 

Tins aftor was probably dead before the year 1 600 ; far Hey- 
wood, who had himfelf written for the ftagc before that time, 
lays he had jiever fcen him. 

ALEXANDER COOKE. 

From Tie Piatt- of the Seven Deadly Sinns, it appears, that 
this aclor was on the ftage before 1538, and was the ftagc- 
fceroine. He adteu fome woman's part in Jonfon'6 Sejanus> 
and in The Fox ; and we may prefume, performed all the 
principal female characters in our author's plays. 

SAMUEL GILBURNE. Unknown. 

ROBERT ARMIN 

performed in The Akhemifi in 1610, and was alive in 161 1, 
l orne verfes having been addreflTed to him in that year by John 
l)avie8 of Hereford ; from which he appears to have occa- 
sionally performed the part of the Fool or Clown *. 

He was author of a comedy called The Two Maid* of 
Mort-clicie, [Morthdc it ought to be.] 1 609. I have alio 
a book, called A Nejl of Ninnies ftmpiy of tfjetnfelves, without 
compound^ by Robert Armin, publifhed in 1608. And at 
Stationers' Hall was entered in the fame year " a bo.)k called 
Phantafm the Italian Taylor and his Boy, made by Mr. Armin, 
iervant to his majefty." 

Mr. Oldys, in his Mf. notes on Langbaine, fays, that 
44 Armin was an apprentice at ftrfl to a goldfmith in Lom- 
bard-ftreet." He adds, that u the means of his becorr.ing a 
[ layer is recorded in Tarlcton's jells printed in itfil, where 
it appears, thi6 'prentice going often to a tavern in Grace- 
< hureh-ftreet, to dun the keeper thereof, who was a debtor to 
his mafter Tarfeton, who *>f the rnafler of that tavern was now 

only 

6 " To honeft, £amefom«, R'A rt Armine, 

u Who tickles the fpleenc like a harmlcfs vermin.'* 

u Amine, wb.nt Ihall I fay of thee, but this, 

u Thou art a /Want! knave ;-~hoth ? — fic, 1 mils, 

" And wrong; thec raiuh ; fith thou indeed art neither, 

* Although in Jknv thou piiyefi both together.* * 
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cm\y a lodger ir> it, faw fome verfes written bf Armin on the 
wainfcot, upon his matter's fai^ debtor, whcfe name was 
Charles Tartetott, and liked them fo well, that he wrote others 
under them, prophecying, that as he was, fo Armm fhould be ; 
therefore, cjJIs him his adopted fun, to wear the Clown's fuit 
after him. And fo it fell out, for the boy was fo pleafed with 
what Tarleton had written of him, fo refpe&ed his perfon, 
fo frequented his plays, and fo learned his humour and man- 
ners, that from his ornate practice he eame to publick playing 
his parts ; that he was in great repute for the fame at the 
Ghfo ou the Bank-fide, all the former part of king Jameses 
reign. 

W I L L I A M OSTLER 

had been one of the children of the Chapel ; having acted if! 
Johnfon's Paeta/ler, together with N r at. Field and John Un- 
derwood, in 1 6c 1, ami is fa«d to have performed women's 
parts. In i'jio both he and Uiiflerwood acted as men in 
Hen Jonfon's Akbetifffl* In Davics'i Seotfrge of Foll\> y there 
are fomc verfes addreffed to him with this title : '* To the 
Rofnus of thefe times, William Oilier." Headed Antonio 
in Webber's Dutch fs of Maffy, in 1-623. * know not when 
fee died. 

N A T H A N I E L F I E L D. 

JOHN UNDERWOOD, 

Doth thefe actors had been children of the chapel 7 > and 
probably at the Globe and Hlackfriars theatres performed 
female parts-. Field, when he became too manly to repre- 
fent the characters of women, played the part of Buffj cV 
Amboh in Chapman's play of that nauto. FfOtn the preface 
prefixed to one edition ef it, it appears that he was dead in 
J 641. 

There is a good portrait of this performer in Dulwieh cot 
lege, in a very fingular dn-fj. 

Fldckno in his little tfSnA on the Englifh Stage, fpeaks of 
Iiim as an actor of great eminence. A perfon of this name 
Ufttfl the author of two comedies, called A IVoitAtn's a Weather' 
cttt* and Amends for'Ladi&i and aiiilted Maffin<rcf in writin<r 
% Tk* Fatal Diivry\ but he fcarcely could havebeen the player ; 
tnr the t\vii of the comedies above mentioned was printed in 
^612, at which time this actor murt have been yet a youth, 
having performed as one of, ihc Children of the Revels, in 
fonfou's Silent Woman, in $$09/:" 

I 5 T!fc 

7 S^c Cynthia s Revel*, iCcL, In wlikh they both afl%d\ 
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The only intelligence I have obtained of John Underwood, 
beiide what 1 have already mentioned, is, that he performed 
the part of Dclio in The Dut chefs of Malfy, and that he died 
either in the latter cud of the year 1624. or the beginning of 
the following year, having iirll made his will, of which the 
following is a copy : 

In the name of God, Amen. I John Underwood, of the 
pari lli of Saint Bartholomew the Lefs in London, gent, be- 
ing very weak and fick in body, but, thanks be given to Al- 
mighty God, in perfect mind and memory, do make and de- 
clare my lafl will and teltament, in manner and form follow- 
ing : viz. Firft, I commend and commit my foul to Almigh- 
ty God, and my body to the earth, to be buried at the dif- 
cretion of my executors ; and my wordly goods and eflate 
which it hath pleafed the Almighty God to bltfs me with, 
I will, bequeath, and difpofe as followeth ; that is to fay, 
to and amongfl my five children, namely, John Underwood, 
Elizabeth Underwood, Burbage Underwood, Thomas Un«- 
derwood, and Ifabell Underwood, (my debts and other le* 
gacies herein named paid, and my funeral and other jttft dues 
and duties discharged) all and fingular my goods, houfehold 
fluff, plate and other things whatsoever in or about my 
now dwelling houfe, or elfewhere ; and alfo all the right, title, 
or intereft, part or fliare, that I have and enjoy at this prefent 
by leafe or otherwife, or ought to have, pofTefs and enjoy 
in any manner or kind at this prefent or hereafter, within the 
Blackfryars, London, or in the company of his M ties fervants, 
my loving and kind fellows, in their houfe there, or at the 
Globe on the Bankfide ; and alfo that my part and fhare or 
due in or out of the playhoufe called the Curtaine, fituate in 
or near Holloway in the parifh of St. Leonard, London, or 
in any other place ; to my faid five children, equally and pro- 
portionably to be divided amongfl them at their feveral ages 
of one and twenty years ; and during their and every of their 
minorities, for and towaid3 their • education, maintenance,, 
and placing in the world, according to the difcretion, direc- 
tion, and care which I repofe in my executors. Provided al- 
ways and my true intent and meaning is, that my faid execu- 
tors fhall not alienate, change or alter by fale or otherwife, 
dire&ly or indirectly, any my part or fhare which I now have 
or ought to hold, have, poffefs and enjoy in the faid play- 
houfes called the Blackfryars, the Globe on the Bancke-fide, 
and Curtaine aforementioned, or any of them, but that the 
"r.creafc and benefit out and from the fame and every of them 
C '! s :r.v y accrue and nn f e to rr.y fa:d ixeci.trrs, ?.s new it 
•* t t : ifc of r v f-'d <i!:i!i'it.& 9 '.*crtHv 'o I; iViy;- 
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dtd amongft them. Provided alfo that if the ufe and incrca; c 
of my faid eftate given (as aforefaid) to my faid children* 
mall prove inefficient or defective, in refpedl of the young 
years of my children, for their education and placing of them 
as my faid executors /hall think meet, then my will and true 
meaning is, that when the eldeft of my faid children mail at- 
tain to the age of one and twenty years, my faid executors 
(hall pay or caufe to be paid unto him or her fo furviving or 
attaining, his or her equal (hare of my eftate fo remaining un- 
difburfed or undifpofed for the ufes aforefaid in their or either 
of their hands, and fo for every or any of my faid children 
attaining to the age aforefaid : yet if it (hall appear or 
feem fit at the completion of my faid children every 
cr any of them at their faid full age or ages, which (hall 
firft happen, my eftate remaining not to be equally (bared 
or diipoicd amongft the reft furviving in minority, then my 
will is, that it fliall be left to my executors to give unto my 
child fo attaining the age as they (hall judge will be equal to 
the reft furviving and accomplishing the aforefaid age ; and 
if any of them mall die or depart this life before they accoiv. 
plifh the faid age or ages, 1 will and bequeath their pari , 
(hare or portion to them, him or her furviving, at the age* 
aforefaid, equally to be divided by my executors as aforefaid. 
And I do hereby nominate and appoint my loving friends (i* 
whom I rtpofe my tmft for performance of the premifes) 
Henry Cundell, Thomas Sanford, and Thomas Smith, gen- 
tlemen, my executors of this my laft will and teftament ; ??><: 
do intreat my loving friends Mr. John Heminge, and John 
Lowyn, my fellowes, overfeers of the fame my laft will and 
teftament : and I give to- my faid executors and overfeers fo; 
their pains (which I- intreat them to accept) the fum of eleven 
(hillings apiece to buy them rings, to wear in remembrance or 
me. In vvitnefs whereof I have hereunto fet my hand and 
feal the fourth day of O&ober, in the. year of our Lord one 
thoufand fix hundred twentv four. 

JOHN UNDERWOOD. 

A Codicil to be annexed to the laft will and teftament of John 
Underwood, late of the parifli of Little St. Bartholomew, Lon- 
don, deceafed, made the tenth day of the month of O&obt 1 
Anno Domini one thoufand fix hundred twenty-four or there 
abouts, viz. his intent and meaning was, and fo he did will. 
difpofc,.and bequeath (if his eilate would thereunto extend* 
and it mould feem convenient to his executors,) theft particu- 
lars following in manner and form following :. fcilt. to his daug li- 
ber Elizabeth two feal rings of gold, one with a death's head, the 
other with a red ftone in it. To his fon John Underwood a feu'! 
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ring of gold with an A and a B in it. To Burbage Under- 
wood a feal ring with a blue (lone in it. To Ifabcll one hoop 
ring of gold. To his faid Ton John one hoop ring of gold. 
To his faid daughter Elizabeth one wedding ring. To his 
laid fun Burbage our h«Hip ring, black and gold. To his faid 
foil Thomas one hoop ring of J old, and one gold ring with a 
knot. To his faid daughter Sfahcll one blue faphire and one 
joint ring of gold. To John Underwood one half dozen of 
filver fpoons and or.e gilt fpoort. To Elizabeth one filver 
ipoon and three gilt fpoons* To Burbage Underwood, his 
fon aforenamed, one great gilt fpoon, one plain bowl and 
one rough bowl. To Thomas Underwood his fon, one silver 
porrenger, one filver taller, and one gilt fpoon. To lfabeH 
his faid daughter, three fiber fpoons, two gilt fpoons, and 
cne gilt cup. Which was fo had and done before fuflicient 
and credible witnefs, the faid tcllator being of perfect mind 
and memory, 

Prolatvm fuit tefi amentum fuprafriptum una cum codicillo 
e'ulem annex, apud London, coram judice, primo die 
menjis Felrnariiy jinno Domini 1624, juramento 
Henrici Cuudell, unius executor, cui f ijfc, de bene, 
&c. jurat, refervata fotejlate fimihm commiffionem 
faciendi Thome SanJford et Thome Smith, execulorilus 
etiam in bujufmodi tcflanunto nomiuat, cum vent t int 
earn petitur, 

NICHOLAS TOOLEY 

a&ed Forobofco in 7 he Dutchtf of Mtdfy, From the Piatt of 
the Seven Deadly Sinus, it appears, that he fometinits rcpre- 
fented female charac.'lcrs. He performed in The Akhetmfi in 
1610. 

WILLIAM ECCLE STONE. 

This performer's name occurs for the firft time in B. Jonfon's 
Akhemijl, 1610. No other ancient piece (that I have feen) 
contains any memorial of this a&or. 

JOSEPH TAYLOR 

appears from fome verfes already cited, to have been a cele- 
brated a&or. According to Downes the prompter, he was 
inilra&ed by Shakfpeare to play Hamlet ; and Wright in his 
" ITtfloria Hiftrionica, fays. 44 He performed that part incom- 
parably well." . From the remembrance of his performance of 
Hamlet, Sir William D'Avenant is faid to have conveyed his 
inftructions to Mr. Bctterton. Taylor likewife played lago. 
He alfo performed True-wit in The Silent Woman* Face in 

7ht 
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The AlchymijP) and Mofca in Volpone\ but not originally 9 . 
He represented Ferdinand in The, Dutchefs of M<dfy, after the 
death of Burbadge. He ad\ed Mathias in The Pi8ure y by 
Maflinger ; Paris in The Roman Ador ; the Dolce in Carlell's 
Deferring Favourite ; Rollo in The Bloody Brother ; and Mi- 
rabell in The Wild Goofe Chafe. There are verfes by this 
performer prefixed to Mafiinger's Roman Artor, 1629. 

In the year 1614, Taylor appears to have been at the head 
of a dHlin6fc company of comedians, who were diftingui/hcd 
by the name of The Lady Elizabeth** Servants *. However, 
he afterwards returned to his old friends ; and after the death 
of Burbadge, Heminge and Condeli, he in conjan&ion with 
John Lowin and Eliaid Swanfton had the principal manage- 
ment of the king** company. In Sept. 1639 he was appoint- 
ed Yeoman of the Revels in ordinary to his Mr. jelly, in the 
room of Mr. William Hunt. There were certain perqirtfites 
annexed to this office, aud a falary of lixpence a day. When 
he was in attendance on the king he^had 3I. 6s. 8d. per 
month. 

I find from Fleck no's Chivatlers> that Taylor died either 
in the year 1 653 or in the following year 1 : and according 
to Wright he was buried at Richmond. The Regilter of 
that parifh antecedent to the Restoration, being loft, I am 
unable to afcertain that fact. He was probably near leventy 
years of age at the time of his death. 

He is faid by fome to have painted the only original picture 
of Shakfpeare now extant, in the pofieffion of the duke of 
Chandos. By others, with more probability, Richard Bur- 
badge is reported to have bten the painter : for among the 
pictures in Dulwich college is one, which, in the catalogue 
made in the time of Charles the Second by Cartwri^ht the 
player, is faid to have been painted by Burbadge. 

ROBERT BENFIELD. 

appears to have been a fecond-rate actor. He performed An* 
tonio in The Dutchefs of Malfy, after the death of Oilier. 

He 

■ Hijl. H'<Ji,ion. 

9 Taylor's name does not occur in the lift of a&brs printed By Jonfon 
at the en<l of Volpone. 
♦* ML Virtue. 

1 * He is one, who now the ftagc h down, acVs tht parafite's part at 
tabic; and, fince Taylor 's death , none can play Mofca fo well as he." 
Charaf?*. r of one ivho imitates the good companion another ivay. In the edition 
of Flcckne's Characters, printed in 1 665, he fays, this character was 
\rrittetJ in 1654. Taylor was alive in 16,52, having publilhcd The Wild 
Cc^f Cb if. in that year. 
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He alfo acted the part of the King In The Deferring Favourite ; 
Ladiilausin The Pifiurc ; Junius Rulticusin The Roman Aclor /. 
and De-gard in The Wild Goofe Chace. 

He was nlive in 1647, being one of the players who figned 
the dedication to the folio edition of Fletcher's plays, pubiim- 
ed in that year. 

ROBERT GOUGHE. 

This actor at an early period performed female characters, 
and was, I fuppofe, the father of Alexander Gouglr, who in 
this particular followed Robert's dtps. In The Seven Deadly 
Sins, Robert Goughe played Afpatia ; but in the year 161 £ 
ht had arrived at an age which entitled him to reprefent male 
characters ; for in The Second Maidens Tragedie 2 , which was 
produced in that year, he performed the part of the ufurping 
tyrant. 

RICHARD ROBINSON 

is faid by Wright to have been a comedian. He acted in 
Jonfon'fi Caiiline in 16 £ 1 ; and, it fhould fecm from a palTage 
in The Devil is an Afs, [Act II. fc. viii.] 1616, that at 
that time he ufually reprefented female characters. In The 
Second Maidens Tragedie, he reprefented the Lady of Gvvianus. 
I have not learned what parts in our author's plays were 
performed by this actor. In The Deferving Favourite, £629, 
he played Orfmio ; and in The Wild Goofe Chafe La-Ca(lre. 
In MaiTinger's Roman Aclor, he performed jEfopus ; and in 
The Dutchrfs of Malfy, after the retirement of Condell, he 
played the Cardinal. Hart, the celebrated actor, was origin- 
ally his boy or apprentice. Robinfon was alive in 1647, his 
name being figned, with feveral others, to the dedication pre- 
fixed to the firft folio edition of Fletcher's plays. In the civil 
wars he ferved in the king's army, and was killed in an engage- 
ment, by Harrifon, who was afterwards hanged at Charing- 
Crofs. Harrifon refufed him quarter, after he had laid down 
his arms, and fliot him in the head, faying at the fame time, 
,* Curfed is he that doth the work of the Lord negligently. V 

JOHN SHANCKE 

was, according to Wright, a comedian. He was but in a 
low clafs, having performed the part of the Curate in Fletcher's 
Scornful Lady, and that of Hillario (a fervant) in The Wild 
Goofe Chafe. He was a dramatick author as well as an actor, 

having 

* Mf. in the collection of the Marquis of Lanfdown. Sec p. 6. n. 7^ 

a II!/?. mjlrion. p. 8. 



OF'THE ENGLISH STAGE. 183 

having produced a comedy entitled ShankSs Ordinary, which 
wasa&edat Blackfriars in the year 1 623-4 *. 

JOHN RICE. 

The only information I have met with concerning this 
player, is, that he reprefented the Marquis of Pefcara, an in- 
confiderable part in Webfter's Dutchefs of Malfy. He was 
perhaps brother to Stephen Rice, clerk, who is mentioned in 
the will of John Hemin^e. 

The foregoing lift, is faid in the fix ft folio to contain the 
names of the principal actors in thefc plnys. 

Befide thefe, we know that John Wilfon played an infigni- 
ficant part in Much ado about nothing. 

Gabriel was likewife an inferior actor in thefe plays, as ap- 
pears from the Third Part of King Henry VI, p. 15c, edit. 
1623, where we find — " Enter Gabriel. 91 In the correfpond- 
ing place in the old play entitled The True Tragedie of Richarde 
Dukcof Torke, Sec. we have— " Enter a Mejengcr." Sink- 
ler or Sinclo, and Humphrey 5 , were likewife players in the 
fame theatre, apd of the fame clafs. William Barkfted 6 , 
John Duke, and Chriftopher Beefton 7 , alfo belonged to this - 
company. The latter from the year 1624 to 1638. when he 
died, was manager of the Cockpit theatre in Drury-lane. 

In a book of the laft age of no great authority, we are 
told that * 4 the infamous Hugh Peters, after he had been ex- 
pelled from the Univerlity of Cambridge, went to London, 
and enrolled himfelf as a player in Shakfpeare's company, in 
which he ufually performed the part of the Clown." Hugh 
Peter (for that was his name, nut Peters, as he was vulgarly 
called by his contemporaries,) was born at Fowey or Foye in 
Cornwall in 1599, and was entered of Trinity College in 
Cambridge, in the year 1613. In 1617 he took the degree 
of Bachelor of Arts, and that of Mailer of Arts in 1622. 
On the 23d of December 162 c, as I find from the Regiflry 
of the Bifhop of London, he was ordained a deacon, by Dr. 
Mountainc then bimop of that fee ; and on June 8, 1623, he 
was ordained a pricll. During his refidence at Trinity college, 

he 

♦ " For the kings company. Sbanles Ordinarie, written by Shankes 
himfelfe, this 16 March, 1623,— £. 1. o. o." Mf. Herbert. 

5 In The Third Part of King Henry VI. p. I58, firft folio, the fol- 
lowing ftage-dire&ion is found : " Enter Simklo and Humphrey. In 
the old play in quarto, cntitltd The true tragedie of Rkharde duke of Torie. 
" Enter fw keepers." 

6 He was one of the children of die Revels. See the Dramatis Perfome 
of Ben Jonfor.'s SiieHt Wwcn. 

7 j-..-. ;;'. I 1 i.l .Every man in Us J umrur. 
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he behaved fo improperly, that he was once publickly whipped 
for his infolence and contumacy * ; but I do not find that he 
was expelled. It is, however, not improbable that he was 
rudicated for a time, for fome mifconduct ; and perhaps in 
that interval, in (lead of retiring to his parent's houfe in Corn- 
wall, his reliefs fpirit carried him to London, and induced 
him to tread the ftage. If this was the caie, it probably 
happened about the time of our authors death, when Hugh 
Peter was about eighteen years old. 

Langbainc was undoubtedly miftaken in fuppofing that 
Edward Alley n was " an ornament to Blackfriars." ^VWght, 
who was much better acquainted with the ancient ftdjpc, fays, 
" he never heard that Allevn acled there and the in the 
firil folio edition of our author's plays proves dccifively that 
he was not of his company ; for fo celebrated a performer 
could not have been overlooked, when that lift was forming. 
80 early as in 1593, we find " Ned Alleyn's company men- 
tioned f." Allevn was fole *proprietor and manager of the 
Fortune theatre, in which he performed from 1599 (and per- 
haps before) till 1616, when, I believe, he quitted the ftage. 
He was fervant to the Lord Admiral (Nottingham) : all the 
old plays therefore which are (did to have been performed by 
the Lord Admiral's Servants, were represented at the Fortune 
by Alleyn's company s . 

THE 

*"Warton*s Milton, p. 432. 
f P. 166, n. j. 

8 In a former edition I had fa'd, on the authority of Mr. Oldy^, that 
" Edward Alleyn, the player, mentions in his Diury t that he once had 
fo flender an audience in his theatre called the Foriu^ that the whole 
receipt of the houfe amounted to no more than three pound> an i feme 
odd /hillings." But I have fince fcen Alleyn's Diary y (which was then 
millaid,) and find Mr. Oldys was miilaken. The memorandum on 
which the intelligence conveyed hy the Librarian of Dulwnh College to 
that Antiquary, was founded, is as follows: "OA. 3. 161 7. I went 
to the Red Bull, and rd. for The Younger Brother bnt £. 3. 6. 4." 

It appears from one of Lord Bacon's Letters that Allevn had in 16 18 
left the ftage. " Allen that wot the player," he calls him. The money 
therefore which he mentions to have received for the play of 'Tie l'vungcr 
Broiler \ rmift have been the produce of the fecond da'y'j representation, 
in confequence of his having fold the property of that piece to the fharer* 
in the Red Bull theatre, or being in fome other way entitled to a bene- 
fit from it. Alleyn *s own pfoy-houfe, the Fortune, was then open, bur 
I imagine, he had fold of 1ms property in it to a kinfman, one Thomas 
Allen, an a6ror likewife, In his Diary he frequently mentions his goir«- 
fiom Duhvich to Lm don after dinner, and nipping with him and fome 
, of " the Fortunes men. 1 * From this Mf. I expc&cd to have learned feve- 
ral particulars relative to our ancient ftage ; but unluckily the Diary 
does not commence till the year 1617, (at which time he had retired 
to his College at Dulwich,) and contains no theatrical intelligence 
w"iutfoe\\r, except the article already quoted. 
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Th E biliary of the ftage as far as it relates to Shakfpeare, 
naturally divides itferf into three periods : the period which 
preceded his appearance as an actor or dramatick writer ,> that 
during which hi flourifhcd ; and the time which has elapfcd 
§nce his death. Having now gone through the two former 
of thefe periods, I mall take a tranfient view of the ftage from 
the death of oAr great poet to the year 1741, ftill with a view 
to Shakfpeare, and his works. 

Soon after his death, four of the principal companies then 
lubfifting, made a union, and were afterwards called the 
United Companies ; but I know not preevfely in what tin's union 
coniifted. I fufpadt it arofe from a penury of actors, and 
that the managers oontra&ed to pencil the performers in each 
houfe occafioually to aflift tlieir brethren in the otlier theatres 
in the reprefentation of plays- We have already foea that 
John Hexninge in 161 8 pay'd Sir George Buck, " in the 
name of the four companys y for a lenten difpenktion in the ho- 
lydaies, 44s. and Sir Henry Herbert obferves that the 
play called Come fee a monder 9 " written by John Daye for a 
company of Grangers," ™& reprefented Sept. 18, 1623, 
was i " aded at the Red &ull, and, licenfed without his hand 
to it, becaufe they [i. e. this company of ftrangers] were 
none of the four comjianysJ 9 The old comedy entitled Amends 
for Ladies, as appears from its title-page, was a&ed at Blaclt- 
friars before the year 161S, " both by the Prince's frvants 
and Lady Elizabeths " though the theatre at Blackfriars then> 
belonged to the king's fervants. 

After the death of Shakfpeare, the plays of Fletcher ap- 
pear for feveral years to have been more admired, or at lead 
to have been more frequently a&ed, tlian thofe of our poet. 
During the latter part of the reign of James the Firft, Flet- 
cher's pieces had the advautage of noveky to recommend them. 
I believe, between the time of Beaumont's death in 161 5 and 
his own in 1625, this poet produced at leaft twenty-five plays. 
Sir Afton Cokain lias informed us, in his poems, that of the 
thirty- five pieces improperly afcribed to Beaumont and Flet- 
cher in the folio edition of 1 647, much the greater part were 
written after Beaumont's death 9 : and his account is partly con- 
firmed 

9 u ■ For what a foul , 

" And inexcufablc fault it is, (that ivlolt 
" Volume of plays Leing almnfl every one 
M After the de.db oj Beaumoai writ J that none 
M Would certifie them fb much ?" 

Veries add reflect by Sir Afton Cokain to Mr. 
Charles Cotton. 

■ • Sec 
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firmed by Sir Henry Herbert's Manufcript, from which it ap- 
pears that Fletcher produced eleven new plays in the lad four 
years of his life. If we were pofTelfed of the Regifter kept by 
Sir George Buck, we mould there, I make no doubt, find 
near twenty dramas written by the fame author in the interval 
between 1615 and 1622. As, to ascertain the (hare which 
each of thefe writers had in the works which have erroneoufly 
gone under their joint names, has long been a dcfideratum in 
dramatick hiftory, I (hall here fet down as perfect a lift as I 
have been able to form of the pieces produced by Fletcher in 
his latter years. 

The Honejl Man's Fortune, though it appeared firft in the 
folio 1647, was one of the few pieces in that collection, which 
was the joint production of Beaumont and Fletcher. It was 
firft performed at the Globe theatre in the year 161 3, two 
years before the death of Beaumont*. 

The Loyal SubjeS was the fole production of Fletcher, and 
was firft reprefented in the year 161 8. 

It appears from Sir Henry Herbert's Manufcript that the 
new plays which Fletcher had brought out in the courfe of 
the year, were generally prefented at court at Chriftmas. As 
therefore The IJland Princefs, The Pilgrim, and The Wild Goofe 
Chafe are found among the court exhibitions of the year 162 1, 
we need not hefitate to afcribe thefe pieces alfo to the fame 
poet. The Wild Goofe Chafe, though abfurdly printed under the 
joint names of Beaumont and Fletcher, is exprefsly afcribed 
to the latter by Lowin and Taylor, the actors who publifhed 
it in 1652. The Beggar's Bujh, being alfo acted at court in 
1622, was probably written by Fletcher. The Tamer tamed 
is exprefsly call'd his by Sir Henry Herbert, as is the Mad 
Lover by Sir Afton Cokain : and it appears from the manu- 
fcript fo often quoted that The Night- IValker and Love's Pi/- 
grimage, having been left imperfect by Fletcher, were correct- 
ed and finifhed by Shirley. 

I have now given an account of nine of the pieces in which 
Beaumont appears to have had no (hare ; and fubjoin a lift of 
eleven other plays written by Fletcher, (with the afllftance 

of • 

S«c alfo his verfes addreCed to Mr. Humphry Mofeley.and Mr. 
Humphry Robinfon : 

M In the large book of playcs you late did print 
u In Beaumon^ and in Fletcher's name, why in v t 
" Did you not juftice ? give to each his due ? 
u For Beaumont of thofe many writ in few,; 
" And MafTinger in other few ; tbe main 
" Being fole iffucs of iweet Fletcher's brain.'* 

* A Manufcript copy of this play is now before me, marked 161$. 
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of Rowley in one only,) precifcly in the order in whkh they 
were licenfed by the Mafter of the Revels. 

1622. May 14, he produced a new play called The 
Prophetefs. 

June 22, The Sen Voyage. This piece was a&ed 
at the Globe. 

O&ober 24, The Spamjh Curate. A&ed at 
Black friars. 

1623. A"guft 29, The Maid of the Mill, written by 
Fletcher and Rowley ; a&ed at the Globe. 
October 17, The Devi/1 of Boiugate, or U fury put 
to uft. A&ed by the king's fervants. This piece 
is loft. 

Decemb. 6. The Wandering Lovers ; a&ed at 
Blackfriars. This piece is alfo loft. 

1624. May 27, A Wife for a Month. A&ed by the 
King's Servants. 

O&ob. 1 9. Rule a Wife and have a Wife. 
1625-6. January 22. The Fair Maid of the Inn. A&ed at 
Blackfriars. « 

Feb. 3. The Noble Gentleman. A&ed at the fame 
theatre. 

In a former page an account has been given of the court- 
exhibitions in 1622. In Sir Henry Herbert's Office-book I 
find the following " Note of fuch playes as were a&ed at 
court in 1623, and 1624," which confirms what I have fug- 
gefted, that the plays of Shakfpeare were then not fo much 
admired as thofe of the poets of the day. 

w Upon Michelmas night att Hampton court, The Mayd 
of the Mill by the K. Company. 

u Upon Allhollows night at St. James, the prince being 
there only, The Mayd of the Mill againe, with reforma- 
tions. 

" Upon the fifth of November att Whitehall, the prince 
being there only, The Gypfte, by the Cockpitt company. 

" Upon St. Stevens daye, the king and prince being there, 
7 he Mayd of the Mill by the K. company. Att White- 
hall. 

" Upon St. Johns night, the piince only being there, 
The Bondman by the queene [of Bohemia's] company. Att 
Whitehall. 

" Upon Innocents night, falling out upon a Sonday, The 
Buck is a thief, the king and prince being there. By the 
king's company. Att Whitehall. 

" Upon New-years night, by the K. company, The Wan- 
dering Lovers, the prince only being there. Att White- 

halL " " Upon 
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M Upon the Sonday after, beinge the 4 of January 162;, 
by the C^uecne of Bohemias company, T/je Changeling* ; tbe 
prince c^nly bein^ there. Att Whitehall. 

" Upon Twelfe night, the nuflve being putt off, More 
d'ffembhrs bf:!es IVomrn *, by the kings company, the prince 
only being there. Att Whitehall. 

" To the Duchefs of Richmond, in the kings abfence, 
was given The Winters Ta/e, by the K. company, the J 8 
Jauu, 1623. Att Whitehall. 

*« Upon All-hollows night, 1624, the king beinge at 
Roidon, no play. 

" The night after, my LrvdChamberiin had Rule a Wife 
And have a wife for the ladys, by the king's company. 

M Upon St. Stecvens night, tbe prince only being there, 
[was acted] Rule a wife ami Live a wife, by tlx: king's com- 
pany. Att Whitehall. 

" Upon St. John's night, [tbe prince] and the duke of 

Brunfwick being there, The Fox, by the 

Att Whitehall. 

u Upon Innocents night, the [prince] and the duke of 
Brunfwyck being there* Cupids Revenue, by the Queea of 
Bohemias Servants. Att Whitehall, 1624. 

" Upon New-years night, the prince only being there* 
Tbe firft part of Sir John Fafffiff, by the king's company. 
Ate Whitehall, 1624, 

** Upon Twelve night, the Mafque being putt of, and the- 
prince only there, Tu ^u^que y by the Quvene of Bohemias 
fervants. Alt Whitehall, 1024. 

w Upon the Sonday night following, being tbe. ninthe of 
January, 1624, the Mafque was performd. 

" On Candlemas ni^lrt the 2 February, no play, the kiog 
being att Newmarket*" 



From the rime when Sir Henry Herbert came into the of- 
fice of the Re\e!s to 164.2, when the theatres were (but up, 
his Manufcript does not furniuh us with a rcgulaT account of 
fhe plays exhibited at court every year. Such, however, as 
he has given, I (hall now fubjoin, together with a few anec- 
dotes which he has preferved, relative to fome of the works of 
out poet and the dranrratick writers who immediately fuccccd- 
td him. 

" For the king's players. An olde playe called Winter* 
Tale, formerly allowed of by Sie George Bucfce, and likewyfer 

by. 

• u The wurft play that ere I faw, M hys the writer, in a marginal 

not'. 
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bymee on Mr. Hemmings his worde that there was nothing 
prophane added or reformed, thogh the allowed booke was 
miflinge ; a»d therefore I returned itt without a fee, this 19 
of Aug u it, 1623. 

" For the king's company. The Hijhrye of Henry the 
Fir/} 1 , written by Damport [Davenport]; this 10 April, 
1624, — £, 1. o. o. 

" For the king's company. An olde play called The Honejl 
Mans Fortune, the originall being loit, was re-allowed by mce 
at Mx*. Taylor's intreaty, and on condition to give mte a 
booke [The Arcadia], this 8 Februa. 1 624." 

The manufcrtpt copy of the Ihuefi Miiifs Fortune is now 
before me, and is dated 161 3. It was therefore probably the 
joint production of Beaumont and Fletcher. This ptetfe was 
adted at the Globe, and the copy which had been Iicenfed.by 
Sir George liuc, was without doubt destroyed by t! fire 
which con fumed that theatre in the year 161 3. The allowed 
copy of The Winter 9 ! Tale was probably deftroyed at the fame 
time. 

" 17 JuLy, 7626. [Received] from Mr. Hemmings for a 
courtefie done him about their Blackfriers hous, jT. 3.. o. a. 

M [Received] from Mr. Hemming, hi their company's 
name, to forbid the playing of Shakefpeare's plays, to the 
Red Bull Company, this 11 of April), 1627, ^.5. o. o. 

" This day, being the 11 of Janu. 1630, I did refufe to 
allow of a play of Meflinger's % becauft itt did contain dan- 
gerous 

» 

1 This play in a late entry on the Stationers' books was afcribed by a 
fraudulent bookfeller to Shakfpearc. 

2 Maflinger's Duke of Mrllaine and Virgin Mattyr were printed in 
1623. It appears from the office-book of Sir Henry Herbert that his 
other plays were produced in the following order : 

The Bondman, Dec. 3, 1623. Acted at the Cockpit in Drury Lane. 
The Renegado, or the Cattleman of Venice, April 1 7, 1 624. Acted at 
the Cockpitt. 

The Parliament of Love, Nov. 3, 1 624. A fled at .the Cockpit. Of 
this play the laft four acts are yet extant in manufcript. 

The Sfxinijb Viceroys acted in 1624. This play is loft. 

The Roman Afior, October 11, 1626. Acted by the king'9 company. 

The Judge, June 6, 1627. Acted by the king's company. This play 
is loft. 

Toe Great Duke was licenced for the Queen's Servant*, July $, 1*27. 
This was, I apprehend, Thu Great Dale of Florence, which was acted by ' 
that company. 

The Honour of Women was licenfrd May 6, 1628. I fufpect that tm'3 
was the original name of The Maid of Honour, which was printed in 
%6$t, though not entered for the ftage in Sir Henry Herbert's book. 

The Pi&ure, June 8, IJ62;. A.;led by xXu king's company. 

Minerva t 



t 
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gerous matter, as the depoiing of Sebaftian king of Portugal, 
by Phillip the [Second,] and ther being a peice fworen twixte 
the kings of England and Spayne. 1 had my fee notwith- 
ftandinge, which belongs to me for the reading itt over, and 
ought to be brought always with the booke. 

Received of Knight 3 , for allowing of Ben Johnfon's 



Minerva j Sacrifice, Nov. 3, 1 629. Acted by the king's company. 
This play is loft. 

The Emperor nf the Eafl, March 11, 1630-31. Acted by the king's 
company. 

Believe as you lift, May 7, 1 63 1. Acted by the king's company. 
This play is loft. 

The Unfortunate Piety, June 1 3, 1 63 1. Acted by the king's company. 
This play is loft. 

The Fatal Dowry does not appear to hare been licenfed for the ftage 
under that title, but was printed in 1632. It was acted by the king's 
company. 

The City Madam, May 25, 1632. Acted by the king's company. 

A nci» way to pay old debts does not appear to have been licenfed for 
the ftage, but was printed in Nov. 1 63 2. 

The Guardian was licenfcd, Octob. 31, 1633. Acted by the king's 
company. 

The Tragedy of dander, May 7, 1 634. Acted by the king's compa- 
ny. This play is loft. 

A Very Woman, June 6, 1 634. Acted by the king's company. 

The Orator, Jan. io, 1 634-5* Acted by the king's company. This 
play is loft. 

The Bajhful Lover, May 9, 1 636. Acted by the king's company. 

The King and the Subfil, June 5, 1 63 8. Acted by the fame company. 
This title, Sir Henry Herbert fays, was changed. 1 fufpect it was new 
named The Tyrant. The play is loft. 

Alexius or the Chafe Lever, Sept. 2J, 1 639. Acted by the king's 
company. 

The Fair Anchor eft of Paufiippo, Jan. 26, 1639-40. Acted by the 
king's company. % 

Several other pieces Jy this author were formcely in pofteflion of John 
"Warburton, Efq. {jo'mjrfet Herald, but I know n«t when they were 
written. Their." tiife| are, Antonio and Vallia, The Woman s Plot, Philenzo 
and Hippolita, Tcfe and IV clcome. 

3 The book-keeper of Blackfriars* playhoufe. The date of this piece 
of Ben Jonibn has hitherto been unafcertained. Immediately after this 
entry is another, which accounts for the defect of feveral leaves in the 
edition of Lord Brooke's Poems, 1633 : " Received from Henry Seyle 
for allowinge a booke of vcrfes of my lord Brooks, entitled Religion, Hu- 
mane Learning, Warr, and Honor, this 17 of October 1632, in mony, 
£. 1. o. o: in books to the value of £. 1. 4. o." — In all the publiftied 
copies twenty leaves on the fubject of Religion, are wanting, having 
been cancelled, probably by the order of Archbilhop Laud. 

The fubfequent entry afcertains the date of Cowley's earlicft pro- 
duction : 

" More of Seyle, for allowinge of two other fmall peaces of vcrfes for 
the prefs, done by a boy of this town called Cowley, at the fame time. 
£.0. 10. o." 
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play called Humours reconciPd, or the Magnet'tckLady, to bee 
acted, this 12th of O&ob. 1632, £. 2. o. o. 

" 18 Nov. 1632. In the play of The Ball, written by 
Sherley *, and adted by the Queens players, ther were divers 
perfonated fo naturally, both oT lords and others of the court, 
that I took it ill, and would have forbidden the play, but 
that Bifton [Chriftopher Beeilon] promiile many things which 
I found faulte withall mould be left out, and that he would 
not fuffer it to be done by the poett any more, who deferves 
to be punimt ; and the fiift that offends in this kind, of poets 
or players, (hall be fure of publique punifhment. 

" R. for allowingc of The Tale of the T ubb, Vitru Hoop's 
parte wholly ftrucke out, and the motion of the tubb", by 
commande from my lord chamberlin ; exceptions being taken 
againft it by Inigo Jones, furveyor of the kings workes, as a 
perfonall injury unto him. May 7, 1633, — £, 2. o. o." 

In this piece, of which the precife date was hitherto un- 
known, Vitru Hoop, i. e. V'ttruvius Hoop, undoubtedly was 
intended to reprefent Inigo Jones. 

" The comedy called The Yonge^Jdmirally being free from 
oaths, prophanefs, or obfeeanes, hath given mee much delight 

and 

* Such of the plays of Shirley as were regiftered by Sir Henry Her- 
bert, were licenfed in the following order : 

Love Tricks, ivith Completii.nts, Feb. IO, 1 624-5. 

Mayds Revenge, Feb. 9, 1625-6. 

The Brothers, Nov. 4, 1 6 26. 

The Witty Fair one, Odober 3, 162?. 

The Faithful Servant , Nov. 3, 1 620. 

The Traytor, May 4, l6jl. v 

TbtDuke,M*y 17, 1 63 1. 

Loves Crurlty, Nov. 14, 163 1. Icof 

The Cbunges, Jan. IO, 1 63 1- 2. . \3>\ v 'M $ 

Hyde Park, April 20, 1 63 2. 

The Ball, Nov. 16, 1632. JV***" 
The Bezvties, Jan. 21, 1 632-3. 1 
The Young Admiral, July 3, 1 633. 
The Camefer, Nov. II, 1 63 3. 
The Example, June 24, 1 634. 
The Opportunity, Nov. 29, 1 634. 
The Coronation, Feb. 6, 1 63 4-5. 
Chalot, Admit al of France, April 29, 1 635. 
The Lady of PUufure, Odob. 15, 1 635. 
The Dukes Mifrcfs, Jan. 1 8, 1 635-6. 
The Royal Mafer, April 23, 1 638. 
The Gentleman of Vemfe, 30 OAob. 1 639. 
Rofania, I June, 1 640. 
The Impof or, Nov. IO, 164O. 
The Politique Father, May 26, 1 64 1. 
The Cardina!l,Nov. 25, 1 64 1. 
The Sijhrs, April 26, 1 642. 
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and fatisfa&ion in the readmge, and may fcrve for a patterne 
to other poetts, not only for the bettring of maners and lan- 
guage, but for the improvement of the quality, which hath 
received fome bromings of late* 

" When Mr. Sherley hath read this approbation, I know 
it will encourage him to pnrfue this beneficial and cleanly way 
of poetry, and when other poetts heare and fee his gx»d fuc- 
cefs, I am confident they will imitate the original for their 
own credit, and make fuch copies in this harmlefs way, as 
fhall fpeak them mafters in their art, at the firlt fight, to alt 
judicious fpe&ators. It may be adted this 3 July, 1633. 

" I have entered this allowance, for direction to my fuc- 
cefl'ur, and fur example to all poctts, that fhall write after the 
date hereof. 

" Received of Bifton, for an ould plary called Hymens Hoi- 
liday, newly revived at their houfe y being a play given unto 
him for my ufe, this 15 Aug. 1633, £. 3. o. o. Received 
of him for fome alterations in it £. 1. o. o. 

M Meetinge with him at the ould exchange, he gave my 
wife a payre of gloves, t^at coft him at leaft twenty millings. 

u Upon a fecond petition of the players to the High Com- 
mifiion court, wherein they did mee right in my care to purge 
their plays of all offenfe, my lords Grace of Canterbury be- 
ftowed many words upon mee, and difcharged mee of any 
blame, and layd the whole fault of their play called The 
Magnetick Lady, upon the players. This happened the 24 
of Odob. 1633, at Lambeth. In their firit petition they 
would have exeufed themfelves on mee and the poett." 

" On Saterday the 1 7th of Novemb. 5 , being the Queens 
birth day, Richard the Th'trde was adted by the K. players at 
St. James, wher the king and queene were prefent, it being 
the lirit play the queene fawe fince her M. f > s delivery of the 
Duke of York. 1633. 

11 On tufday the 19th of November, being the king's 
birth-day, The Tang AdmhraU was a&ed at St. James by the 
queen's players, and likt by the K. and Queen. 

** The King? players fent mee an ould booke of Fletchers 
called The Loyal Suljctl^ formerly allowed by Sir George 
Bucke, 16 Novemb. 161 8, which according to their defire 
and agreement I did perufe, and with fome reformations al- 
lowed of, the 23 of Nov. 1633, for which they fent mee ac- 
cording to their promife £ . X. o. o. 6 . 

" On 

5 Tills is a miftake It (liould be the 16th of November. She was 
born Nov. 16, 160?. 

6 In the margin the writer adds—" The Firft ould play fent mee to 
be perufed by the K. players/' 
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" On tufday night at St. James, the 26 of Novemb. 
1633, was a&ed before the King and Queene, The Taminge 
of the Shrew. Likt. 

" On thurfday night at St. James, the 28 of Novemb. 
1633, wa6 a & e d before the King and Qiieene, The Tamer 
Tamd, made by Fletcher. Very well likt. 

" On tufday night at Whitehall the 10 of Decemb. 1633, 
was acled before the King and Queen, The Loyal $ubje8 f 
made by Fletcher, and very well likt by the king. 

"On Monday night the 16 of December, 1633, at White- 
hall was acled before the King and Qjreen, Hymens Hull'uLy 
or Cupids Fegarys, an ould play of Rowleys. Likte. 

" On Wenfday night the firft of January, 1633, Cymbeline 
was acted at Court by the Kings players. Well likte by the 
kinge. 

" On Monday night the fixth of January and the Twelfe 
Night, was p relented at Denmark- houfe, before the King 
and Queenc, Fletchers paftorall called The Faithful! Shep- 
beardeje, in the clothes the Queene had given Taylor the 
yeare before of her owne paftorall. 

M The fcenes were fitted to the paftorall, and made, by 
Mr. Inigo Jones, in the great chamber, 1633. 

" This morning being the 9th of January, 1633, the 
kinge was pleasd to call mee into his withdrawinge chamber 
to the windowe, wher he went over all that I had crofte in 
Davenants play-booke, and allowing of faith and flight to bee 
afteverations only, and no oathes, markt them to ftande, and 
fome other few things, but in the greater part allowed of my 
reformations. This was done upon a complaint of Mr. En- 
dymion Porters in December. 

" The kinge is plcas'd to take y*<7/7/>, death, flight, for afle- 
verations, and no oaths 7 , to which I doe humbly fubmit as 
my mafters judgment ; but under favour conceive them to be 
oaths, and enter them here, to declare my opinion and fub- 
miiTion. 

" The 10 of January, 1633, I returned unto Mr. Dave- 
nant his play-booke of The Witts, corrected by the kinge. 

" The kinge would not take the booke at Mr. Porters 
hands ; but commanded him to bring it unto mee, which he 
u»d, and likevvife commanded Davenant to come to mee for it, 
as I believe ; otherwife he would not have byn fo civill. 

" The Guardian, a play of Mr. MeiTengers, was acted at 
court on Sunday the 12 January, 1633, by the King's play- 
ers, and well likte. 

Vol. II. K " The x 

7 In a fmall tra'.^ of the Iaft age, cf which I have forgot the title, we 
arc told, that Charles the Second, being reprimanded by one of his bi- 
fhops for frequently introducing profane onth? in his difcourfc, defend :d 
himfclf by * '•>;■ ingr, • \ our ;v,.»rr;. r fwore twice more than ldc." 
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" The Tale of the Tub was a&ed on tufday night at Court, 
the 14 Janua. 1633, by the Queen es players, and not likte. 

M The Winters Tale was aftcd on thurfday night at Court, 
the 16 Janu. 1633, by the K. players, and likt. 

" The Witts was afted on tufday night the 28 January, 
1633, at Court, before the Kinge and Queene. Well likt. 
It had a various fate on the ftage, and at court, though the 
kinge commended the language, but diflikt the plott and cha- 
racters. 

" The Night- Walkers was acled on thurfday night the 30 
Janu. 1633, at Court, before the King and Queen. Likt as 
a merry play. Made by Fletcher 8 . 

" The Inns of court gentlemen prefented their mafque at 
court, before the kinge and queene, the 2 February, 1633, 
and performed it very well. Their fhew through the ftreets 
was glorious, and in the nature of a triumph. — Mr. Surveyor 
Jones invented and made the fcene ; Mr. Sherley the poett 
made the profe and verfe. 

M On thurfday night the 6 of Febru. 1633, The Gamejler 
was afted at Court, made by Sherley, out of a plot of the 
king's,, given him by mee ; and well likte. The king fayd 
it was the beft play he had feen for feven years. 

" On Shrovetufday night, the 18 of February, 1^633, the 
Kinge dandle his Mafque, accompanied with 11 lords, and 
attended with 10 pages. It was the nobler! mafque of my 
time to this day, the bed poetrye, beft fcenes, and the bed ha- 
bitts. The kinge and queene were very well pleas'd with my 
fetvice, and the Q. was pleasd to tell mee before the king, 
" Pour les habits, elTe n'avoit jamais rien veu de fi brave." 

" Bujfy d'Amboyfe was playd by the king's players on Eafler- 
monday night, at the Cockpitt in court. 

" The Pajlorall was playd by the king's players on Eafter- 
tu^day night, at the Cockpitt in court. 

" I committed Cromes, a broker in Longe Lane, the 16 
of Febru. 1634, to the Marfhalfey, for lending a church-robe 
with the name of Jesus upon it to the players in Salifbury 
Court, to prefent a Flamen, a prieil of the heathens. Upon 
his petition of fubmiflion, and acknowledgment of his faulte, 
I rJcasd him, the 17 Febr. 1634. 

" The Second part of Arviragus and PhiTtc'ia played at 
court the 16 Febru. 1635, with great approbation of K. and 
Qreene. 

^ « The 

8 T?> r. f< rmer r-ap^ the following entry is found : 
M frcr a play of Fletchers corr<eteo hy sherley, calkxl Tie 
j, tiic it May, K £. 2. o. O. For the ouerii'? pl.-yc;*." 
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" 7 he Silent Woman playd at Court of St. James on thurf- 
day y" 18 Fcbr. 1635. 

u On Wcnfday the 23 of Febru. 1 635, the Prince d* Amours 
gave a mafque to the Prince Elector and his brother, in the 
Middle Temple, wher the Queene was pleafd to grace the 
cntertaynment by putting of majelly, to putt on a citizens 
habitt, and to fett upon the fcaffold on the right hande 
amongfl her fubjecls. 

" The queene was attended in the like habitts by the 
Marques Hamilton, the Countefs of Denbighe, the Couu- 
tefs of Holland, and the Lady Elizabeth Feildinge. Mrs. 
Bafle, the law- woman*, leade in this royal citizen and her 
company. 

" The Earle of Holland, the Lord Goringe, Mr. Percy, 
and Mr. Je.myn, were the men that attended. 

" The Prince Eledor fatt in the midft, his brother Robert 
on the right hand of him, and the Prince d'Amours on the 
left. 

" The Mafque was very well performed in the dances, 
fcenes, cloathinge, and mufique, and the Queene was pleasd 
to tell mee at her going away, that (he liked it very well. 
" Henry Laufe ? , . r 

•« William Laufe } made the muf,< l ue - . 
" Mr. Corfeilles made the fcenes. 
" Love: Aftergame 9 , played at St. James by the Salimury 
Court players, the 7\ of Feb. 1635. 

" Tie Dukes Mljlres played at St. James the 22 of Feb. 
1635. Made by Sherley. 

" The fame day at Whitehall I acquainted king Charles, 
my mailer, with the danger of Mr. Hunts iicknefs, and 
moved his Majelly, in cafe he dyed, that he would bee pleasd 
to give mee leave to commend a fitt man to fucceede him in 
his place of Yeoman of the Revells. 

" The kinge tould mee, that till then he knew not that 
Will Hunt held a place in the Revells. To my requeft he 
was pleasd to give mee this anfwer. Well, fays the kinge 
I will not difpofe of it, or, it mail not be difpofed of, till I 
heare you. Ipf\[fnns verbis. Which 1 enter here as full of 
grace, and for my better remembrance, finfe my ma/Ier's cujlom 
affords not fo many ioords y nor fo fign'ificant. 

" The 28 Feb. The Knight of the Burning Pejlle playd by 
the Q. men at St. James. 

K 2 " The 

* i. e. the woman who had the case of the hall belonging to the 
Middle Temple. 

• The Proxy, or Loves Aftergame, was produced at the theatre at 

fiutifbury Court, November 24, 1634- 
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" The firft and fecond part of Arviragus and Philicia 
were acted at the Cockpitt, [Whitehall] before the Kinge 
and Qiieene, the Prince, and Prince Elector, the 18 and 19 
Aprill, 1636, being monday and Tufday in Falter weeke. 

M At the increafe of the plague to 4 wjthin the citty and 
54 in all. — This day the 12 May, 1636, I received a war- 
rant from my lord Chamberlin for the fupprefling of playes 
and fhews, and at the fame time delivered my feverall warants 
to George Wilfon for the four companys of players, to be 
i'erved upon them. 

" At Hampton Court, 1636. 

" The firll part of Arviragus, Monday Afternoon, 26 

Dccemb. 

u The fecond part of Arviragus, tufday 27 Decemb. 

" Love and Honour, on New-years night, ionday. 
" The Elder Brother, on thurfday the c Janua. 
Ai The Kinge and no Kinge, on tufday y e 1 o Janua. 

u The Royal Slave, on thurfday the 12 of Janu. — Oxford 
"play, written by Cartwright. The -king gave him forty 

poll 11 03. 

44 Rollo, the -24 Janu. 

" Julius Cafar, at St. James, the 31 Janu. 1636. 
• <" JJupides Revenge, at St James, by Beefton's boyes, the 

7 Febru. 

" A wife for a monthe, by the K. players, at St. James, 
the 9 Febru. 

" Wit without money., by the B. boyes, at St. James, the 

*4 Feb. 

u The Governor, by the K. players, at St. James, the 17 
.Febru. 1636. 

<" Philajler, by the K. players, at St. James, Shrovtufday, 
the 2.1 Febru. 1636. 

M On thurfday morning the 23 of February the bill of the 
rtfague made the number at forty foure, upon which decreaie 
the king gave the players their liberty, and they began the 24 
February 1636. [1636-7.] 

" The plague encrcafinge, the players laye dill untill the 2 
of October, when they had leave to play. 

•** Mr. Beefton was commanded to make a company of 
boyes, and began to play at the Cockpitt with them the fame 
day. 

" I difpofed of Perkins, Sumner, Sherlock and Turner, 
to Salftniry Court, and joy nd them with the bell of that corn- 
piny. 

" Received of Mr. Lowens for my paines about Mtflinger's 
r/ay c tiled The Kivgandthc Subjrd, 2 June, 1638,^. f. o. o. 

« Tire 
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u The name of The King and the Suhjetl is alterd, and I 
allowd the play to bee a6ted, the reformations moft (Iri&ly ob- 
ferved, and not otherwife, the 5th of June, 1638. 

" At Greenwich the 4 of June, Mr. W. Murray gave mee 
power from the king to alknve of the play, and tould me thai 
hee would warant it. 

" Monys ? Wee'le rayfe fnppiies, what ways we pleafe, 

u And force you to fubfcribe to blanks, in which 

" We'le mulct you as wee mail think ^tt. The Cxfars - 

i4 In Rome were wife, acknowledging no lawes 

94 But what their fwords did ratifye, the wives 

4< And daughters of the fenators bowinge to • 

M Their wils, as dciries," &c. 

*«' This is a peece taken out of Phillip Mefiingers play, 
called The King and the SubjecJ, and enterd here for ever to bee 
remembcrd by my fon and thofe that caft their eyes on it, in 
honour of Kinge Charles, my mailer, who, readinge over the 
play at Newmarket, fet his marke upon thepla(ye with his own 
haude, and in thes words : 

M This is too infol'ntj and to bee changed." 
*< Note, that the poett makes it the fpeechof a king, Djd 
Pedro king of Spayne, and fpoken to his fubje&s. 

" On thunday the 9 of Aprill, 164c, my Lord Chamber* 
lin beftowf*d a play oh she Kinge and Qjieene, called 
i>:jci ' f .jstr i 'dg;a. iin »e by my co/.n ALington. it * .* ■ 
performed by my lords Ri vants out of his owne family, and 
his' charge in the cloathes and fceanes,. which were very riche 
and curious. In the hail at Whitehall. 

" The king and queene commended the generall entertayn- 
ment, as very well a&ed, and well fett out. 

" It was acted the fecond tyme in the fame place before the 
king and queene. 

M At Eailer 1 640, the Princes company went to the For- 
tune, and the Fortune company to the Red Bull. 

" On Monday the 4 May, 1640, William Beefton was 
taken by a meflenger, and committed to the Marfhalfey, by 
my Lord Chamberlens warant, for playinge a play without 
licenfe. The fame day the company at the Cockpitt was 
commanded by my Lord Chamberlens warant to forbeaie 
playinge, for playinge when they were forbidden by^mee, 
and for other difobedience, and laye ftill Monday, tufday, 
and wenfday. On thurfday at my Lord Chamberlens entreaty 
I gave them their liberty, and upon their petition of fubmiflion 
fubferibed by the players, I reflored them to their liberty on 
thurfday. 

« Thee 
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" The play I cald for, and, forbiddinge the playinge of 
it, keepe the booke, becaufe it had relation to the paflages of 
the K.s journey into the Northe, and was complayned of by 
his M. tyc to mte, with commande to punifhe the offenders. 

u On Twelfe Night, 1641, the prince had a play called 
The Scornful Lady, at the Cockpitt, but the kinge and queene 
were not there ; and it was the only play adied at courte in 
the whole Chriftmas. 

" [1642. June] Received of Mr. Kirke for a new play 
which I burnte for the ribaldry and ofienfe that was in it, 

£m 2. O. O. 

" Received of Mr. Kirke for another new play called The 
/ri/Jje Rebellion, the 8 June, 1*42, £. 2. o. o. 

" Here ended my allowance of plaies, foi the war began 
in Aug. 1642." 

Sir William D'Avenant, we have already feen*, about fixteen 
months after the death of Ben Jonfon, obtained from his ma- 
jefty (Dec. 13, 1638) a grant of an annuity of one hun- 
dred pounds per ann. which he enjoyed as poet laureat till his 
death. In the following year (March 26, 1639) a patent 
patted the great feal authorizing him to erect a playhoufe, 
which was then intended to have been built behind The Three* 
Kings Ordinary in Fleet- Street : but this fcheme was not car- 
ried into execution. I find from a Manufcript in the Lord 
Chamberlain's Office, that after the death of Chriftophtr 
Beefton, S»ir W. D'Avenant was appointed by the Lord 
Chamberlain, (June 27, 1639) " Governor of the King and 
Queens company acting at the Cockpit in Drury Lane, du- 
ring the leafe which Mrs. Elizabeth Beefton, alias Hutchefon, 
hath or doth hold in the faid houfe :"*and I fuppofe he ap- 
pointed her fon Mr. William Beefton his deputy, for from 
Sir Henry Herbert's office-book, he appears for a fhort time 
to have had the management of that theatre. 

In the latter end of the year 1659, fome months before the 
Reftoration of K. Charles II. the theatres, which had been 
been fupprefled during the ufurpation, began to revive, and 
feveral plays were performed at the Red Bull in St. John's- 
llreet, in that and the following year, before the return of the 
king. In June 1660, three companies fcem to have been 
formed ; that already mentioned ; one under Mr. William 
Beefton in Salifbury Court, and one at the Cockpit in Drury 
Lane under Mr. Rhodes, who had been wardrobe-keeper at 
the theatre in Blr.ckfriars before the breaking out of the Ci- 
vil Wars. Sir Henry Herbert, who ftill retained his office 

of 

* Vol. L p. $33> n. 6. 
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of Mafter of the Revels, endeavoured to obtain from thefe com- 
panies the fame emoluments which he had formerly derived from 
the exhibition of plays ; but after a long ftruggle, and after 
having brought feveral actions at law againft Sir William 
D'Avenant, Mr. Betterton, Mr. Mohun, and others, he 
was obliged to relinquifh his claims, and his office ceafed to 
be attended with either authority or profit. It received 
its death's wound from a grant from King Charles II. 
under the privy fignet, Augull 21, 1 660, authorizing Mr. 
Thomas Killigrcw, one of the grooms of his Majeily's 
bedchamber, and Sir William D'Avenant, to ere& two new 
playhoufes and two new companies, of which they were to 
have the regulation ; and prohibiting any other theatrical 
reprefentation in London, Weftminiler, or the fubnrbs, but 
thofe exhibited by the faid two companies. 

Among the papers of Sir Henry Herbert feveral are 
preferved relative to his difputed claim, fome of which I 
mall here infert in their order, as containing fome curious 
and hitherto unknown particulars relative to the flage at 
this time, and and alfo as illuitrative of its hiftory at a 
precedent period. 

I. 

" For Mr. 



" Whereas the allowance of plays, the ordering of players 
and playmakers, and the permiffion for erecting of play- 
houfes, hath, time out of minde whereof the memory of 
man is not to the contrary, belonged to the Mailer of his 
Ma. ms office of the Revells :^ And whereas Mr. William 
Beeflon hath defined authority and lycence from mee to 
continue the houfe called Salifbury Court playhoufe in a play- 
houfe, which was formerly built and credlcd into a playhoufe 
by the permiffion and lycence of the Mafter of the Revells. 

" Thefe are therefore by virtue of a grant under the greate 
feal of England, and of the conilant practice thereof, to con- 
tinue and conflitute the faid houfe called Salifbury Court 
playhoufe into a playhoufe, and to authorize and lycence the 
faid Mr. Beeflon to fett, lett, or ufe it for a playhoufe, 
wherein comedies, tragedies, tragicomedies, paftoralls and in- 
terludes, may be a&ed. Provided that noe perfons be ad- 
mitted to ad in the faid playhoufe but fuch as (hall be allow- 
ed by the Mafter of his Ma. de * office of the Revells. Given 
under my hand and feale at the office of the Revells, 
this " 

[This 
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[This paper appears to be only a copy, and is not dated 
nor figned ; ending as above. I believe, it was written in 
June 1660] 

II. 

" To the kings moft excellent Majefly, 

" The humble Petition of John Rogers, 

" Moft humbly fheweth, 

u That your petitioner at the beginning of the late calamityS 
loft thereby his whole eftate, and during the warr fufteyned 
much detriment and imprifonment, and loft his limbs or the 
uie thereof; who ferved his Excellency the now Lord Ge- 
neral, both in England and Scotland, and performed good 
and faith full fervice ; in confederation whereof and by being 
foe much decreapitt as not to adl any more in the wars, his 
Excellency was favourably pleafed, for your petitioners fu- 
ture fubfiftance without being further burthenfome to this 
kingdom, or to your Majefty for a pcnfion, to grant him a 
tolleration to ere& a playhoufe or to have a mare out of them 
already tollerated, your petitioner thereby undertaking to 
fupprefs all riots, tumults, or moleftations that may thereby 
anfe. And for that the faid graunt remains imperfect unlcf9 
corroborated by your mnjcrryi 

w He therefore humbly implores your moft facrca 
Majefty, in tender companion, out of your 
kingly clemency to confirm unto him a mare 
out of the profitts of the faid playhoufes, or 
fuch allowance by them to be given as for- 
merly they ufed to alow to perfons for to keep 
the peace of the fame, that he may with his 
wife and family be thereby preferved and relieved 
in his maimed aged years, and he fhall daily 
pray." 

At the Court at Whitehall, the 7th of Auguft, 1660. 

" His Majefty is gracioufly pleafed to refer this petition 
to Sir Henry Herbert, Matter of his Majefties Revells, to 
take fuch order therein, as fhall be agreable to equity, 
without further troubling his majefty. 

« (A true Copye.) J. HOLLIS." 

" Auguft 20, 1660. From the office of the Revells. 

u In obedience to his M. ties command I have taken tKe 
matter of the Petitioners requeft into conlideration, and doe 

thereuppon 

a 
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thereuppon conceive it very reafonable that the petitioner 
fliould have the fame allowance weekly from you and every of 
you, for himfelfe and his men *, for guarding your playhoufes 
from all molellations and injuries, which you formerly did or 
doe allow or pay to other perfons for the fame or fuch like 
fervices ; and that it be duly and truely paid him without de- 
nial. And the rather for that the King's mod excellent 
Ma. t,p upon the Lord General Monks recommendation, and 
fhe coniideration of the Petitioners lofTes and fufferings, 
ath thought fitt to commiflerate the Petitioner John Rogers 
his faid condition, and to refer unto me the relief of the faid 
petitioner. Given at his Ma. ties office of the Revells, under 
my hand and the feale of the faid office, the twentieth day of 
Auguft, in the twelve yeare of his Ma. ri " raignc. 

M To the Actors at the Playhoufes called 
the Red Bull, Cockpit, and theatre in 
Salifbury Court, and to every of them, 
in and about the citties of London and 
Weitminfter." 

III. . . 

f « To the kings moft excellent Majcilie. 
" The humble petition of Sir Henry Herbert, Knight, 
Maftcr of your Majefties office of the Revels. 

" Sheweth, 

" That whereas your Petitioner by vertue of feveraV. 
Grants under the great feale of England hath executed the 
faid office, as Maftcr of the Revells, for about 40 yeare*, in 
the times of King James, and of King Charles, both of 
blefled memory, with exception o».ly to the time of the late 
horrid rebellion. 

u And whereas the ordering of playes and playmakers and i 
the permiffion for erecting of playhoufes are peculiar branches 
of the faid office, and in the conflant practice thereof by 
your petitioners predeceflbrs in the faid office and himfelfe, 
with exception only as before excepted, and authorized by 
grante under the faid greate feale of England ; and that no 
perfon or perfons have erected any playhoufes, or- ray fed any , 
company of players, without licence from your petitioners ' 
faid predeceflbrs or from your petitioner, but Sir William 
IVAvenant, Knight, who obtained leave of Oliver and Rich- . 
ard Cromwell to vent his operas, at a time when your peti- 
tioner owned not their authority.-. 

K 5 « Airi 

• It appears from another paper that his men were foldicrs. 
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u And whereas your Majefty hath lately fignificd your plea- 
fure by warrant to Sir Jeffery Palmer, Knight and Bar. your 
Majellies Attorney General, for the drawing of a grante for 
your Majefties fignature to pafs the greate feale, thereby to 
enable and empower Mr. Thomas Killcgrew and the faid Sir 
William D'Avenant to ercdl two new playhoufes in London, 
Weftminfter, or the fubburbs thereof, and to make choice of 
two companies of players to bee under theire fole regulation, 
and that noe other players (hall be authorized to play in Lon- 
don, Weftminfter, or the fubburbs thereof, but fuch as the 
faid Mr. Killegrew and Sir William D'Avenant (hall allow of. 

u And whereas your petitioner hath been represented to 
your Ma.** as a perfon confenting unto the faid powers ex- 
prefled in the faid warrant. Your petitioner utterly denies 
the leaft confent or fore- knowledge thereof, but looks upon it 
as an unjuft furprize, and deftrudtive to the power granted un- 
der the faid greate feale to your petitioner, and to the conftant 
practice of the faid office, and excrcifed in the office ever 
iince players were admitted by authority to aft playes, and 
cannot legally be done as your petitioner is advifed ; and it 
may be of very ill confequence, as your petitioner is advifed, 
by a new grante to take away and cut of a branch of your 
ancient powers, granted t© the faid office under the great 
feale. 

u Your petitioner therefore humbly praies that your Ma/* 
would be juftly as gracioufly pleafed to revoke the faid warrant 
from your Ma. tlc * laid Attorney Generally or to refer the pre- 
mifes to the confideration of your Ma. tiCS faid Attorney Ge- 
neral!, to certify your Ma. f y of the truth of them, and his 
judgement on the whole matters in qutllion betwixt the faid 
Mr. Killigrew, Sir William D'Avenant, and your petitioner, 
in relation to the legality and confequence of their demands 
and your petitioners rights. 

" And your petitioner /hall ever pray." 

" At the Court at Whitehall, 4 Auguft, 1660. 

u His Ma. tic is pleafed to refer this petition to Sir Jeffery 
Palmer, Knight and Baronet, his Ma. tlC6 Attorney General! ; 
who haveing called before him all perfons concerned, and ex- 
amined the petitioners right, is to certify what he finds to be 
the true ftatc of the matters in difference, together with his 
opinion thereupon. And then his M. tic will declare his further 
plcafure. 

EDW. NICHOLAS." 

" May 
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" May it pleafe your moft excellent Ma.^. 

u Although I have heard the parties concerned in this pe- 
tition feverally and apart, yet in refpeft Mr. Killigrew and 
Sir William D'Avenant, having notice of a time appointed 
to heare all parties together, did not come, I have forborne 
to proceed further ; having alfo receaved an intimation, by 
letter from Sir William D'Avenant, that I was freed from 
further hearing this matter. 

. " 14 Sept. 1660. J. PALMER." 

IV. 

" From Mr. Mofely concerning the playes, &c. 

Auguft 30, 1660 \ 

" Sir, 

" I have beene very much folicited by the gentlemen a&ors 
of the Red Bull for a note under my hand to certifie unto 
your worfhP. what agreement I had made with Mr. Rhodes 
of the Cockpitt playhoufe. Truly, Sir, I am fo farr from 
any agreement with him, that I never fo much as treated with 
him, nor with any from him, neither did I ever confent dire&ly 
or indirectly, that hee or any others mould ad any playes that 
doe belong to mee, without my knowledge and confent had 
and procured. And the fame alfo I doe certify concerning 
the Whitefryers playhoufe * and players. 

Sir, this is all I have to trouble you withall att prefent, 
and therefore I (hall take the boldneifo to remaine, 

■ 

Your Worfh. s moft humble Servant, 
HUMPHREY MOSELY. 

Auguft 30. 60 \ 

On the 2 ift of Auguft, )66o, the following grant, againft 
which Sir Henry Herbert had petitioned to be heard, pafkd 
the privy fignet. 

" Charles the Second by the grace of God, of England, 
Scotland, France and Ireland, King, defender of the fayth, 
&c. to all to whome thefe prefents (hall come greeting. 
Whereas wee are given to underftand that certain perfons in 
and about our citty of London, or the fuburbs thereof, doe 
frequently afTemble for the performing and acting of playes 
and enterludes for rewards, to which divers of our fubjecl- 
doe for their entertainment refort ; which faid playes, as \vc 

arc 

1 This is the indorfement, written by Sir Henry Herbert's own br.r J. 

* i. e. the playhoufe in Saltfbupy Court. 

* The date infected by Sir Henry Herbert, 
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are informed, doe containe much matter of prophanation and 
fcurrility, foe that fuch kind of entertainments, which if well 
managed, might ferve as morall inftructions in humane life, 
as die fame are now ufed, doe for the mod part tende to the 
dcbauchinge of the manners of fuch as are prefent at them, 
and are very fcandalous and ofFenfive to all pious and well dif- 
pofed perfons. We, takeing the premiffes into our princely 
confideration, ytt not holding it necefTary totally to fuppreffe 
the ufe of theaters, becaufe wee are aflured, that, if the evill 
and fcandall in the playes that now are or haue bin acted were 
taken away, the fame might ferue as innocent and harmkfie 
diuertifement for many of our fubje&s ; and haueing experi- 
ence of the art and fki'll of our trufty and well beloved Thomas' 
Killegrew, efq. one of the Groomcs of our Bed-chamber, 
and of Sir William Dauenant, knight, for the purpofes here- 
after mentioned, doe hereby giue and grante vnto the faid 
Thomas Killegrew and Sir William Dauenant full power and 
authority to erect two companies of players, confiflinge res- 
pectively of fuch perfons as they (hall chufe and appoint, and 
to purchafe, builde and erect, or hire at their charge, as they 
fhall thinke fitt, two houfes or theatres, with all convenient 
roomes and other neceflaries thereunto appertaining, for the 
representation of tragydies, comedyes, playes, operas, and all 
other entertainments of that nature, in convenient places : and 
likewife to fettle and eftablifh fuch payments to be paid by thofe 
that fhall refort to fee the faid reprefentations performed, as 
either haue bin accuftomely giuen and taken in the like kind, or 
as fhall be reafonable in regard of the great expences of scenes, 
muiick,and fuch new decorations as haue not bin formerly ufed ; 
with further power to make fuch allowances out of that which 
they fhall fo receiue, to the aclors, and other perfons employed 
in the faid reprefentations in both houfes refpectively, as they 
mail think fitt : the faid companies to be under the governe- 
mcnt and authority of them the laid Thomas Killigrew and Sir 
William Dauenanr. And in regard of the extraordinary licen- 
tioufnefs that hath been lately ufed in things of this nature, our 
pleafure is, that there fhall be noe more places of reprefen- 
tations, nor companies of actors of playes or operas by recitative, 
mufick, or reprefentations by danceing and fecnes, or any other 
entertainments on the flage, in our citties of London and 
Weftminfter, or in the liberties of them, then the two to be 
now erected by vertue of this authority. Neverthelefs wee doe 
hereby by our authority royal ftrictly enjoine the faid Thomas 
Killegrew and Sir William Dauenant, that they doe not at any 
time hereafter caufe to be acted or reprefented any play, enter- 
lude, or opera, containing any matter of prophanation, fcurrility 
or obfeenity : And wee' doe further hereby authorize and com- 
mand 
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mand them the faid Thomas Killegrew and Sir William 
Dauenant to perufe all playes that haue been formerly writ- 
ten, and to expunge all prophanefTe and fcurrility from the 
fame, before they be represented or afted. And this our 
grante and authority made to the faid Thomas Killegrew and 
Sir William Dauenant, fliall be effe&uall and remaine in full 
force and vertue, notwithstanding any former order or direc- 
tion by us given, for the fuppiefiing of playhoufes and playes, 
or any other entertainments of the itagc. Given, &c. Auguii 
21, 1660." 

VI. 

The following paper is indorfcd by Sir Henry Herbert : 

" Warrant fent to Rhodes, and brought backe by 
him the 10 of Octob. 6c, with this anfwer — 
That the K'mge did authorise him." 

" Whereas by vertue of a grante under the great feale of 
England, playes, players and p!ay.v?.kvs, and the permiflion 
for erecting of playhpufes, have been all wed, ordered and 
permitted by the Mailers of his Ma : office of the Revells, 
my predecefTors fucceflively, time out of minde, whereof the 
memory of man is not to the contrary 7 , and by mee for almoft 
forty yearcs, with exception only to - Ik- ate times: 

M Thefe are therefore in his Ma r " to require you to 

attend mee concerning your playhoufe called the Cockpitt 
playhoufe in Drury Lane, and to brin^ with you fuch au- 
thority as you have for erecting of the faid houfe into a play- 
houfe, at your perill. Given at his Ma.' ! <>ifice of the Re- 
vells the 8th day of O&ob. 1 660. 

HENRY HERBERT." 

0 

M To Mr. John Rhodes at the Cockpitt 
playhoufe in Drury Lane." 

VII. 

Copy of the Warrant fent to the actors at the Cockpitt in 
Drury Lane by Tom Browne, the 1 3 O&ob. 60. 

u Whereas feverall complaints have been made again iF you to 
W\c Kings moft excellent Majtfty by Mr. Killegrew and Sir 
William D'Avenant, concerning the unniuali and unreafonable 
rates taken at your playhoufe-doores, o, the refpt&ive perfons 
of quality that dtllre to refrefh or improve themfclves by 
the ii > ht of your morrall entertainments which were conititu* 
ted for profitt and delight. And the faid complaints made 
ufe of by the faid Mr. Killegrew and Sir William Davenant 

as 
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as part of their fuggeftions for their pretended power, and 
for your late reftraintc. 

u And whereas complaints have been made thereof for- 
merly to mee, wherewith you were acquainted, as innovations 
and exadion3 not allowed by mee ; and that the like com- 
plaints are now made, that you doe practice the faid exactions 
in takeing of exceflive and unaccuftomed rates uppon the refti- 
tution of you to your liberty. 

" Thefe are therefore in his Ma. tie * name to require you 
and every of you to take from the perfons of qualitie and 
others as daily frequent your play-houfe, fuch ufuall and ac- 
cuftomed rates only as were formerly taken at the Blackfryen 
by the late company of actors there, and noc more nor other- 
wife, for every new or old play that (hall be allowed you by 
the Mailer of the Re veils to be acted in the faid playhoufe or 
any other playhoufe. And you are hereby further required to 
bringe or fende to me all fuch old plates as you doe intend to ac7 at 
your faid playhoufe, that they may be reformed of prophanes and 
ribaldry i, at your perill. Given at the office of the Revells 3 , 

HENRY HERBERT." 

" To Mr. Michael Mohun and the 
reft of the actors of the Cocpitt 
playhoufe in Drury Lane. The 
13th of Odober, 1660." 

VIII. 

" To the Kings moil excellent Majeftie. 

" The humble Petition of Michael Mohun, Robert Shat- 
tered Charles Hart, Nich. Burt, Win. Cartwright, 
Walter Clun, and William Winterfell. 

" Humbly fheweth, 

" That your Majefties humble petitioners, having been 
fuppreft by a warrant from your Majeftie, Sir Henry Her- 
bert informed us it was Mr. Killegrew had caufed it, and 
if wee would give him foe much a weeke, he would protect 
them againfl Mr. Killegrew and all powers. The complaint 
againft us was, fcandalous plays, raifing the price, and acknow- 
ledging noe authority ; all which ended in foe much per weeke 
to him, for which wee had leave to play and promife of his 
protection : the which your Majefty knows he was not able 

to 

3 The words in Italick characters were abided by Sir Henry Herbert** 
owu hand. 
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to performe, fince Mr. Killegrew, having your Majefties for- 
mer grante, fupprcil us, untill wee had by covenant obliged 
ourfelves to ad with woemen, a new theatre, and habitts 
according to our sceanes. And according to your Majefties 
approbation, from all the companies we made election of one 
company ; and fo farre Sir Henry Herbert hath bene from 
protecting us, that he hath been a continual disturbance unto 
us, who were [united] by your Majefties commande under 
Mr. Killcgrew as Maiter of your Majefties Comedians ; and 
wee have annext unto our petition the date of the warrant 
by which we were fuppreft, and for a protection againft that 
warrant he forced from us foe much a weekc. And if your 
majeftie be gracioufly pleafed to caft your eye upon the date 
of the warrant hereto annext, your majeftie ftiall find the date 
to our contract fucceeded ; wherein he hath broke the cove- 
nants, and not your petitioners, haveing abufed your majef- 
tie in giveing an ill character of your petitioners, only to 
force a fum from theire poore endeavours ; who never did nor 
mall refufe him all the refeits and juft profitts that belong to 
his place ; hee having now obtained leave to arreft us, only to 
give trouble and vexation to your petitioners, hopeing by 
that meanes to force a fumme of money illegally from us. 

" The premifes confidered, your petitioners humbly bc- 
fecch your majeftie to be gratioufly pleafed to fignify 
your royal pleafure to the Lord Chamberlaine, that 
your petitioners may not bee molefted in their calling. 
And your petitioners in duty bound (hall pray, Sec. 

" Nich. Burt. " Robt. Shattered." 

William Winterfhall. 
Charles Hart." 



Mr. Thomas Betteiton, having been a great admirer of 
Shakfpcare, and having taken the trouble in the beginning of 
this century, when he was above feventy years of age, of tra- 
velling to Stratford-upon-Avon to collect materials for Mr. 
Rowc's life of our author, is entitled to particular notice 
from an editor of his works. Very inaccurate accounts of 
this actor have been given in the Ktograph'ia Br'ttannica and fe- 
veral other books. It is obfervable that biographical writers 
often give the world long diflertations concerning facts and 
dates, when the fact contefted might at once be ascertained 
by vifiting a neighbouring parifti-church : and this has been 

particularly 

■ 

♦ Michael Mohun, William Cartwright, and Walter Clun did not 
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particularly the cafe of Mr. Betterton. He was the fon of 
Matthew Betterton (under-cook to King Charles the Firft) 
and was baptized, as I learn from the remitter of St. Marga- 
ret's parifh, Auguft n. 1 635. He could not have appeared 
on the ftage in 1656, as has been aflerted, no theatre being 
then allowed. His firft appearance was at the Cockpit, in 
Drury Lane, in Mr. Rhodes's company, who played there 
by a licenfe in the year 1659, when Betterton was twenty- 
four years of age. He married Mrs. Mary Saunderfon, an 
a&refs, who had been bred by Sir William D'Avenant, 
fome time in the year 1663, as appears by the Dramatis 
Per/on* of The Slighted Maid, printed in that year 5 . From a 
paper now before me which Sir Henry Herbert has entitled 
a Breviat of matters to be proved on the trial of an action 
brought by him againft Mr. Betterton in 1662, I find that 
he continued to act at the Cockpit till November 1660, when 
he and feveral other performers entered into articles with Sir 
William D'Avenant ; in confequence of which they began in 
that month to play at the theatre in Salifbury Court, from 
whence after fome time, I believe, they returned to the Cock- 
pit, and afterwards removed to a new theatre in Portugal- 
Row near Lincoln's Inn Fields. Thefe Articles were as 
follows. 

ARTICLES OF AGREEMENT tripartite, indented, 
made, and agreed upon this fifth day of November in the 
twelfth yeere of the reigne of our fovereigne Lord king 
Charles the Second, Annoque Domini 1660, between Sir 
Wm. Davcnant of London, Kt. of the firft part, and Tho- 
mas Batttrton, Thoma3 Sheppey, Robert Noakes, James 
Noakcs, Thomas Lovell, John Mofeley, Cave Underbill, 
Robert Turner, and Thomas Lillefton, of the fecond part ; 
and Henry Harris of the citty of London, painter, of the 
third part, as followeth. 

Imprimis* 

5 This celebrated a£or continued on the ftage fifty years, and died 
inteftatc in April 1 710. No perfon appears to have adminillered to him. 
Such was his extreme modefty, that not long before his death " he con- 
fefTVd that he was yet learning to be an acSror." His wife furvived him 
two years. By her laft will, which was made, March 10, 1711-ia, 
and proved in the following month, fhe bequeathed to Mrs. Mary Head, 
her filter, and to two other perfons, aol. a-piece, " to be paid out of the 
arrears of the penfcon which her Majefty had been gracioufly pleafed to 
grant her;" to Mrs. Anne Betterton, Mr. Wilks, Mr. Dent, Mr. Dog- 
get, and Mrs. Bracegirdle, twenty {hillings each for rings, and to hey 

refiduary legatee Mrs. Frances Williamfon, the wife of William- 

fon, *• her dearly beloved huiband's picture.'* 

Mrs. Mary Head mud have been Mr. Be'.terton s lifter ; for Mrs. 
Betttrton's own name was Mary. 
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Imprimis, the faid Sir William Davenant doth for himfelf* 
his executors, adminiftrators and afligns, covenant, promife' 
grant, and agree, to and with the faid Thomas Batterton* 
Thomas Sheppey, Robert Noakes, James Noakes, Thomas 
Lovell, John Mofeley, Cave Underbill, Robert Turner, 
and Thomas Lillefton, that he the faid Sir William Davenant 
by vertue of the authority to him derived for that purpofe 
does hereby conftitute, ordeine and ereA them the faid Tho- 
mas Batterton, Thomas Sheppey, Robert Noakes, James 
Noakes, Thomas Lovell, John Mofeley, Cave Underhill, 
Robert Turner, and Thomas Lillefton, and their affociates, 
to bee a company, publiquely to acl all manner of tragedies, 
comedies, and playes whatfoever, in any theatre or play- 
houfe eredted in London or Weftminfter or the fuburbs there- 
of, and to take the ufual rates for the fame, to the ufes here- 
after expreft, until] the faid Sir William Davenant (hall pro- 
vide a newe theatre with scenes. 

Item, It is agreed by and between all the faid parties to 
thefe prefents, that the faid company (untill the faid thea- 
tre bee provided by the faid Sir William Davenant) be 
authorized by him to ail tragedies, comedie3, and playes 
in the playhoufe called Salifbury Court playhoufe, or any 
other houfe, upon the conditions only hereafter following, 

That the general! rereipte of money of the fuel pby-houfe, 
(hall (after the houfe- re lit, hirelings*, and all other accuf- 
tomary and necefTary expences in that kind be defrayed) bee 
divided into fowerteene proportions or (hares, whereof the 
faid Sir William Davenant mall have foure full proportions or 
fhares to his own ufe, and the reft to the ufe of the faid com- 
panie. 

That dureinge the time of playing in the faid playhoufe, 
(untill the aforefaid theatre bee provided by the faid Sir Wm. 
Davenant,) the faid Sir Wm. Davenant mall depute the faid 
Thomas Batterton, James Noakes, and Thomas Sheppey, or 
any one of them particularly, for him and on his behalfe, to 
receive his proportion of thole fhares and to furvey the ac- 
compte conduceinge thereunto, and to pay the faid propor- 
tions every night to him the faid Sir Wm. Davenant or his 
alfignes, which they doe hereby Covenant to pay accordingly. 

That the faid Thomas Batterton, Thomas Sheppey, and 
the reft of the faid company fhall admit fuch a confort of 
muficiens into the faid playhoufe for their necefTary ufe, as the 

faid 

• i. e. men hired occafionally by the night : in modern language, 
fupurnumcraria. 
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faid Sir William mall nominate and provide, diiringe their 
playinge in the faid playhoufe, not exceedinge the rate of 30s. 
the day, to bee defrayed out of the generall expences of the 
houfe before the faid fowerteene mares bee devided. 

" That the faid Thomas Batterton, Thomas Sheppey, 
and the reft of the faid companie foe authorized to play in 
the playhoufe in Salifbury Court or elfewhere, as aforefaid, 
fhall at one weeks warninge given by the faid Sir Wm. Dave- 
nant, his heires or affignes, diflblve and conclude their playe- 
ing at the houfe and place aforefaid, or at any other houfe 
where they mall play, and mall remove and joyne with the faid 
Henry Harris, and with other men and women provided or 
to bee provided by the faid Sir Wm. Davenant, to performe 
fuch tragedies, comedies, playes, and reprefentations in that 
theatre to be provided by him the faid Sir William as afore- 
faid. 

Item, It is agreed by and betweene all the faid parties to 
thefe prefents in manner and form following^, vizt. That 
when the faid companie, together with the faid Henry Harris, 
are joyned with the men and women to be provided by the 
faid Sir William Davenant to a& and performe in the faid 
theatre to bee provided by the faid Sir Wm. Davenant, that 
the generall recripte of the faid theatre (the generall expence 
firft beim;e deduced) (ball bee devided into fifteene (hares or 
proportions, whereof two mares or proportions mall bee paid 
to the faid Sir Wm. Davenant, his executors, adminiftrators, 
or affignes, towards the houfe-rent, buildinge, fcaffoldinge, 
and makeing of frames for scenes, and one other ftiare or 
proportion mall likewife bee paid to the faid Sir William, his 
executors, adminiftrators and affignes, forprovifion of habitts, 
properties, and scenes, for a fupplement of the faid theatre. 

That the other twelve mares (after all expences of men hire- 
linges and other cuftomary expences deduced) mall bee devided 
into feaven and five marts or proportions, whereof the faid Sir 
Wm. D'Avenant, his executors, admin iftrators, or affigns, 
fhall have feaven mares or proportions, to mainteine all the 
women that are to performe or reprefent womens parts in the 
aforefaid tragedies, comedies, playes, or reprefentations ; and 
in confederation of ere&inge and eftablifhinge them to bee a 
companie, and his the faid Sir Wms. paines and expences to 
that purpofe for many yeeres. And the other five of the faid 
fhares or proportions is to bee devided amongft the reft of the 
perfons [parties] to theis prefents, whereof the faid Henry 
Harris is to have an equal fhare with the greatcft proportion 
in the faid five fhares or proportions. 

That the generall receipte of the faid theatre (from and 
after fuch time as the faid Companie have performed their 

playinge 
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playeinge in Salrfbury Court, or in any other playhoufe, ac- 
cording to and noe longer than the tyme allowed by him the 
foid William as aforefaid) mail bee by ballatine, or tickets 
fealed for all doores and boxes. 

That Sir Wm. Davenant, his executors, adminiflrators or 
aflignes, mall at the generall chardge of the whole receipte 
provide three perfons to receive money for the faid tickets, in 
a roome adj^yning to the faid theatre ; and that the actors in 
the faid theatre, nowe parties to thefe prefents, who are con- 
cerned in the faid five (hares or proportions, mall dayly or 
weekely appoint two or three of themfelves, or the men hire- 
lings deputed by them, to fit with the aforefaid three perfons 
appointed by the faid Sir William, that they may furvey or 
give an accompt of the money received for the faid tickets : 
That the faid feaven mares mall bee paid nightly by the faid 
three perfons by the faid Sir Wm. deputed, or by anie of 
them, to him the faid Sir Wm. his executors, adminiflrators, 
or aflignes. 

That the faid Sir William Davenant (hall appoint half the 
number of the door-keepers necefTary for the receipt of the 
faid tickets for doores and boxes, the wardrobe- keeper, bar- 
ber, and all other necefTary perfons as hee the faid Sir Wm. 
mall think fitt, and their fallary to bee defrayed at the pub- 
lique chardge. 

That when any fliarer amongfl the adtors of the aforefaid 
mares, and parties to thefe prefents, mail dye, that then the 
faid Sir Wm. Davenant, his executors, adminiflrators or 
aflignes, fhall have the denomination and appointment of the 
fucceflor and fuccefTors. And likewife that the wages of the 
men hirelings fhall be appointed and eflablifhed by the faid 
Sir Wm. Davenant, his executors, adminiflrators, or aflignes. 

That the faid Sir Wm. Davenant, his executors, adminif- 
trators, or aflignes, fhall not bee obliged out of the (hares or 
proportions allowed to him for the fupplyeinge of cloathes, 
habitts, and fcenes, to provide eyther hatts, feathers, gloves, 
ribbons, fworde-btlts, bands, (lockings, or (hoes, for any of 
the men a&ors aforefaid, unles it be a propertie. 

That a private boxe bee provided and eflablifhed for the ufe 
of Thomas Killigrew, Efq. one of the groomes of his 
Ma. ties bedchamber, fufficient to conteine fixe perfons, into 
which the faid Mr. Killigrew, and fuch as he fhall appoint, 
(hall have liberty to enter without any fallary or pay for their 
entrance into fuch a place of the faid theatre as the faid Sir 
Wm. Davenant, his heircs, executors, adminiflrators, or 
aflignes, fhall appoint. 

That the faid Thomas Batterton, Thomas Sheppey, Ro- 
bert Noakes, James Noakes, Thomas Lovell, John Mofeley, 
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Cave Underbill, Robert Turner, and Tbomas Lillefton, dot 
hereby for themfclves covenant, promife, grant and agree, to 
and with the faid Sir W. D. his executors, admin iltrators, 
and affignes, by thefe prefents, that they and every of them 
mail become bound to the faid Sir Wrfi. Davenant, in a bond 
of 50CC.I. conditioned for the performance of thefe prefents. 
And that every fucceflbr to any part of the faid five mares or 
proportions (hall enter into the like bonds before hee or they 
fliall bee admitted to (hare anie part or proportion of the faid 
mares or proportions. 

And the laid Henry Harris doth hereby for himfelf his 
executors, admin iflrators, and afiignes, covenant, promife, 
grant and agree, to and with the faid Sir Wro. Davenant, 
his executors, acim initiators, and afiignes, by thefe prefents, 
that hee the faid Henry Harris mall within one weeke after 
the notice given by Sir Wm. Davenant for the concludinge 
of the playeinge at Salifbury Court or any other houfe elfe 
abovefaid, become bound to the faid Sir Wm. Davenant in a 
bond of 5000I. conditioned for the performance of thefe 
[prefents]. And that every fucceflbr to any of the fa>J five 
fhares (ball enter into the like bond, before hee or they mall 
bee admitted to have any part or proportion in the faid five 
(hares. " 

JUm t It is mutually agreed by and betweene all the parties 
to thefe prefents, that the faid Sir William Davenant alone 
fliall bee Matter and Superior, and mall from time to time 
have the fole government of the faid Thomas Batterton, Tho- 
mas Sheppey, Robert Noakes, James Noakes, Thomas 
Lovell, John Mofelcy, Cave Underbill, Robeit Turner and 
Thomas Lillelton, and alfo of the faid Henry Harris, and 
their afTbciatcs, in relation to the playes [play-hotife] by- 
thefe prefents agreed to bee ere&ed. 

• 

On the ijtri of Nov. 1660, Sir William D^Avenant'a 
company began to act under thefe articles at the theatre in 
Salifbury Court, at which houfe or at the Cockpit they con- 
tinued to play till March or April 1662. In O&ober 1660, 
Sir Henry Herbert had brought an action on the cafe againft. 
Mr. Mohun and feveral others of Killigrew's company, which 
was tried in December 1661, for reprcfenting plays without 
being licenfed by him, and obtained a verdidt againft. them, 
as appears from a paper which I fhall infert in its proper place. 
Encouraged by his fuccefs in that fuit, foon after D'Avenant's 
company opened their new theatre in Portugal Row, he 
brought a fimilar action (May 6, 1662,) againft Mr. Bct- 
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ferton, of which I know not the event*. In the declaration, 
now before me, it is dated that D'Avenant's company, be- 
tween the 15th of November 1660, and the 6th of May 1662, 
produced ten new plays and 100 revived plays; but the lat- 
ter number being the ufual ftyle of declarations at law, may 
have been inferted without a ftricl: rtgard to the fadt. 

Sir Henry Herbert likewiie brought two actions on the 
fame ground againft Sir William Davenant, in one of which 
he failed, and in the other was fucccfsfuL To put an end to 
the conteft, Sir William in June 1662, bcfought theiungto 
interfere. 



" To the Kings moll Sacred Majefty. 
" The humble petition of Sir William Davenant, Knight, 
" Sheweth, 

, « That your petitioner has bin molefted by Sir Henry Har- 
bert with feveral profecutions at law. 

u That thofe profecutions have not proceeded by your pe- 
titioners default of not paying the faid Henry Harbert his pre- 
tended fees, (he never having fent for any to your petitioner,) 
but becaufe your petitioner hath publiquely prefented plates ; 
notwithstanding he is authorised thereunto by pattent from 
your MajeftieB moft royall Father, and by feverall warrants un- 
der your Majefties royal hand and fignct. 

" That your petitioner (to prevent being out-lawM) has 
bin infore'd to anfwer him in two tryals at law, in one of which, 
at Weftminfler, your petitioner hath had a verdict againft him, 
where it was declar'd that he hath no jurtfdidion over any 
plaiers, nor any right to demand fees of them. In the other, 
(by a London jury) the Mafter of Revels was allow'd the 
correction of plaies, and fees for foe doing ; but not to give 
plaiers any licence or authoritie to play, it being prov'd that 
no plaiers were ever authoriz'd in London or Weftminfler, to 

play 

* From a paper which Sir Henry Herbert has entitled " A Brcviaf' 

of matters to be proved on this trial, it appears that he was poflcflcd of 

the Office-books of his predecefibrs, Mr. Tilney and Sir George Buc ; 

for, among other points of which proof was intended to be produced, 

he ftates, that " Several plays were allowed by Mr. Tilney in 1598, 

which is 62 years fince : « 

'Sir William Lor.? fivord ") ,« t • i a . __^q 
•t-/ r • tut j t r j ( Allowed to be acted in 150a. 

L ei 

Kino and no K'mcr n'Jowed to be acled in 



u » Y£ rlVTTr j ? Allowed to be afl, 
As ) Tte Mr M.*fif London ^ ^ ^ bof , k( . s . 

{^Richard Lortiilioru j 

'it and no K'mcr a'Jowed to be acltd in") A ■« , 7 
rv j » r 1 , rr c Allowed ( y Sir 

i6ii, and the fame to be printed. m«g> Gcorw Buck " 
Lail if. it, p t :r!' t a :d hundreds 11 cr . j h 
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play by the commiffion of y c Mafter of Revels, but by autho- 
ritie immediately from the crowne. Neither was the propor- 
tion of fees then determin'd, or made certaine ; becaufe fe- 
verall witnefles affirm'd fhat variety of payments had bin 
made ; fometimes of a noble, fometimes of twenty, and af- 
terwards of forty (hillings, for correcting a new play ; and 
that it was the cullome to pay nothing for fupervifmg reviv'd 
plaies. 

" That without any authoritie given him by that laft ver- 
dict, he fent the day after the tryall a prohibition under hi* 
hand and feale (directed to the plaiers in Little Lincolnes Inn 
fields) to forbid them to ad plaies any more. 

u Therefore your petitioner humbly praies that your 
Majefty will gracioufly pleafc (two verdicts having 
pafs'd at common law contradicting each other) to 
referr the cafe to the examination of fuch honoura- 
ble perfons as may fatisfy your Majefty of the juft 
authoritie of the Mafter of Revells, that fo his fees 
(if any be due to him) may be made certaine, to 
prevent extorfion ; and time prescribed how long 
he mall keep plaies in his hands, in pretence of 
correcting them ; and whether he can demand fees 
for reviv'd plaies ; and laftly, how long plaies may 
be lay'd afyde, ere he (hall judge them to be re- 
viv'd. 

" And your petitioner (as in duty bound) mall 
ever pray, ,, Sec. 

" At the Court at Hampton Court, the 30th of June, 
1662. 

" His Majefty, being gracioufly inclin'd to have a juft and 
friendly agreement made betweene the petitioner and the faid 
Sir Henry Harbert, is plcas'd to referr this petition to the 
right honorable the Lord high Chancellor of England, and 
the Lord Chamberlaine, who are to call before them, as well 
the petitioner, as the faid Sir Henry Harbert, and upon hear- 
ing and examining their differences, are to make a faire and 
amicable accommodation between them, if it maybe, or other- 
wife to certify his Majefty the true ftatc of this bufinefs, to- 
gether with their Lord.^ 5 opinions. 

EDWARD NICHOLAS. 

«< \y ee appoint Wednefday morning next before tenn of the 
clock to heare this bufinefie, of which Sir Henry 
Harbert and the other parties concern'd are to have 

notice, 
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notice, my Lord Chamberlaine having agreed to that 
hour. 

« July 7, 1662. - CLARENDONE." 

On the reference to the Lord Chancellor and Lord Cham- 
berlain, Sir Henry Herbert prcfented the following ftatement 
of his claims. 

« To the Honn. rblc Edward Earle of Clarendon, Lord 
High Chancellor of England, and Edward Earle of 
Manchefter, Lord Chamberlain of his Ma. ties Houfehold. 

" In obedience to your lordlhips comandes fignifyed unto 
mee on the ninth of this initant July, do make a remem- 
brance of the fees, profittes, and incidents, belongeing 
to y* office of the Reuells. They are as folio weth : 

£. s. d. 

" For a new play, to bee brought with? 

the booke F y - - - $ 002 00 00 

" For an old play, to be brought with the 7 

booke 3 
M For Chriftmafle fee - - 003 00 o« 

" For Lent fee - - 003 co 00 

" The profittes of a fummcrs day play at? 

the Black fryers, valued at $ 00 00 

" The profittes of a winters day*, at Black- ? 

fryers - - - J °5° 00 00 

11 Befides feuerall occafionall gratuityes from 

the late K. 8 company at B. fryers. 
11 For a (hare from each company of four^\ 

companyes of players (befides the late/ 

Kinges Company) valued at a iool. al 400 00 00 

yeare, one yeare with another, befides \ 

the ufuall fees, by the yeare J 
11 That the Kinges Company of players') 

couenanted the nth of Auguft, 60, to/ 

pay Sir Henry Herbert per week, from f °° 4 00 00 

that tyme, aboue the ufuall fees - J 
" That Mr. William Beefton couenanted 1 

to pay weekly to Sir Henry Herbert the > 004 00 00 

the fumme of J 

" That Mr. Rhodes promifed the like per? 

weeke P j 004 oo 00 

. " That 

* It is extraordinary that the Mafler of the Revels fhould have ven- 
tured to (late fifcy pounds as the produce of each of the benefits given 
him by the King's company. We have feen (p. 131,) that at an average 
they did not produce nine pounds each, and after a trial of fome years 
he compounded with that company for the certain fum of ten pounds for 
hi* winter's day, and the like fum for his Cummer benefit. 
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players, that Sir Henry Herbert may bee at liberty to purfue 
his courfe at law, in confidence that he (hall have the benefitt 
of his Ma. f y s jullice, as of your lordfhippes fauour and pro- 
mifes in fatisfaclion, or liberty to proceed at law. And .it 
may bee of ill confequence that Sir Henry Herbert", dating 
for 45 y cares meniall fervice to the Royail Family, and hauin^ 
purchased Sir John Afhleys interetl in the faid office, and ob- 
tained of the late Kings bounty a grante under the great fea>e 
of England for two Hues, fhould have noe other com pen fa - 
tion for his many yeares faithfuli fervice3, and conflant adhe- 
rence to his Ma.^intereft, accompanyed with his great fufifer- 
inges and lofles, then to bee outed of his juft pofTeffion, 
rightes and profittes, by Sir William Danenant, a perfon 
who exercifed the office of Matter of the Reuells to Oliuer 
the Tyrant, and wrote the Firjl and Second Parte of Peru % 
a&ed at the Cockpitt, in Oliuers tyme, and foly in his fauour ; 
wherein hee fett of the juftice of Oliuers aSinges, by com- 
parifon with the Spaniards, awd endeavoured thereby to make 
Oliuers crueltyes appeare mercyes, in refpect of the Spanifh 
crueltyes ; but the mercyes of the wicked are cruell. 

M That the faid Dauenant publifhed a poem in vindication 
And jwdification of Oliuers actions and gouerhment, and an 
Epithalamium in praife of Olivers daughter M\ Rich ; — as 
credibly informed *. 

" The matters of difference betweene Mr. Thomas Killi- 
grew and Sir Henry Herbert are upon accomodation. 

" My Lordes, 
" Your Lordmippes very humble Servant, 

44 July 11 th 62. 

Cary-houfe. HENRY HERBERT.*' 

■ 

« • 

Another paper now before me will explain what .is meant 
by. Sir Henry Herbert's concluding words. 

M ARTICLES of agreement, indented, made and agreed 
upon, this fourthe day of June, in the I4yeare of the reigne 
of our fouveraigne lord Kinge Charles the Second, and in 
the yearc of our Lord, 1662, betweene Sir Henry Herbert 
of Ribsford in the county of Worocfler, knight, of the one 
partv and Thomas Kiliegrew of Couent Garden, Efq. on 
1 he other parte, as followcthre : 

f* Imprimhy It is agreed, that a firme amity be concluded 
for life betweene the faid Sir Hepry Herbert and the faid 
Thomas Kiliegrew. 

Vol. II. L « /to, 

• . «^ * * 

\ This porw.fit Wiillaro DMrcraht Jt-'fpr iTw-i.f >i it docs not appear 

!>i his woiks. 



Digitized by Google 



22o HISTORICAL ACCOUNT 

• " ftem, The faid Thomas Killegrew doth for him&lfe 
•covenant* promife, grant, and agree, to paye or caufe to be 
pv/'d unto Sir Henry Herbert, or to his allignes, on or before 
the. fourthe day of Auguft next, all monies due to the faid 
S^r Henry Herbert from the Kinge and Queens company of 
players, called Mychaell Mob up, William WinteHhall, Ro- 
bert Shaterell, William Cartwright, Nicholas Burt, Walter 
Clunn, Charles Hart, and the reft of that company, for the 
me-w plaies at fortie millings a play, and for the old reuiued 
plaies at twentie (hillings a play, they the laid players haue 
acled lince the eleuenthe of Auguft, iu the yeare of our Lord, 
a 66a. 

M Item, The faid Thomas . Killegrew, Efq. doth for him- 
Telfc couenant, promife, grante, and agree, to paye or caufe 
to be pay'd unto the faid Sir Henry Herbert, or to his aflignes, 
on or before the fourthe day of Auguft next, fuch monies as 
are due to him for damages and loiTes obteyncd at law ag. 1 
Mychaell Mohun, William Winterfhall, Robert Shaterell, 
William Cartwright, Nicholas Burt, Walter Clunn, and 
Charles Hart, upon an a£Hon of the cafe brought by the 
faid Sir Henry Herbert in the courte of Comon Pleas ag. f y e 
faid Mychael Mohun, William Winterfhall, Roberjt Shate- 
a» -II, "William Cartwright, Nicholas Burt, Walter Clunn, and 
Charles Hart, wherupon a verdicl hath been obtayned as 
afore fa id ag. 1 them. And likewife doe promife and agree that 
the colics and charges of fuite upon another action of the 
cafe brought by the faid Sir Henry Herbert ag.* the faid 
Mychaell Mohun & y e reft of y e players aboue named, (hall 
be alfo payd to the foid Sir Henry Herbert or to his affigncs, 
;Oti> or before the faid fourthe day of Auguft next. 

** Item, The faid Thomas Killegrew doth for himfelfe coue- 
'.rtar.t, promife-, grante and agree, that the faid Michaell Mo- 
hun and the reft of the Kinge and Queenes company of play- 
lets {hall, on or before the faid fourthe day jof Auguft next, 
paye or caufe to be pay'd unto the faid Sir Henry Herbert, 
or to his affignes, the (urn ot fiftie pounds, as a prefent from 
•them, for his damages fufteyned from them- and by their 
means. * 

«< Item, That the faid Thomas Killegrew, Efq. doth 
oMicnant, promife, grante, and agree, to be aydinge and 
aiTiftingc unto the faid Sir Henry Herbert in the due execu- 
tion of the Office of the Reuclls, and neither diredly nor 
indirectly to ayde or aflilte Sir William Dauenant, Knight, 
<c v y yf .his pretended company of players, or any other 
£1 .mutiny of players to be rays'd by him, or any other com- 
jv«-,y iA player* wbatfocyer, in the due execution ef the faid 

eiliee 
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office as aforefaide, foe as y- ayd foe to bee required of y e faid 
Thomas Killegrew extend not to y c filencing or oppreflion of 
Y" faid King and Queenes company. 

" And the faid Sir Henry Herbert' doth for hfmfclfr. 
couenant, promife, grante, and a^rec, not to molcfl y fa»-» 
Thomas Killegrew, Efq. or his heirs, in any fuite at lawc.i r 
otherwife, to the prejudice of the grante made unto him -by 
his Ma. tie , or to diltuibe the receiuinge of y e profits aryfing 
by contract from the Kinge and Queens company of playcis 
to him, but to ayde and ahjlte the faid Thomas Killegrew, 
in the due execution of the legall powers granted unto him 
by his Ma. tir for the orderinge of the faid company of players, 
and in the levyinge and receiuinge of y e monies due to him the 
faid Thomas Killegrew, or which mail be due to him from 
y c faide company of players , by any contra^ made or to be 
made between them or amonglt the fame ; and neither diredt- 
ly nor indirectly to hinder the payment of y* faid monies to 
be made weekly or otherwife by y e faid company of players 
to y 1 * faid Thomas Killegrew, Efq. or to his amgnes, but to 
be ayding and affifttagC to the faid Thomas Killegrew, Efq. 
and his afiignes therein, if there be caufe for ir, and that the 
faid Thomas Killegrew delire it of y e faid Sir Henry Herbert. 

" And the faid Sir Henry Herbert doth for himfelfe coue- 
nant, promife, grante, and agree, upon the performance of 
the matters which are herein contayned, and to beperformtd 
by the faid Thomas Killegrew, accord inge to the daies of 
payment, and other things lymited and exprefTed in thefe arti- 
cles, to deliuer into the hands of y c faid Thomas Killegrew 
the deede of couenants, fealed and deliuer, d by the faid 
MychaeU Mohun and y- others herein named, bearing date 
the. 1 1 Augull, 1660 ; to be cancelled by the faid Thomas 
Killegrew, or kept, as he fhall thinke litt, or to make what 
further advantage of the fame in my name or right as he rtiall 
beaduifedV 



The actors who had performed at the Red Bull, acted 
under the direction of Mr, Kill [grew during the years 
1 66c, 1 66 1, 1662, and part of the year 1663, in Gibbon's 
tennis-court in Vere-drect, near Clare-market ; during which 
time a new theatre was built for them in Drury Lane, to 
which they, removed in April 1663. The following li it of 
1 heir flock- olavs,. in which it is obfervable there are but three 
. . L 2 of 

* On* the back of this paper Sir Henry Herbert h?a written — u Cory 
of ihc Article fealed and delivered the 5th of June, 62, between Sir 
! t. II. aiiJ "froma* KKkgrew. Bunds cf 50?, !. tor \h<- y rformjuie: 

« 

1 

/ 
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o" Shakfpeare, was found among the papers of Sir Henry 
Herbert, and was probably furniihed by them foon after the 
Rotloration. 



« . 



« Names of the plays aded by the Red Bull a&ors. 



The Humorous Lieutenant, 
Beggars Bifke, 
Tamer Tamed, 
The Traytor, 
Loves Cruelty, 
Wit 'without money. 
May des Tragedy, 
PhiLJler, 

Rolh Dule of Normandy, 

ClariciUa. 



Elder Brother, 
The Silent Woman, 
The Wcdduige. 
Henry the Fourthe, 
Merry Wives of Windfor. 
Kinge and no Kinge. 
Othello, 
Dumhoys. 

The Unfortunate Levers. 
The Widow. 



Dow net the prompter has given a lift of what he calls the 
■principal old flock plays acted by the king's fervants, (which 
title the performers under Mr. Killigrew acquired,) between 
the time of the Reftoration aad the junction of the two com- 
panies in 1682 ; from which it appears that the only plays of 
Shakfpeare performed by them in that period, were K. Henry 
JV. P. I. Tlx Merry Wittes of Windfor > Othello, and Julius 
Cafar. Mr. Hart reprefented Othello, Brutus, and Hotfpur ; 
Major Mohun lago, and Caflius ; and Mr. Cartwright, Fal- 
ftaff. .'Such was the lamentable tafte of thofe times that the 
plays of Fletcher, Johnfon and Shirley were much oftner 
exhibited than thofe of our author. Of this the following 
I it furnilhes a melancholy proof. It appears to have been 
made by Sir Henry Herbert in order to enable him to ascer- 
tain the fees due to him, whenever he mould eftablim his 
claims, which however he never accomplimed. Between the 
play entitled Aigahs and Parthenia 9 and The Loyal Subjed, he 
has drawn a line ; from which, and from other circumftances, 
I imagine that the plays which I have printed in Italicks 
were exhibited by the Red Bull actors, who afterwards be- 
came the king's fervants. 



1C60, Monday the 5 Nov, 
Tnefday the 6 Nov. 
Wenfday the 7 Nov. 
Thurfday the 8 Nov, 



Friday the 9 Nov. 
.Saturday the 10 Nov, 
Tufday the 1 3 Nov. 



Wit nvithout money* . 

The Ttaytor, 

The Beggars Bifhe, 

Henry the Fourth. 

[Fivft play acted at the new 

theatre.] 
The Merry Wives of Windfor. 
The Sylent Woman, 
Love lies a hleedir^e. 

, Thurfdiy 
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Thurfday the 1 5 Nov. 
Friday the 16 Nov, 
Saterday the 17 Nov. 
Monday the 1 9 Nov. 
Tafday the 20 Nov. 
Wenfday the 2 1 Nov. 
Thurfday the 22 Nov. 
Friday the 23 Nov. 
Saturday the 24 Nov. 
Monday the 26 Nov. 
Thurfday the 29 Nov. 
Saterday the 1 Dec. 
Monday the 3 Dee. 
Thurfday the 6 Dec. 
Saterday the 8 Dec. 
Monday the 9 Jan. 
Saterday. the 19 Jan. 
Thurfday the 31 Jan. 



Feb. 



166 1. March 7 

April y 

May J 



Decemb. 10 
Decemb. 1 1 
Decemb. 13 
Decemb 16 
Decemb. 1 7 
Decemb. 20 
Decemb.. 2 3 
Decemb. 28 
Decemb.. 30 
anu. 6 
am 10 
an. 1 1 
an. 21 
an. 28 
Feb. 15 
Feb. 25 
Feb. 27 
March 1 
March 3 



Loves Cruelty. 

The Widow. 

The h ay its Tragedy. 

The Unfortunate Lovers. 

The Beggars Bufhe. 

The ScornfuU Lady, 

The Traytor. * • 

The Elder Brothers . 

The Chances, 

The Opportunity. 

The Humorous Lieutenant. 

Clareedla. . • 

A King: and no Kinge: * 

Rolloy Duke of Normandy-* 

The Moore of Venife. 

The Weddinge. 

The LoJ Lady. 

Argalus and Parthenia. > 

• 

Loyal Subject. * 
Mad Lover. 

The Wild-goofe Chafe. - 

All's Lofte by Lufte. 
The Ma7<Tin the Mill. 

h Wife for a Mcnthe. 

The adman. 

A Dancing Matter. 

Vittoria Corombona. 

The Country Captaine. 

The Alchymift. 

Bartholmew Faire. 

The Spanifh Curate. 

The Tamer. Tamed. 

Aglaura. - 

Buffy D'ambois. 

Mery Devil of Edmonton. 

The Virgin Martyr. 

PhilaRer., 

Jovial Crew. 

Rule a wife and have a wife. . 
Kinge and no Kinge. 
The Mayds Tragedy. 
Aglaura ; the tragical way. . 
Humorous Lieutenant. 
Selindra — a new play. 

March 
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March ii - - The Frenche Dancinge Ma- 
March 1 5 - - - The Little Thcef. [iter. 
J 662. April 4 - - - Northerne Lafie, 
April 19 m • • Fathers o\tii fon. 
April 25 - - - The Surprifal— a new play. 
May 5 - - Kt. of the Burning peftle. 
May 12 - - - Brenoralt. 
May 17 - - - Love in a maze. 

i66i.Oc"lob. tA - - Loves Miftrefs. 

] Difcontcnted Collonell. 

Love at firft fight. 
1662. June I. - - - Cornelia, a new play. — Sir 

* ' W. Bartleys. 

June 6 - - .- Renegade. 
July 6 - - - The Brothers. . 

The Antipodes. 
July 23 - >. - The Cardinall. 

From another liil, which' -undoubtedly was made by Sir 

Henry Herbert for the purpofe I have mentioned, I learn 

that Macbeth was revived in 16^3 or 1664 ;'I fuppofe as al- 
tered by D'Avenant. 

M Nov. 3. 1663. Floras Figaries - 

«« A paftorall called The Expn/un 2. - - 

** 8 more - * - i5. - - 

M A new play - - 

" Henry the $th - - 2. - - 

" Revived play. Taming the Shrew 1. - • 

« T<>e General] . - - 2. - - 

'* Paribus Wedlnge - - 2. 

«* Revived play. Macbeth - I. - - 

" K. Henry S. Revived play - I. - - 

" Houfe to be let - ' - 2. - - 

" More for plays, whereof Elvira the lad 9. - - 

• • • - 

" For playes - £.41." 

Sir William D'Avenant's Company, after having played 
for fome time at the Cockpit in Drury Lane, and at Salisbury 
Court, removed in March or April 1662, to a new theatre 
in Portugal Row near Lincoln's Inn Fields. Mr. Betterton, 
his principal a&or, we are told by Downes, was admired in 
the part of Pcricks, which he frequently performed before the 
opening of the new theatre ; and while this company conti- 
nued 
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ntted to a& in Portugal Row, they reprefented the following , 
plays of Shakfpeare, and it mould feem thofe only : 'Macbeth 
and The Ternfe/l, altered by D'Avenant ; King Lear, HnmLt, 
King Henry the Eighth, Romeo and Juliet, and Twelfth Night. 
In Hamlet, the Prince of Denmark was reprefented by Mr. 
Betterton ; the Ghofl bv Mr. Richards ; Horatio bv Mr. 
Harris ; the Q^iten by Mrs. D tvenport ; and Ophelia by- 
Mrs. Saunderfon. In Romeo and Juliet, Romeo was reprf- 
fented by Mr. Harris, Mtrcutio by Mr. Betterton, arid Ju- 
liet by Mrs. Saunderfon. Mr. Betterton in Twelfth N;g'& 
performed Sir Toby Bdoh, and in Henry the Eighth, the 
King. He was without doubt alfo the performer of K' r ng 
Lear. Mrs. Saunderfon reprefented Catharine in Ming Henry 
the Eighth i and it may be prefumed, Cordelia* and Miranda- 
She alfo performed Lady Macbeth, and Mr. Betterton Macbeth.- 
The theatre which had been ere&ed in Portugal Row, be- 
ing found too fmalh Sir William D'Avenant laid the foim- . 
datiori of a new playhoufe in Dorfet Garden, near Dorict 
Stairs, which howl er he did not live to fee completed; for 
he died in May 1668, and it was not opened till 1 67 1% 
There being ftrong reaion to believe that he was our puefV 
fon, I have been induced by that circumffonce to ifujuire 
with fome degree of minutenefs into his hi(lory. %l I have men- 
tioned in a preceding page that the account given of 'him -by 
V. o< d , in. his Aihcto Uxtmhnfef % was take n from Mr. . Atubrtty r 
Manufcript. Since that meet was printed, Mr, Warton ha* 
obligingly furnijlicd me with an exact tranfeript of t tie article- 
relative to D'Avennnt, which,, as it contains .fome particular* 
i;ot noticed by Wood, I mail here fubjoin : 

" MS. Aubrey. Mv/s. Ashmol. Lite*.- 

Su WILLIAM DAVENANT, Knight, 

Poet-Laureat V 

was borne about the end of February in ftreet in the 

city of Oxfoid, at the Crowrte Taverne ; baptized 3 of March 
A.' I). 1605-6. His father was John Davenant, a vintner 
there, a very grave and difcreet citizen: his mother was 
a very beautifuil woman, and of a very good witt, and 
of converfation extremely agreable. They had 3 fons, viz. 
Robert, William, and Nicholas ; (Robert was a fellow of St. 
John's Coll. in Oxon. then pfeferd to the vicarage of Wcft- 
kington by Bp* Dttvena'nt, \Vhbfe chaplain he was j Nicholas 

was 

1 

• Mr. Warton informs riic, that w it appears by Aubrey's letters that 
tUU life of Davcnuiu, was.ftiu.to W6od r and drawn up at his requeu. 1 " 
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was an attorney:) and 2 handfome daughters; one m. to 
Gabriel Bradly, B. D. of C. C. C. beneficed in the vale 
of White Horfe ; another to Dr. Sherburne, miniiter of 
I'embordgc [ — bridge] in Heref. and canon of that church. 
Mr. W Ji Shakefpeare was wont to goe into Warwickshire 
u .ce a yeare, «md did comonly in his journey lie at this 
Knife in Oxon. where he was exceedingly refpecled. Now 
iSir William would fometimes, when he was pleafant over a 
;;la?Te of. wine with his intimate friends (e. g. Sam Butler, 
author of Hudibras etc. etc.) fay, that it feem'd to him, that 
he writt with the very fpirit that Shakefpeare [wrote with], 
and was contented enough to bee thought his fon : he would 
tell them the ftory as abofe. . He went to fchoole at Oxon. 
to Mr. Silvefter; Charles Wheare, F. fjflfwj Degorii W., 
was his fchoolfellow : but I feare, he was drawne from fchoole, 
before he was ripe enoughe. He was preferred to the firft 
Dutchefs of Richmond, to wayte on her as a page. I remem- 
ber, he told me, (he fent him to a famous apothecary for 
fme unicorne's hornc, which he was rcfolved to try with a 
fj)yder 4 which he empaled iu it, but without the expected 
fuceefs : the fpyder would goe over and through and thorough, 
unconcerned. He was next a fervant (as I remember, a 
page alfo) to Sir Fulke GrevilJ Ld. Brookes, with whom he 
Kved to his death ; which wuk, that a fervant of his that had 
1'ing way ted on him, and his lor — : [lordft.ip] had ofien told 
him, that he would doe fomething for him, but did not, but 
it ill put him off with delay ; as he was trufllng up his lord's 
pointes, comeing from ftoole, [for then their breeclus were 
faftened to the doubletts with pointes ; then came in hookes 
and eies, which not to have fattened was in my boyhood a 
great crime,] tabbed him. This was at the fame time that 
the duke of Buckingham was dabbed by Felton ; and the 
great noife and report of the duke's Sir W. told me, quite 
drown'd this of his lord's, that was fcarce taken notice of. This 
Sir Fulke G. was a good wit, and had been a good poet in his 
youth : he wrote a poeme in folio, which he printed not till he 
was old, and then, as Sir W. faid, with too much judgement 
and refining fpoiled it, which was at firft a delicate thing. He 
[Da v.] writt a play, or plays, and verfes, which he did with fo 
much fweetnefTe and grace, that by it he got the love and friend- 
Ihip of his two Maecenaces, Mr. Endymion Porter, and Mr. 
Henry Jermyn, [llnce E. of St. Albans] to whom he has dedi- 
cated his poem called Madegafcar. Sir John Suckling was his 
great and intimate friend. After the death of Ben Johnfon, 
he was made in his place Poet Laureat. He gott a terrible c — p 
of a black handfome wench, that lay in Axe-Yard, Weftm : 
whom bethought on, when he fpeaks of Dalga, [in Gondi- 

bert] 
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bert] which cod him his nofe ; with which unlucky mii- 
chaunce many witts were fu cruelly bold, e. g. Sir Jolni Mt- 
riis, Sir John Denham, etc. etc. In 1641, when the trou- 
bles began, he was faine to fly into France, and at Canter* 
bury he was feized on by the Mayor. 

For Will had in his face the flaws 
And r*arkes received in country's caufe. 
They flew on him like lyons paflant, 
And tore his nofe, as much as was on't^ . 
And call'd him fuperftitious groorfle, 
And Popifh dog, and cur of Rome. 

'twas furely the firft time, 

That Will's religion was a crime. , 

In the Civill Warres in England, he was in the army of 
William Marquefle of Newcaftle, {Tiuce Duke] where he was 
generall of the ordinance. I have heard his brother Robert 
fay, for that fervtce there was owing to him by King Charles 
the Firft iooool. During that warre 'twas his hap to have 
two Aldermen of Yorke his prifoners, who were fomethinge 
ftubborne, and would not give the ranfome ordered by the 
councill of warre. Sir William ufed them civilly, and treat-- 
ed them in his tent, and fate them at the upper end of his 
table a la mode de Franca And having done fo a good while 
to his charge, told them (privately and friendly) that he 
was not able to keepe fo chargeable guefls, and bade them. 
. take an. opportunity to efcape ; which they did ; but having 
been gon a little way, they confidered with themfelves,' that 
in gratitude they ought to goe back, and give Sir William 
their thankes, which they did ; but it was like to have been 
to their great danger of being taken by the fuldicrs ; but 
they happened to gett fafe to Yorke. 

The king's party being overcome, Sir W. Davenant. 
(who had the honour of knighthood from the D of New- 
caftle by com million} went into France, and refided in Pari*, , 
where the prince of Wales then was. He then began to 
write his romance in verfe, called Gondibert ; and had no; : 
writt above the firft booke, but being very fond of it printed , 
it, before a quarter finifhed, with an epiftle of his to Mr. Th'/ 
Hobbes, and Mr. Hobbes' excellent cpiflie to him prinUV: 
before it. The courtiers, with the Prince of Wales, £du!<3 
never be at quiet about this piece, which was the. occafton of 
a very witty but fatirical little booke of verfe.s in. 8*0. abour 
4 meets, writt by G. D. of Bucksj Sir ^John Denhan.. 

etc. etc. :< •'■ *' •• ' '• • •' ' : 

■ 

L 5 ";ThxJ. 
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" That thou forfak'd thy fleepe, thy diet, 
^•And what is more than that, our quiet"." 

This laft word, Mr. Hobbes told me, was the occafion of 
their writing. 

Here lay 'd an ingeniofe defrgne to earn- a confiderable num- 
ber of artificers (chiefly weavers) from hence to Virginia ; 
and by Mary the Q^s. mother's meanes he got, favour from 
the K. of France to goe into the prifons, and pick and chufe : 
fo when the poor damned wretches underftood, what the de- 
figne was, they cryed uno ore, tout ttfflran, we are all weavers. 
Well, 36, as 1 remember, he got, if not more, and fhipped 
them; and as he was in his voyage towards Virginia, he and his 
ttjferan were all taken by the fhips then belonging to the par- 
liament of England. The flaves, I fuppofe, they fold, but 
Sir William was brought prifoner into England. Whether 
he was firft a prifoner at Carefbroke Caftle in the Ifle of Wight, 
or at the Towr of London, I have forgott ; he was prifoner 
at both : his Gondibert was finifhed at Carefbroke Caftle. 
He expected no mercy from the parliament, and had no hopes 
of efcaping with his life. It pleafed God, that the two al- 
dermen of Yorke aforefaid, hearing that he was taken and 
brought to London to be tryed for his life, which they un- 
derflood was in extreme danger, they were touchrd with fo 
much generofity and goodnes, as upon their own accounts 
and mere motion to try what they could to fave Sir William's 
life, who had been fo civill to them, and a means of faving 
theirs ; to come to London ; and acquainting the parliament 
wifh it, upon their petition, etc. Sir William's life was faved 7 . 
'Twas Harry Martyn, that faved Sir William's life in the 
houfe : when they were talking of facriricing one, then faid 
Hew. that u in facrifices they always offered pure and with- 
out blemifh ;' now ye talk of making a facrifice of an old rot- 
tin rafcal." Vid. H. Martyn's life, where by this rarcjeft, 
then forgot, the L. d Falkland faved H. Martyn 's life. 

Being freed from imprifonmtnt, bccaufe plays (foil, trage. 
and comedies) were in thefe prefbyterian times fcandalous, he 
contrives to.fet up an opera, Jlylo recitat'tvo ; wherein Sergeant 
Mayuard and feverai citizen* were engagers: it began in 

Rutland 

... .- j . . m 

* Thefe lines are inaccurately quoted l>y memory from Certain Fcrf. s 
•written-by fJtural of the autuur j friends , to b; re-brin ed iviih ihe'fcoi.d cd'.tUt* 
mf GomiUfCfXy 165 

Mr. Warton obferves to mc, ttat " Aubrey docs nor fay here that 
JMi'.W^vmh the two aldermen ) was inftrumental in fairing 1/ A variant's 
life. Df; Johnfbn is uuzzlcd oh what' authority to fix this anecdote. 
Lip nf Miltuity p. 18 1, 8vo. edit. 1 believe that anecdote v»a> iiril re-' - 
tailed in print by WwOi, Alb. Oxm. II. 411." 
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Rutland Houfe in Charter-hbufe-yard : next, fciltcet anno — 
at the Cock-pit in Drury Lane, where were acted very well, 
ftylo rtcitativoy Sir Francis Drake, and the Siege of Rhodes t J it 
and and part. It did ar7e& the eie and eare extremely. This 
firft brought scenes in fafnion In England : before, at plays 
was only an bunging * . 

Anno Domini 1660, was the happy reftauration x>f his 
Majeily Charles Ilnd ; then was Sir William made — 
— — ' — — and the Tennis-Court in Litrle 
Lincoln's Inn Fields was turned into a playhoufe for the- 
Duke of Yoik's players, where Sir William had lodgings, 

and where he dyed, Apriil — 166-—* I was at his faneral : 

lie had a coffin of walnut tree : Sir John Denham faid, that 
it was the fined coffin that he ever faw. His body was car- 
ried in a hearfe from the playhoufe to Weftminfter Abbey*' 
where at the great weft dore he was received by the fing [iog ] . 
men and chorillers, who fang the ferviceofthe church (font' 
the RefurreBion, etc. eft.) to his grave, which is near to the 
monument of Dr. Ifaac Barrow, which is in the South Croft* 
aide, on which in a paving flone of marble Is writt, in iiniia- 
tion of that on Ben. Johnfon, O rare Sir William Davenaut. 

His firft lady was Dr. 's daughter, phyf)tia"n, by 

whom he had a very beautiful and .ingeniofe fon, that dyed 
above twenty years ft nee. His fecond lady was daughter of 

, by whom he had feveral children. I fa\V fomc very 

young ones at the funerall. His' eldeft is Sir Charles Dave- 
nant, the Doctor, who inherits his father's beauty and plian- 
cy. He practices at Doctor's Commons. He writt a play 
called Circe, which has taken very well. Sir William hath 
writt about 25 plays, the Romance called Gondibert, and 
a little poem called Madagascar. • 

His private opinion was, that religion at lall [V. g. ahun- 
<lred years hence] would come to fettlcmeht ; and thut iu a 
kind of ingeniofe Quakerifme 8 . 

• ; On 



•» 



* Here wc have another and a decifive connVniar tort of (vnat haVbecn 
fluted in a former p-.ige on die fuj>j< of fcenes. Si r f. 6a, et. &q. 

8 The following plays, written by Sir Wfllfam DVWWhtttf) tv^rc i*. 
cenfed by the Maimer of the Revels in the following order': 

7 'he Cruet Broiler , Jan. 12, 1 626-7. • * 

*fht Colonel, July 22, r 62*9 i ' : ' 

, irieJ& JWiait Qelob. 2, 1629. ' 5j . 

TUrVitt, Jan. 19, 1033-4. 

I.ove ( u,J Honour, Nov. 20, 1 634. . «„.',...',..* - 

News from Plymouth, Aug. 1. 1635. ».».«., 
Plalouick J.oyers.1 No.v. 16, 1 63 *. 
briUMutta T.tttt/^hum, CcuJlU for j^fi/ Jaji* 8, \(**.. 



% 



Digitized by Google 



a 3 o HISTORICAL ACCOUNT 

On the 9th of Novemb. 1671, D'Avenant's company re- 
moved to their new theatre in Dorfet Gardens, which was 

opened, 

Unfortunate Lovers y April 1 6, 163S. 
Fair Favourite, Nov. 17, 1 638. 
The Spanijb Levers, Nov. 30, 1 639. 
This piece is probable the play which in his works is called The Dif- 
trejfeu 

Love and Honour was originally called The Courage of Love. It was af- 
terwards named by Sir Henry Herbert, at D'Avenant's requeft, The 
Nonpareilles, or the Matihlefs Maids, 

In 1668 was publi&ed Sir William D'Aven ant' 's Voyage to tht other 
world, iviih his adventures in the feet's El:z.iutn y written by Richard Flecknoe, 
which I fubjoin to the memoirs of that poet, (.'unfitting of only a tingle 
meet, the greater part of the impreffion has probably pcrifhed, for I have 
never met with a fecond copy of this piece 1 

M Sir William D'Avcnant being dead, not a poet would afford him fo 
much as an clegie; whether becaufc he fought to make a monopoly of 
the art, or ftrove to become rich in fpight of Minerva : it being with 
poets as with mnihrooms, which grow onely on barren gronnd, inrich 
the foylonce, and then degenerate : onely one, -more humane than the 
reft, accompany 'd him to his grave with this elogium. 

Now Davenant's dead, the flage will mourn, 
And all to barbarifm turn ; 
Since he it was, this later age, 
Who chiefly civiliz'd the ftage. 

- * 

Great was his wit, his fancy great, 
As e're was any poet's yet ; 
And more advantage none e'er made 
O* th* wit and fancy which he had. 

Not onely Dtdalus' arts he knew, 
But even Prometheus's too ; 
And living machins made of men, 
As well as dead ones, for the fcene. 

And if the ftage or theatre be 
A Bttle world, 'twas chiefly he* 
That, Atlas-like, fupported it, 
By force of induftry and wit. 

All this, and more, he did befide, 
Which having perfected, he dy'd; 
If he may properly be faid 
To die, whofe fame will ne'er be dead. 

Another went further yet, and ufing the privilege of 7our amiont 
poets, who with allmoft as much certainty as your civint s, can tell all 
that pafles in the other world, did thus relate his voyage ihiihcr, and ull 
his adventures-in the poets ' elyzium. • •" 

•* As every one at the inftant of their dcatJ»s, have rzftport* ^iven them 
for fome place or* other, he hud his for the poets* tiyzit;m ; which nr>t 
without much difficulty he obtained from the offttri of Parr.aJTua : for 
wheo he alk Jg 'd, he, was an kf icick } oil, tht y alkM bin; w l.y ho did-i»o't 

continue 
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was opened, not with one of Shakfpeart's plays, but with . 
Dr) den's comedy calkd Sir Martin Marall \ 

B etwee* 

. 

continue it ? when he faid he was a dramatick too, they afie'd him, why 
he left it off, and oncly ftudied to get money ; like him who fold his 
horfeto buy him provender : and finally, when he added, he was a poet 
laureate, they laugh'd, and faid, bayes was never more cheap than now ; 
and that fincc Petrarch's time, none had ever been legitimately crown'd. 

" Nor had he left difficulty with Charon, who hearing he was rich, 
thought to make booty of him, and afk'd an extraordinary price for his 
paflage over ; but coming to payment, he found he was fo poor, as he 
was ready to turn him back agen, he having hardly fo much as his naulum, 
or the price of every ordinary pafTenger. 

** Being arriv'd, tht-y were all much amaz'd to fee him there, they 
having never heard of his being dead, neither by their weekly gaf ets, 
nor cryers of verfes and pamphlets up and down ; (a? common 
a trade there, almofl as it is here;) nor was he lefs amaz'd than 
they, to find never a poet there, antient nor modern, whom in fome fort 
or other he had not difoblig'd by his difcommendations; as Homer, 
Virgil, Tafib, Spencer, and efpecially Ben Johufhii ; contrary.to Plinies 
rule, never to difcommend any of the fame piofcilion with our fclves : 
1 for either they arc better or worfe than you (fays he); if better, if 
they be not worthy commendations, you much lefs ; if worfe, if they 
Be worthy commendations, you much more : fo every ways advantage- 
ous 'tis for us to commend others.' Nay, even Shakefpeur, whom he 
thought to have found his greatcft friend, was as much offended with 
him as any of the reit, for fa fpoiling and mangling of his plays. But 
he who moil vext and tormented him, wa3 his old antagouiit Jack Donnr, 
who mock'd him with a hundred pa Mages out of Gondibert ; and after 
a world of other railing and fpightful language (at. which the doclor 
was excellent) fo exafperated the knight, at lail, as they fell together by 
die ears : when but imagine 

What teuring nofes had been there, 
Had they but nofes for to tear *. 

" Mean time the comick poets made a ring about them, a? hoys do 
when they hifs dogs together by the ears ; till at lafl they were tenanted 
by Pluto's officers, as diligent to keep the peace and part the fray, ::s 
your Italian Sbirri, or Spantih Alguazilo ; and fo they drag'd rhem both 
away, the do&or to the ftotks, for raifmg tumults and difturbances in 
hell, and the kr.ight to the tribunal, where Minos, ^£acus and Rhada* 
mantbus were to lit in judgement on him, with Momus the common 
accufer of the court* 

. " Here being arrriv'd, and filence commanded, they afk'd h'm his 
quality and prpfeflion : to whom he anfwer'd, he was a Poet-laureate, 
who for poetry in general had not his fellow alivt a and had left none to 
equal him now he was dead ; and for eloquence, Huu 

* Jchn Donne, the cldeft fon of Donne the poet, was a Civilian. He 
is f-id to have met with a misfortune fiinii&r to :ha; of D'Avexant. 



* The building, fcenes, &c. of that theatre coft 5000I. according to 
a ftatcment given in a petition prefented to Queen Anne about the year 
*?oo, by Charlc6 D'Aveiunt, Charley Killcgrew, Chriflopher Rich, and 
others. 
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Between the year 167 1 and 1682, when the Krrig'3 and 
the Duke of York's fervants united, (about which time 

Charles 

Hoi* never any hyperbolies 

Were higher, or farther f retch' d U an bis; 

Nor ever comparijlns again 

Made things compard more clear and plain. 

Then for his plays or dramatick poetry. 

Hew that of The Unfortunate Lovers 

The depth of tragedy dif covers ; 

Ins Love and Honour you might fee 

The height of tragecomcdy ; 

And for bis Wits, the comick fire 

In none yet ever fiatnd vp higher : 

Bui coming to his Siege of Rhodes, 

// outwent all thf rrfl by odds ; . 
And fomeivhat\ imt t that does out-do 
ISotbtb' anticnts and the moderns too. 

• 

" To which Momus anfwered : that though they were never fo good, 
it became not him to commend them as he did ; that there were faults 
enough to be found in them ; and that he had mar'd more good plays, 
than ever he had made; that all his. wit lay in hyberbolies and compari- 
sons, which, when acce/Tory, were commendable enough, but when" 
principal, defcrved no great commendations; that his mufe was none of 
the nine, but onely a mungril, or by-blow of ParnafTus, and her beauty 
rather fbphifl icat« than natural ; that he offer'd at learning and philofo- 
phy, but as pulicn and ftuhble geefe offer'd. to fly, who after they had 
fluttered up a while, at length came fluttering down as faft agen ; that 
he was with his high-founding words, but like empty hoglheads, the 
higher they founded, the emptier ftill they were ; and that, finally, he fo 
p erplex'd himfclf and readers with parenthefis on parenthefis, as, juft as 
in a wilderncfs or labyrinth, all fenfe was loft in them. 

As for his life and manners, they would not examine thofe, fince 
'twas fuppos'd they were licentious enough : onely he would fay, 

He teas a gcr>d companion for 
The rich, but ill one for the poor ; 
G:t whom be liofd f y \ou*d believe 
He tvalVd iviih a face negative ; 
IVhilfl he mi ft be a lord at leaf \ 

hvr. •whom he'd f mite or breaL a jeaf. , 
* And though this, and much more, was exaggerated aga-'nft him Ky 
Momus, yet the judges were fo favourable to him, becaufc he had left 
the mules for Pluto, as they condemned him onely to live in Pluto's 
court, to make him and Proferpina merry with his facetious jeafls and 
v ltoric-s ; whh "whom in fhort time he became fo gracious, by complying 
with their, hummus, and now and then diefling a difli ortwo of meat for 
them *, as they joyn'd him in patent with Momus, and made him fu- 
perintendent of all their fports and recreations : fo as, onely changing 
place and pcrfons, he is now ir> as good condition as he was before \ and 
lives' the Ikm'c liL there, as he uid here. 

« POSTSCRIPT. 

** This feems to alluftc to'a Fact then well known. I^Avenarrit was 
probably adrfcittod to the private Tappers of Gh&rkc J;c SuouuV 



] 



OF THE ENGLISH STAGfe. 233 

Charles Hart n , the principal fupport of the former company, 
died, ) King Lear, Ttrr.on of Athens > Macbeth, and The Tern- 



t 

» 



"POSTSCRIPT. 

■ 

■ 

u To toe Ad or t of the Theatre in Linaliis-Inn~FieUs % 

" I promifed you a fight of what I had written of Sir William D'Avc- 
nant, and now behold it here : by it you will perceive how much they 
abufed you, who told you it was fu.h »n abufive thing. If you like it- 
not, take heed hereafter how you i) : *db)fgc him, who tan not onely write 
lor you, but againft you t<o. 

RICH. FhECKNOK." 

1 From the preface to Settle » FJt:l Loir, r£ 80, it (hncld fcem that he 
had tlven retired from tb% Aa.e.e, perhaps in the preceding year; for in 
the prologue to the AnbHtm Statemun, 1679, are theic iiuc», evidently 
alluding to him and Mr. Mohun : 

" The time's neglect and maladies have thrown 
" The two grca: pillars of our playl.oufc down." 
Charles Hart, who, I believe, was our poet's great nephew, is faid to 
have been Nell GwinYnrtt lover, and was the molt celebrated tragedian 
of his time. 

" What Mr. H^rt delivers, (fays R^rncrVevery one takes upon con- 
tent ; their eyes are prepofl". fled and ehartrfed by his athon before aught 
cf the poet** cm approach their eaita ; and to the mod wretched of cha- • 
raclers he give* a luli.e ami hriihaiit, which d izzies the fijiht, that the 
deformities in the poetry cai.not be perceived." " Were 1 a poet, fays 
another contemporary wrhvr, flay a Fletcher, a Shakipeare, I would 
qi'it my own title to immortality, (b that one adlor might never die. 
'This I way mode ftly lay of him, (nor is it my particular opinion, but 
the fenfe of all mankind:,) that the bell tragedies oh the F.nglifh ftagehave 
received their iuttre from Mr. Hun's performance ; that he has left fbch 
an imprelVtor, behind him, that no lefs than the interval of an age can 
make them appear again \vi<h half their ma'jeliy from any fecond hand." 

In a pamphlet entitled 7&r I, iff of -the late famoth c<,M;\iian y J. Hayns, 
8vo. 1 701, a elvaraOterikick 'trait of our pot tV kftrfman is preicrved V 

" ASout this time [T07.V tfiere happened a fmall pick between Mr. 
Hart and Jo, upon the account of his late negotiation in France *, arid 
there fpenriing the company to much money to 'fo little - purpefc, or, as I 
may more properly fay, to no purpufe at all. 

" There" happened to be one nig'ht a play a<£rer! called Gati*irie % '* C^f^i- 
r.rcy, wherein there was wanting a err at number oi unatora. Nov. iVI-r. 
Ifcirt, hem* chief of the hfcufV, would oblige *Je to d vis for one of thefc 
fciiators, although his falary, being 50s. per week, treed him from any 
fuch obligation. 

*' 43ut* Mr. H*rt, as I -faid before, being fok: ' gowrnour of the play- : 
houf:, and at a fmall variance with Jo, cVttttnKilkd&tj and the other xhuft 
obey. ' . \ ... . . i .... • . .. . 

f ' " Jo,- 

■ .. 1 ■ r - ■ . n > ' ■ ■ — i • 

*.*' * •' f " • •.»* . • '"**."»•*' * • ■« 

* Soon afrcr the theatre in Drury L-nc was J>ur:»t..dow.n, ]^n v 1671-1,. 
Ilayns had been ieiit to, Tatiw by jirlr. ilatt and. Mi. Kiili^ ew, ,t« f>MC( 
mine thi ift^igtxg employed iu..:.e : i'i>ntu bper.aa. t< 
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pejl, were the only plays of our author that were exhibited at 
the theatre in Dorfet Gardens , and the three latter were not 
reprefentcd in their original flate, but as altered by D'Ave- 
nant * and Shad well. Between 1682 and 169c, when Mr. 
Congreve, Mr. Betterton, Mrs. Barry, and Mrs. Bracegir- 
dle, obtained a licence to open a new theatre in Lincoln's Inn 
Fields, Othello, A Midfummer- Night's Dream, and The Taming 
of the Shrew, are the only plays of Shakfpeare which Downcs 
the prompter mentions, as having been performed by the 
united companies : A Midfummer- Night's Dream was trans- 
formed into an opera, and The Taming of the Shrew was ex- 
hibited as altered by Lacy. Dryden's Troilus and Crejfida, 
however, the two parts of King Henry IV. Twelfth Night, 
Macbeth, King Henry VIII. Julius Ctfar, and Hamlet, were 
without doubt fometimes reprefented in the fame period : and 
Tate and Durfey furniihed the fcene with miferable alterations 

of 

** Jo, being vexed at the flight Mr. Hart had put upon him, found 
out this method of being revenged on him. He gets a Scaramouch 
drefs, a large full ruff, makes himfelf whilkers from ear to ear, puts on 
his head a long Merry Andrew's cap, a fhort pipe in his mouth, a little 
three-legged ftool in his hand ; and in this manner follows Mr. Hart on 
the ftage, fcts himfelf down hehind him, and begins to fmoke his pipe, 
laugh, and point at him. Which comical figure put all the houfe in an 
uproar, fome laughing, fome clapping, and fome hollaing. Now Mr. 
Hart, as thoi'e who knew him can aver, was a man of that exa&nefsand 
grandeur on the ftagc, that let what would happen, he'd never difcom- 
pofe himfelf, or mind any thing hut what he then reprefented; and had 
a fcene fallen behind him, he would not at that time look back; to have 
feen what was the matter; which Jokuowing, remained ftill fmoaking ; 
the audience continued laughing, Mr. Hurt a&ing, and wondering at 
this unufual occafion of their mirth; fomctimes thinking it fome dii'c.urb- 
ance in the houfe, again that it might be fomething amifs in his drefs : 
at laft turning himfelf toward the fcenes, he difcovercd Jo in the afore- 
fuid pofture; whereupon he immediately goes o|f the ftage, fwearinghe 
would never fet foot on it again, uniefs Jo was immediately turned out 
of doors, which was no fooner fpoke, but put in pra&ice." 

» " The tragedy of Macbeth^ altered by Sir William D'Avenant, be- 
ing drcft in all its finery, as new cloaths, new fcenes, machines, as fly- 
ings for the witches, with all the finging and dancing in it, (the firft 
compofed by Mr. Lock, the other, by Mr. Channel and Mr. Jofeph 
Prieft,) it being ill excellently performed, hang in tie nature of an of>era, 
it recompensed double the expence : it proves flill a lailing play." Rof- 

thti Anglicdtnus, p. 33. 8vO. I708. 

*• In 1673, The Tempejl or the Incbanted IJland, made into an opera by 
Mr. Shadwell, having all new in it, as fcenes, machines; one fcene 
painted with myriads of aerial fpirits, and another flying away, with a 
table furniihed out with fruits, iwectmeats, and all forts of viands, jult 
when Duke Trineulo and his company were going to dinner ; all things 
were performed in it fo admiiaWy well, that not any fjctceding opera 
got more money.'* Ibidem, p. 34. 
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oT Coriolanus, K. Richard II. King Lear, and Cymbcline*. 
Otway't Cuius Marius, which was produced in 1680, ufurped 
the place of our poet's Romeo and Juliet for near feventy. 
years, anfi Lord Lanfdown's Jew of Venice kept pofiefiion of 
the ftage from the time of its firft exhibition in 1701, to the 
year 174.1. Dryden's All for Love, from 1678 to 1759, 
was performed inftead of our author's Antony and Cleopatra ; 
and D'Avenant's alteration of Macbeth in like manner was 
preferred to our author's tragedy, from its firft exhibition in, 
1663, for near eighty years. 

In the year 1 700 Cibber produced his alteration of K. 
Richard III. I do not find that this play, winch was fo po-. 
pular in Shakfpearc's time, was performed from the time of, 
the Relloration to the end of the lad century. The play 
with Cibber's alterations was once performed at Drury Lane 
in 1703, and lay dormant from that time to the 28th of Jan. 
1 7 10, when It was revived at the Opera Houfe in the Hay- 
market ; fiuce which time it has been represented, I believe, 
more frequently than any of our author's dramas, except 
Hamlet. 

On April 23, 1 704, The Merry Wives of Wind/or f by com-, 
mand of the Queen, was performed at St. James's, by the 
aclors of both hotifes, and afterwards publickly reprefented 
at the theatre in Lincoln's Inn Fields, May 18, in the fame 
year, Ivy Mr. Bctterton's company; but although the whole 
force of his company was exerted in the reprclentation, the 
piece had fo little fuccefs, that it was not repeated till Nov. 
3, 172c, when it was again revived at the fame theatre, and 
afterwards frequently performed. 

From 1709, when Mr. Rowe publifhcd his edition of Shak- 
fpeare, the exhibition of his plays became much more frequent 
than before. Between that time and 1 740, our poet's Hamlet, 
Julius Ceefar, K. Henry VIII. Othello, K. Richard III. 
King Lear, and the two parts of King Henry IV. were very 
frequently exhibited. Still, however, fuch was the wretched 
talle of the audiences of thofe days, that in many inftances 
the contemptible alterations of his pieces were preferred to the 
originals. Durfey's Injured Princcfs, which had not been ac- 
ted from 1697, was again revived at Drury Lane, October 
5, 1 7 17, and afterwards often reprefented. Even Raven- 
croft's Titus Andronicus, in which all the faults of the origi- 
nal 

* King Richard II. and King Lear were produced by Tate in 1681, 
before the union of the two companies ; and CoriuLwus, under the title 
of 7 he I nvrntit ude of a Common ivealth^ in i 63?,. In the fame year ap- . 
peared Durfcy's alteration of V.ymbeline > under the title of The Injured 

Princeft. 
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nal are greatly aggravated* took its turn On the fcene, and 
after an intcrmifuon of fifteen veal's was revived at Drury 
Lane in Auguft 1717* and afterwards frequently performed 
both at that theatre and the theatre in Lincoln's Inn Fields, 
where it was exhibited for the firll time, Dec. 21. 1720, 
Corfolanus, which had not been acted for twenty years, was 
revived at the theatre in Lincoln V I nn-FLMs, Dec. 13, 
1718; and in Dec. 17 19, King Richard II. was revived 
at the fame theatre: but probably neither of thefe plays 
was then repreferted as originally written by Shakfpeare . 
Meofure for Mettfure, which had not been acted, I imagine, 
from the time of the fuppreflion of the theatres in 1642% 
was revived at the fame theatre, Dec. 8, 1720, for the pur- 
pofe of producing Mr. Qm'n in the character of the Duke, 
which he frequently performed with fuccefs in that and the 
following years. Much ado about nothing* which had not been 
acted for thirty years, was revived *t Lincoln's Inn-Fields, 
Feb. 9, 1721 ; but after two representations, on that and 
the following evening, was laid afide. In Dec. 1723, King 
Henry V, was announced for reprefentation, u on Shakfpeare's ' 
foundation," and performed at Drury Lane fix times in that 
month ; after which we hear of it no more : and on Feb. 26. 
1737, King John was revived at Covent Garden Neither 
of theft plays, I believe, had been exhibited from the time 
of the do wnfall of the flrge. At the fame theatre our poet's 
fecond part of King Henry IV, which had for fifty years hern 
driven from the fcene by the play which Mr. Betterton fi;b- 
{lituted in its place, refiimed its ilation, being produced at 
Covent Garden, Feb. r6, 1738; and on the 23d of the 
fame month Shakfpeare's K. Heitry V. was performed there 
as originally written, after an interval, if the theatrical advertife- 
ment be correct, of forty years. In the following March the 
fame company once exhibited the FirJ} Part of King Henry VL 
for the firft time, as they aflerted, for fifty years \ As you 
Uhe it was announced for reprefentation at Drury Lane, De- 
cember 20, 17+0, as not having 'been acted for forty 
years, and represented twenty-fix times in that feafon. At 

GoodmanV 

3 Tn the theatrical advertifement, Feh. 6, I73S, Khg Richard II. 
(which was then produced at Covent Garden,) was laid not to have been 
a&ed for forty years. 

* On the revival of this play in 1720, it was announced as not having 
been adled for tivc/dy years : but the piece which had been performed in 
the year 1700, was not Shakfpcare's, but Gildon's 

S King Henry PI. altered from Shakfpeare by Theophilus Cibber, 
was performed by a fummer company at Drury Lane, July 17^3 ; 
but it met with no fuccefs, b/uig reprinted only once, 



Digitized by Google 



EMENDATIONS AND ADDITIONS. 237 

Goodman's Fields, Jan. .15, 1 741, The Winter's Tale was 
announced, as not having been ailed for one hundred years ; 
but was not equally fuccefsful, being only performed nine 
times. At Drury Lane, Feb. 14, 1 74 J, The Merchant of 
Venice, which, I believe, had not been acted for one hundred 
years, was once more reilored to the fcene by Mr. Macklin, 
who on that night m (1 reprefented Shylock ; a part of which 
for near fifty years he has performed with unrivalled fuccefs. 
In the following month the company at Goodman's Fields 
endeavoured to make a Hand againlt him by producing AIVs 
tuell that ends well, which, they aflerted, " had not been 
acted fince Shakspeare's -time." But the great theatrical 
event of this year was the appearance of Mr. Garrick at the 
theatre in Goodman's Fields, Oit. 19, 1 74 1 ; whofe good 
tafle led him to ftudy the plays of Shakfpeare with more 
afliduity than any of his predecefTbrs. Since that time, in 
confequence of Mr. Garrick's admirable performance of many 
of his principal characters, the frequent reprtfentation of his 
plays in neatly their original Hate, and above all, the va- 
rious refcarches which have been made for the purpofe *of ex- 
plaining and illudrathig his works, our poet's reputation has 
been yearly increafing, and is now fixed upon a bafis, which 
neither the lapfe of time nor the fluctuation of opinion will 
ever be able to make. Here therefore I conclude this imper- 
fect -account of the origin and progrtfs of the Englifh Stage. 

L' * * . . • ** 

j . . , 

■ I M 

• * 

EMENDATIONS and ADDITIONS. 

Vou. II. 

Historical Account of the Enclish Stace. 

■ * * ■ • • 

Jull as this work was ifTuing from the prefs, fome curious 
Manufcripts relative to the ftagc, were found at Dulwich 
College, and obligingly tranfmittcd to me from thence. One 
of thefe is a latge fulio volume of accounts kept by Mr. 
Phillip Henflowe, who appears to have been proprietor of the 
Rose Theatre near the Bankfide in Southwark. 

The celebrated player, Edward Alleyn, who has errone- 
oufly been fuppofed by Mr. Oldys, the writer of his life in 
the Biographia Britanmca, to have had three wiveA ; was mar- 
ried, as appears from an entry in this book, to Joan Wood- 
ward, on the 22d of October, 1592, at which time he was 
- : about 
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about twenty-fix years old. This lady, who died in 1623, 

was the daughter of Agnes, the widow of Woodward, 

whom Mr. Philip Henflowe, after the death of Woodward, 
married: fo that Mr. Henflowe was not, as has been fup- 
pofed, Alleyn's father-in-law, but only ftep-father to his 
wife. 

This Mf. contains a great number of curious notices rela»- 
tive to the dramatick poets of the time, and their productions, 
from the year 1597 to 1603, during which time Mr. Hen- 
flowe kept an exact account of all the money which he dif- 
burfed for the various companies of which he had the manage- 
ment, for copies of plays and the apparel which he bought 
for their reprefentation. I find here notices of a great num- 
ber of plays now loft, with the authors' names, and feveral 
entries that tend to throw a light on various particulars which- 
have been difcufled in the preceding Hiflory of the EngJj/h- 
Stage, as well as the FJfay on the order of time in which Shak'- 
fpeare*s pluys lucre 'written* A ftill more curious part of this 
Mf. is a regifter of all the plays performed by the fervants of 
Lord Strange, and" the Lord Admiral, and by other compa- 
nies, between the 19th of February 1591-2, and November 
5, 1 597. This regifter {irongly confirms the conjectures that, 
have been hazarded relative to the firft part of King Henry 
VI., and the play which I have fuppofed to have been writ- 
ten on the fubject of Hamlet. In a bundle of loofc papers 
has alfo been found" an exafr' Inventory of tkc Wardrobe,, 
play-books, properties, &c. belonging to the lord Admiral's- 
fervants. 

Though it is not now in my power to arrange thefe very 
curioHS materials in theii proper places, I am unwilling that 
the publick mould be deprived of the information and enter- 
tainment which they may afford-; and therefore mall extract, 
from them all fuch notices as appear to me worthy of prefer- 
vation. 

In the regiftcr of plays the fame piece is frequently repeat- 
ed : but of thefe repetitions I have taken no notice, having 
tranfetibed only the account of the firft reprefentation of each 
piece, with the fiim which Mr. Henflowe gained by it 

By 

1 It is clear from fubfequeut entries made by Mr. Henflowe that the - 
fums in the margin oppofite to eaoh play, were not the total receipts or"- 
the houfe, but what he received a« a proprietor from either half or the 
whole of the galleries, which appear to have been appropriated to him 
to reimburfe him for expenses incurred for drefTes, copies, &c. for the 
theatre. The profit derived from the rooms or boxes, Sac. was divided 
among fuch of the players as poflciTcd f.aics. In a l'ulfcquent papc I 

find 
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Bjr the fubfequ ent reprefentations, fometimes a larger, and 
fometimes a lefs, fum, was gained. The figures within 
crotchets Ihew how often each piece was reprefented within 
the time of each account. 



In the name of God, Amen, 1591, bcgtnnlnge the 19 of febreary 
myg. lord Strange^ men, as folloiuetb, 1591 : 
R. at fryer baconc*, the 19 of febreary 
(faterday) [4] 
mulomurco the 20 of febr. [11] 
orlando % the 21 of febreary [1] 
fpanes (Spanifli) comedye, don 
orach, (Don Horatio) the 23 
of febreary, [3] 
Syr John mandevitie, the 24 of fe- 
breary, [5] 
harey of cornwell, (Henry of Corn- 
wall) the 25 of febreary 1591, 

[3] 

the Jew of malltufe, (Malta) the 26 

of febreary 1 591, [10] 
clorys and orgqfto the 28 of febreary 

1591, [1] 
poof* J one, the 4 of marche 1591, 

M 

matchavell, the 2 of marche 1591 

[33 - 

R. at 

find — " Here ! begynnc to receve the trhofe gallereyt from this day, be- 
ingc 29 of July, 1^98." At the bottom of the account, which ends 
Ocl. 13, I599» is this note: " Received with the company of my lord 
of Nottingham* men, to this place, being the 13 of October 1599, ar, d 
yt doth apeare that I have received of the dedU which they owe unto 
me, iij hundred liftic and eyght pounds." 

Again : " Here I jbeganc to receive the gallcreys agayne, which they 
received, begynninge at Mihellmas weeke, being the 6 of October, 
1599, as followethr* 

Again : " My lord of Pembrokes men brganne to flare at the Rofe, 
the 28 of Gdobcr, 1600, as followeth : 

j. d. 

" R. at Uclt unto liche 1 1. 6. 

« R. at R+derUk v. — " 

Five millings could not poflibly have been the total receipt of the 
houfe, and therefore muft have ben that which the prrprietor received 
on his Separate account. 

* friar Bacon and friar Bungay s by Robert Greene. 

3 In a fubfrquent en ry called Mulamuthtc-% The play meant was 
probably The Battle if silcazar. See the firft *p ech : 

" This brave barbarian lord, M«ly A 'Jo -o, M &c. 

4 Orlai J* fjrh/b, by Robert Greene, prin'id in 1,599. 
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R. at L*ncry the vl 5 , the 3 of marche 

I59 1 * E*3] " r \ 

hndo and Rkhardo, the 4 of marche 

iuiphyes in one \ the 6 of marche 

I59 r » [4] , . • 

the Irjoting-glnfs V the 8 of marche 

'S9 f > M 
— fenobia, (Zenobia) the 9 of marche 

*S9i. CO f - ' 

..Jeronirnoy the 14 of marche 1591, 
[«4] 

conjliwl'me, the 21 of marche 1591, 

C-3 - - . ' 

Jerufahm 9 , the 22 of marche 1591, 

co - - * 

brandymer, the 6 of apnli 1591, 

CO - ■ 

the comedy of Jeronlmo, the IO of 

April [591, C4] 
. Ttttu and Vefpajtatii (Titus Vefpa- 
iian)the 11 of Apnll 159^, C?3 
the fcond pte of tamlcr%arme, (Tam- 
bcrlane) the 28 of april 1592, 

[5] 

the tanner of D<nmarhe, the 28 of 

mayc 1592. CO 
a hiacke to kmiv a knave *, IO day 

[of June] 1592, H] ti 

5 In the D fcrMionontlethreeparts ofK. H^nry VI. I coujeftured that 
the niece which we now call Tic fir ft part tf K. Henry VL. was, when 
called K. Henry VL We find here thatfoch 

" 8 Ihc fact. Thil play, which I am comident wa* not originally he 
production of Shakipeare,- but of another poet, was extremely popular 
King reprefcmed in this fcafoii between March and June I* , 
no left than thirteen times Hence Maine m a pamphlet publdhed in 
this year ^aks of ten thoufand lpcdators that had ieen it. Sec Dlfirt* 

Hon, &c Vol. VI. p. 39?' 

C Afterwards* written ttyndo. ' , . 

7 ThUCDold hot have been the piece called All s ont, nr Jrur plays m 
„ t of which the YorkjV're Tngedy made a part, becauic the faci on 
v hich that piece is foundcd ha).penedmi6cj. . . • 

1 V^Mn £laf: London and England, by Robert Greene and 
Thomas Lodgei printed in 15 9B. . mt T ,. rff(i 

' 9 Probably Tbt Dcfrudhn of Jwfikm* by Dr. I homas Legge. See 
Wood's -fy?. Oxon. Vol. I. p. IJ3- 
♦ Printed in 1/94- 
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" In the name of God Amtn, 1592, beginning the 29 of De- 
fender. 

R. at the gelyons comedey ( Julian of Brent- A /, J m 
ford}, the 5 of Jenewary 1592, 

CO - - o. xxxxiiii. o. 

the comedy of cofmo, the 1 2 of Jcne- 
vvary 1592, [2] - 6. xxxx. iiii. 
the tragedey of the guyes % t 30 of Je- 
newary % [ 1 j - * - i„. iUL o. 



11!. 



1. 



o. 



M /« the name of God, Jmtn, beginning the 27 of Defmler 1 593, 

//* <v/r/f 0/ Sujlx his men. 

/. 

R. at God fpede the plough, [2] 

heiven of Burdocks, (Huon of Bbur- 
dcaux) the 2S of Defember 

«593> [3] 
george a green , the. 29 of Dcfem- 

*> cr *593> W 
buchingham, the 30 of Defember 

, '593> [4] 
Richard the Conftffbr % the 31 of 

Defcmber 1593, [2] 

1- ivilliam the conherer, the 4 of Jene- 

war T »593» CO 
yMrr frsncts, the 7 of Jenewary 

tyf ^/«<r 0/* <wdkef t >i!d\ the 8 of 

Jenewary 1593, [1] 
ahrajne 1$ /otte, the 9 of Jenewary 

B «593> [3] 
the faire mayd of y tale ( Ttaly) the 

12 of Jenewary 1593, £2] 
A7/# &r<&, (Lud) tlie 18 of Jene- 
wary 1593, [1] 
thus and andronicus % the 23 of Je- 
newary, [3J 

1 Probably Tie Majlwre of Paris, by Chriftopher Marlowe. 
* In confluence ol the great plague in the year 1593, all theatrical 
entertainments were forbid. 

3 This play is printed. 

4 This piece (hould l'eem to have been written by the tinker in Tie 
Tamurvnj toe Sfa tio, who talks of Richard Conq.trror. 

5 l lus play was printed in r>-09. 

6 The manager of this theatre, who appears to have been extremely 
ili iterate, has made the fame miiUke in the play of Titus and Vttyifum. 

'There 
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2+2 EMENDATIONS AND ADDITIONS* 

*' In the name of God dmen y beginninge at eajler, the quei »f& 
men and my lord of Suflex together. 

R. at the Rangers comedy, 2 of April 1593, /. /. d. 

[1] — - iii. o. o. 
hinge bare* \ the' 6 of April 1503, 

[2] B o. xxxviii, o. 

" In the name of God, Amen, beginninge the 14 of maye l$9^ 

by my lord admiralis men. 

* . 

R. at Cutlach, the 16 of maye 1594, 

[i] 9 - - - o. xxxxii. O. 

u In the name of God, Amen, beginning at newington *, my lord 
admirell men and my lord chamberlen men, as folloiveth 9 
1594. 

■ 

R. the 3 of June 1594, at heajler and 
cjk wet-os % [23 

9 of June 1594, at andronicus [2] 

6 of June 1594, at cutlacke, [ 12 3 

— — b of June, at bellendon, £17 J 
9 of June 1594, athamltt*, [1] 



There can be no doubt that this was the original piece, before our poet 
touched it. At the fecond reprefentation Mr. Hcnftowe's Ihare was forty 
ihillings ; at the third, the fame film. 

' This old play was entered on the Stationers 1 books in the following 
year, and publifhcd in 1605 ; but the bookleller, that it might be mii- 
raken for Shakfpeare's, took care not to mention by whole lervants it 
had been performed. 

8 Five other old plays were reprefentcd, w"hofe titles have been alrea- 
dy given. 

9 Two other old playe.% whofe titles have been already given, on the 
14th and 15 th of May. 

1 Howes in his Continuation of Stowed Chronicle, 163 1, mentions 
among the feventeen theatres, which had been built within dxty years, 
" one in former time at Ncwingion Butt.'* 

2 Ktjlcr and Ahafuerus. 

3 In the Rffin on the Order rf Shalfpeare's flays \ have dated my opi- 
nion, that there was a piay on the fubject of Homltt, prior to our au- 
thor's; and here we have a full confirmation of that conjecture. It 
cannot be luppoftd that our poet's play fltmild hive bee'i performed but 
once in the time of this account, and that Mr. Henflowe fhould have 
drawn from fuch a piece but the fum-of ei^rht millings, when his Ibare 
in kvcral other play;? came to three and lomctimes four pounds. It is 
clear that not one of our author's plays was played at Newington Bur*; 
if one had been performed, we ihould certainly have found more, l^he 
old HanUt had been on the ftagc before I5&9 ; and to the performance 

of 
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a fhrczce\ [i] 
x 2 of June 1 594, at the Jew of 
malta. [18] " - 

18 of June, 1594, at the rangers 
• comedy, [10] 

19 of June, at thegniej*, [10] o. liil.' o. 
2-6 of June, 1 594> at galiafe 6 , [9] ni. . o. % O. 

9 of July 1594, at phillipo and 

hcwpolytb 1 , [12] 
19 of July 1594, at ft£r ; 2 //* of 

Godfrey' of Bullen, [l i] 
30 of July 1 594, at the mar chant of 

camdtuu 8 , [1] 
12 of Augirit 1594, at iajft 

melleneolcy*) Q f 3 J 
15 of Auguit 1594, at mahomett 1 , 

[8] . - 

25 of Auguft 1594, at the vcnefyan 

(Venetian) comedy, [11] 
28 of Auguft 1594, at tamberLn, 

■ [23] 

17 of feptcmber 1594, at fiabmon 

1 cjf [4] 
24 of feptember 1594, at Fenefyon 
& the hrve of and [an] fng/?/he 
lady, £1] - - o. xxxxvii. o. 

Vol. If. M R. the 

of the glrofr. in this piece in the fummer of 1594, without doubt it is, 
that Dr. Lodge alludes, in his Witt Mi/hie,- Ac. 4*0. 1596, when he' 
fpcuks* of " a: foul lubber, who looks as pale as the vizard of the ghott, 
who cried fo miferahly at the theatre, Ham/vt, revenge" . 

* The play which preceded Shakfpearersi It was printed in 1607. 
There is a flight variation between the titles ; our poet's piece being cull- 
ed Tbe Taming of tbe Sbtt^v. 

5 Tbe Guife. It is afterwards called The Maftcre, i. e. The Mtjfacre 
•f Paris, by Chriltopher Marlowe. 

- 7 This is probably the play which a knavifh bookfeller above fhtty 
years afterwards entered on the StatiouciV books as the production of 
Philip Maflinger. See p. loo, n. a. 
8 Q. _ of CarJia. 

0 Tajfos Meluiuhcly. u I rather fplted than pitied him, (fays old 
Montagne) when I faw hi:n at Ferrara, in fo pitiousa plight, that he 
furvived liimfelfe, mis-acknowledging both himl'elfe <uul hin labours, 
which, unwitting to Lrm and even to hjt> face, have been pubjiihed both 
uncorrected and maimed.'* Florio's transition, 1603. 

1 Probably Peele's play, entitled Mahomet and Ilirc/t, tbe Fair Grrek* 

* Palamon and At cite. On this old play Tbe Tiu» mobl* Kinftnin 
probably founded. 
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R. the 30 of feptember 1 594, at du , Sor J- 



s. 
xu. 



xxvi 
xxu 



II. 



4 of oaober 1 594, at the love of 

agrefym laefyt Z ll l " °* 

18 of o£ober 1594, at the frenfhe 

docler, [11] - - °' 

22 of o&obcr 1594, at a knacke to 

inoiv a nonefle*, [19] " °- 

8 of november 1594, at c efer tS ^ 

pompie\ [8] - W. 

1 6 of november 1 594, at deoclefyan, 

r- 2 j - - o. xxxxiu. 

aoof november 1594, at nvarlam 1 _ 

cbefter, [7] - " , f °' xxxvm ' 

2 of defember 1594. at tlx nvtfe 

men of chejler, [20] - o. xxvm. 

14 of defember 1 594, at the mawe\ 

[4] - O. xxxxim. 

19 of defember 1594, at the 2 pte 
of tamberlen, [11] - ©• 

26 of defember 1594, at /& fege 

of Ion Jon, [12] - 
II of febreary 1594, at the frenjhe 

comedey, [6] - °- 

14 of febreary 1594, at long mege 

of wefimefler, [18 J - Ut. 

21 of febreary 1594, at the mack', _ 

[1] - - ,n - 

cofmarche J 594, itfeki W _ 

7 of maye 1 595, at ffe /r/? pte of 
Herculous\ [10] - • »»• 

23 of maye 1595, at the 2 />. of 
Hercolaus, [8] - *• 

3 of June 1595, at the vii dayes of 

the week, [19] lIU 
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1 Dr FauJUts, 1>Y Chriflopher Marlowe. m * 
* A buitkt* hJtv an huncjl man. This play was printed in 1596. 
I Stihen Gotten melons a play entitled A Hlfory of C.far an, 
Fotnpcy, which was aded Li-fore 1580. 

4 T he «tfte was a game at cards. The play js afterwards called 

/tut (fuit) af 

J This alfo was a game at cards. f.kfi^,*m* 
« &** is afterwards written Silyo, and thf play is 10 a fubftciucnt 

tntry called Olempo and Htn^gu 

7 Htnula % written by Martin Slaughter. 
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: 18 of June 1595, at the 2 pte of 

fibre, (Cxiar*) [2] 
20 of June 1595, at W 

**% [3] 
29 of auguft 1595, at longc-Jhanckc 1 , 

[14] 

5 of feptember 1595, at cracktmee 

th'un<te % [16] 
17 of feptember 1595, at Ait 
nvorldes tragedy , [ 1 1 [] 

2 of o&ober 1595, at dejgyfes, 
[6] 

15 of o&ober 1595, at the won- 
der of a woman, [10] 
29 of o£ober 1595, at barnardo 
fg famata, [7]. 

14 of november 1595, at a toye to 
pleafe my !adye x , [7] 

28 of november 1595, at harry the 
v.\ [13] - 

29 of november 1595, at the wel/he- 
man, £ 1 ] - 

3 of Jenewary 1595, at ch'mon of 
lngland, [11] 

15 of Jenewary 1595, at pelhnge- 
rus*, [13] 

3 of febreary 1595", at the 1 p. of 

Forteimalus*, [7] 
12 of febreary 1595, at the blind 

beger of Alexandria* \ [13] 
29 of aprill 1596, at Julian the 

apojata, [3] 
19 of maye 1596, at the tr age die of 
focaJfe\ [7] - 

M 2 

* 

• Probably on the fubjc& of Shakfpeare'sphy. 

• This piece was entered in the Stationers' bock-, by Humphrey Mofc- 
ly, June 29, 1660, as the production of Philip Mailinger. 

1 Probably Peele's play, entitled The famous Chronicle of King Edward I, 
ftrtiamed Edward Long-fbankes, printed in 1 5 93. 
1 Afterwards calk d A toy to pleafe (Lafte ladies. 

1 I fuppofe, the play entitled The famous vitloriet of King Henry V % 
containing the honourable battel of Agincourt, 1598, in which may be found 
the rude outlines of our poet's two pacts of A'. Henry IP. j:id K. Hsmtm 

r. 

• Pythagoras, written by Martin Slaughter. 

5 By Thomas Dekker. This play is printed. 
c By George Chapman. Printed in 150?. 
9 Photos, by Martin Slaughter, 
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/. s* ■ d* 

R. the 32 of June 1^96, at Troys, [4] iii> o. O. 

I of July 1596* at paradox, [ij o. xxxxv. en 
18 of July 1596, at the tinker of 

totnes f iii. o. o. 



M //i f& nam* 0/* Ga*/, -rf/n<w, beginning one [0*] &7»0#* 
Jewds.dmy, my lord adineralles men, as follocueth ; 1596. 
[Here twenty plays, are fet down as having been performed* 
between October 27, and November 1.5, 1596 ; but their 
titles have been already given.] 

11 «/» f£* rtf/n* 0/* GW, Amen, beginninge the 25 november 

1596, «j followeth, the lord adme 
R. the 4 of defember 1596, at Valteger, 

[.2] 

11 of defember 1596, at Sleiulhy % , 
[II] 

19 of defember 1596, at nehucado- 

nixer, [8] 
30 of defember 1596, at what will 

be flail bt, [12]. 
14 of Jenewary 1597, at alexandtr 

& lodwicke, [15] 
27 of Jenewary 1597, at woman 

hard to pleafe, [12] 
5 of febreary 1597, at Oferyck, [2] 
19 of marche 1597, at guido, [5] 9 
7 of aprill I597> at v plays in one> 

[10] - - 

1 3 of aprill 1 597* a* times triumph 

artdfoztus, [1] 
29 of aprill 1597, at Utcr pendra- 

gm [5] - - . - 

II of maye 1597, at the comedy of 

umcrs, (humours 1 ) [11] - - : 

26 of maye 1597, at hiirey the fjte 
life and bath*, [6 J 

R. the 

• This play was printed in Mack letter in If'oj. 

9 The funis received by Mr. HenAowe from this place are ranged- in 
five columns, ia fuch a mariner as to furnifh no pneife information. 

1 Perhaps Ben Jonfon's Evny Man in bis humour. It will appear here- 
after that he hud money dealings with Mr. Heuflowe, the manager of 
thi* theatre, and that he w rote for him. The play might have been af- 
terwards pur chafed frcm this company by the Lord Chamberlain's Scr-. 
vants, by whom it was a&ed in 1,598. 

* This could not have been the play already mentioned, becaufe.ia. 
that Henry docs not die j nor coirld it have, been Shakfpcarc's play. 
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R. the 3 of June T597, at frederycke 

and bafdlen' 1 [4] - . . 

22 of June 1597, at Her.ges, [1] - - 

30 of June 1 597, at life and death of 

Martin Swarte, [[3] - - » 

14 of July 1597, at the mtiche 
[witch] of lflyngton*, [2] 

M In the name of God, Amen y the 1 1 of o8oler heganne my lord 
admeralls and my lord of pembrokes men to play e at my 
howfe, 1597 : 

O&ober 1 1 . at Jeronyrno, - . 

12. at the comedy of timers, * - 

16. at docler fops, 

1 9. at hardacnute, » . 

31. at frier fpenddton* + . 

November 2. at Bourbon ." 

■ m * 

The follow! ng curious paper furnrfhes us with more accurate 
knowledge af the properties, 6Vc. of a theatre in Shakfyearc's 
time, than the researches -of the molt induflrious antiquary 
could have attained, 

u The hooke of the Inventory of the goods of my Lord Adme* 
ralles men, tacken the 10 of Marc he in the yeare 1598. 

Gone and ioibe. 

• * 

Item, j orenge taney fatten dublet, layd thycke with gowld 
lace. 

Item, j blew tafet : e fewt. 

Item, j payr of carnatyon fatten Vcncfyone, layd with 

gold lace. 
Item, j longe-manckes fewte. 
Item, j Sponnes dublet pyncket. 
Item, j »Spanerd8 gyrcken. 
Item, j Harey the fyftes dublet. 
Item, j Harty the fyftes velvet gowne. 
Item, j fryers j, - owne. 
Item, j lyttell dublet for boye. 

. 11 The Enventary of the Clownes Sewtes and Her metes Sewtes, 
with dievers other fewte s, as f olio wet h, 1598, the 10 of March. 

Item, j fenetores gowne, j hoode, and 5 fenetores capes. 
Item, j fewtte for Nepton ; Fierdrackes fewtes for Dobe. 

Item, 

3 Afterwards written — Bafelia. 

* This piece was performed afecond time on the 28th of July, when 
this account was doled. 

* 
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EMENDATIONS AND ADDITIONS. 

iiij genefareyes gownes, and iiij torchberers fewtes. 
iij payer of red ftrafers, [llroflers] and iij farei gowne 

of buckromc. 
iiij Herwodes cottes, and iij fogers cottes, and j 

green gown for Mary an. 
vj grene cottes for Roben Hoodc, and iiij knayci 

fewtes. 

ij payer of grene hofle, and Anderfones fewte. j 

whitt fliepen clocke. 
ij roffet cottes, and j black frefe cotte, and iij preftet 

cottes. 

ij whitt Iheperdes cottes, and ij Danes fewtes, and 

j payer of Danes hofTe. 
The Mores lymes', and Hercolles lymes, and Will. 

Sommcrs fewtte. 
ij Orlates fewtes, hates and gorgetts, and vij antcckei 

cootes. 

Cathemer. fewte, j payer of cloth whitte Aockens, 

iiij Turckes hedes. 
iiij freyers gownes and iiij hoodes to them, and j 
fooles coate, cape, and babell, and branhowlttet 
bodejs, [bodyce] and merlen [Merlin's] gowne 
and cape. 

ij black faye gownes, and ij cotton gownes, and j 

rede faye gowne. 
j mawe gowne of calleco for the quene 6 , j carnowll 

cardinal's hatte. 
j red fewt of cloth for pyge [Pfyche] layed with 

whitt lace. 

v payer of hofTe for the clowne, and v gerkenes for 
them. 

iiij payer of canvas hoffe for afane, ij payer of black 
llrocers. 

m 

j yelow leather dublett for a clowne, j Whittcomei 
dublett poke. 

Eves bodeyes, [bodyce] j pedante truffer, and iij 

donnes hattes. 
j payer of yelow cotton fleves, j gofl.es fewt, and j 

goftcs bodeyes. 

Item 9 



5 I fufpe& that thefc wercthc limbs of Aaron the Moor inTitiu Andro- 
nicus, who in the original play was probably tortured on the fiage. 
This ancient exhibition was fo much approved of by Ravenfcroft, tat 
he introduced it in his play. — In TLe Battle of Alcaxar there is alfo 
Moor, whofc dead body is brought on the ftage, but not in a diflocated 
ftate. 

fl In the play called Msw. 
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Item, xviij copes and hattes, Vcrones fonnes hoflTe. 

Item, iij trumpettes and a drum, and a trcbel viall, a bafTe 

viall, a bandore, a fytteren, j anfliente, [ancient] 

j whitt hatte. 
Item, j hatte for Robin Hoode, j hobihorfe. 
Item, v fhertes, and j ferpelowes, [furplice] iiij ferdiogalles. 
Item, vj head-tiers, j fan,-, [fan] iiij rcbatos, ij gyrkctrufes. 
Item, j longe forde. 

lg Tie Enventary of all the aparell for my Lord Admerallei 
men, tacken tlx 10 of marc he 1598. — Leaft above in the tier- 

houfe in the chcajl. 

Item, My Lord CafTes [Caipbas'] gercken, and his hooflc. 
Item, j payer of hofle for the Dowlfen [Dauphin.] 
Item, j murey lether gyrcken, & j white lether gercken. 
Item, j black lether gearken, & Nabefathc fewte. 
Item, j payer of hofle, & a gercken for Valtcger. 
Item, ij tether antcckes cottes with bafles, for Fayeton 
[Phaeton]. 

ltem f j payer of bodeyes for Alles 'Alice] Pearce* 

" The Enventary tacken of all the properties for my Lord Adme- 
ralles men, the 10 of Marcbe 1598. 

Item, j rocke, j cage, j tombe, j Hclle mought [HelF- 
mouthj. 

Item, j tome of Guldo, j tome of Dido, j bedflcade; 

Item, viij lances, j payer of llayers for Fayeton, 

Item, ij itepells, and j chyme of belles, and j beacon. 

Item, j hecfor for the playe of Faeton, the limes dead. . 

Item, j globe, & j golden fcepter ; iij clobes [clubs j. 

Item, ij march tpanes, & the littie of Rome. 

Item, j gowldcn flecc ; ij rackets ; j baye tree. 

Item, j wooden hatchett ; j lether hatchetc. 

Item, j wooden canepie ;. owld Mahcmetes head. 

Item, j lyone (kin ; j beares ikyne ; and Faetones lymes, & 

Faeton charete ; & Argofle [Argus's] headc. 
Itemy Nepun [Neptune's] forcke and garland. 
Item, j crofers ftafe ; Kentes woden leage [leg.] 
Item, Ieroffes (Iris's] head, & raynbowe ^ j litteli alter. 
Item, viij viferdes ; Tamberlyne brydell ; j, wooden matook. 
Item, Cupees bowe, & quiver ; the clothe of the Sone 5c 

Mone 7 

item, 

f Here we have the only attempt which this Inventory furnifhes of 
any thing like fcenery, and it was undoubtedly the ne plus ultra of thofe 
da) ». To exhibit a fun or moon, thi art of pcrfpcclxve was not DccefTarT. 
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Item, j bares heade & Serbcrofle (Cerberus) iij heades. 
Item, j Cadefeus ; ij mofe (mofs) banckes, & j fnake. 
Item, ij fanes of featbers ; Belendon liable ; j tree of 

gowlden apelles ; Tantcloufe tie; jx eyorn (iron) 

targates. 

Item, j copper targate, & xvij foyles. , 

Item, iiij wooden targates ; j greve armer. 

Item, j iyne (fign) for Motber Readcap ; j buckler. 

Item, Mercures wings ; Taflb picter ; j helmet with a 

f • dragon ; • j (lielde, with iij lyones ; j elme bowle. 

Item, j 'chaync of dragons ; j gylte fpeare. . 

Item, ij coffenes ; j bulled bead ; and j vyker. 

Item, iij tymbrclls ; j dragon in .foftes [Faultus.] 

Item, j lyone ; ij lyon heades ; j great horfe with his 1 cages 

[legs] ; j fack-bute. 
Item, j wbell & frame in the Sege cf London. 
Item, j paire of rowghte gloves. 
Item, j poopes miter. 

Item, iij Imperial crownes ; j playne crowned 
Item, j goftes crowne ; j crown with a fone. 
Item, j frame for the beading in Black Jone. 
Item, j black dogge. 
Item, j cauderm for the Jewe s . 

« The EnvenUrey of all the apardl of the Lord Admcrallci 
men, taken the iyhof March 159S, as followeth t 

Item, j payer of whitte faten Venefons cut with coper lace. 

Item, j afh coller fatten doublett, Iacyd with gold lace. 

Item, j peche coller fatten doublett. . 

Item, j owld whitte fatten doublett. 

Item, j bleu tafitie fewtte. 

Item, j Mores cotte. 

Item, Pyges {Pfyches) damnfk gowne. 

Item, j black fatten cotte. „ 

Item, j harcoller tafitie fewte of pygges. 

Item, j white tafitie fewte of pygges. ' 

Item, Vartemar fewtte. . 

Item, j great pechcoller dublet, with fylver lace. ' 
Item, j white fatten dublet pynckte. 
Item, j oWld white fatten dublet pynckte. 
Item, j payer of fatten Venefyan fatten ymbradered. 
Item, j payer of French hoffe, cloth of gowld. 
Item, j payer of cloth of gowld hofTe with fylver paines. 
Item, j payer of cloth of filver hofTe with fatten and fylver 
panes. . , 

■ Item, 



EMENDATIONS AND ADDITIONS. 151 

Item, Tamberlynes cotte, with coper lace. 

Item, j read clock with whfte coper lace. 

Item, j read clocke with read coper lace. 

Item, j (horte clocke of taney fatten with fleves. 

Item, j fhorte clocke of black fatten with fleves. 

Item, Labefyas clocke, with* gowld buttenes: 

Item, j payer of read cloth hofle of Venefyans, with fylver 

lace of coper. 
Item, Valteger robe of rich tafitie. 
Item, Junoes cotte. 
Item, j hode for the wech (witch.) 
Item, j read darnel clocke with whitte coper lace. 
Item, j read flamel clocke with read coper lace. ' 
Item, j cloth clocke of ruflete with coper lace, called Gny- 

does clocke. 

Item, j fhort clocke of black velvet, with fleves faced with 

Item, j fhovt clocke of black velvet, faced with white fure 

(air). 

Item, j manes gown, faced with whitte Fore. 
Item, Dobes cottes of cloth of fylver. 

Item, j payer of pechecoler Venefyones uncut,, with read 
copci lace. 

Item, j read fcarllet clocke with fylver b'utton«.\ 

Item, j longe black velvet clocke, layd with brod lace bfacke. 

Item, j black fatten fewtte. | 

Item, j blacke velvet clocke, layed with twyft lace blacke. 

Item, Perowes fewt, which W™. Sley were. 

Item, j payer of pechcoler hofle with fylver corlled panes. 

Item, j payer of black cloth of fylver hofle, drawne owt 

with tufed taflttie. 
Item, Tamberlanes breches, of crymfon vellvet. 
Item, j payer of fylk howfe with panes of fylver corlled 

lace. ' , 

Item, j Faeytone fewtc. . 
Item, Roben Hoodes fewtte; 

Item, j payer of cloth of gowld hofe with gowld' corlle 

panes. 

Item, j payer of rowne hofle bufFe with gowld lace., 

Item, j payer of mows (moufe) cofier Venefyans with 

R. brode gowld lace. 
Item, j flame collerde dublet pynked. 

Item, j blacke fatten dnblct, layd thyck with blacke and 
gowld lace. 

Item, j carnacyon dubled cutt, layd with gowld lace. 

M 5 Item, 
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J tern, j while fatten dublet, faced with read tafctie. 
Item, j grcne gyrcken with fylver lace. 
Item, j black gyrcken with fylver lace. 
Item, j read gyrcken with fylver lace. 
Item, j read Spanes (Spanifh) dublett flyched. „ 
Item, j pechc coller fatten caffe. 
Item, Tafoes robe. 
Item, j murey robe with fleves. 
Item, j blewe robe with fleves. 
Item, j oren taney (orange tawny) robe with fleves. 
Item, j pech collerd hallf robe. 
Item, j lane (long) robe with fpangells. 
Item, j white & orenge taney fkarf fpanglcd. 
Item, Dides (Dido's) robe. 
Item, iij payer of baflcs. 
Item, j white tafitie fherte with gowld frenge. 
Item, the fryers trufTe in Roben Hoode. 
Item, j littell gacket for Pygge (Pfychc). 
Item, j womanes gown of cloth of gowld. 
Item, j orenge taney velltt gowe (gown) with fjlvcr hce, 
for women. 

Item, j black velvet gowne ymbradered with gowld lace. 
Item, j yelowe fatten gowne ymbradered with fylk & gowld 

lace, for women. 
Item, j grcve armer. 
Item, Harye the v. velvet gowne. 

Item, j payer of crymfon fatten Venyftones, layd with 
gowld lace. 

Item, j bkw taiitie fewte, layd with fylver lace. 
Item, j Longefliankes feute. 

Item, j orange coller fatten dublet, layd with gowld lace. 
Item, Harye the v. fatten dublet, layd with gowld lace. 
Item, j Spanes caflfe dublet of crymfon pynched. 
Item, j Spanes gearcken layd with fylver lace. 
Item, j wattfhode (watchet) tafitie dublet for a boye. 
Item, ij payer of bafTes, j whitte, j blewe, of fafnett. 
Item, j. freycrs gowne of graye. 
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A Note of all fuch boockes as belong to the Stock, and fuch at I 
have bought Jince the ^d of March, 1598. 

Black Jonne. Woman will have her will. 

The Umers. ^ Welchmarts price. 

Hardicanewtes. King Arthur, life and death. 

Borbonne. 1 p l of Hercules. 

Sturgftaterey. 2 p iC of Hercoles. 

Brunhowlle. Pethagores.. 
Cobler quen hive. Focafie. 
Frier Pendclton. Elexfander and Lodwicke. 

Alls Perce. Blacke Battman. 

Read Cappe. 2 p. black Battman. 

Roben Hode, r. 2 p r of Good wine. 

Roben Hode, 2. Mad mans morris. 

Phaeyton. Perce of Winchefter. 

Treangcll cockowlls, Vay vodc. 

Goodwinc. 

A Note of all fu&e goodet as I have bought for the Companey of 
my Lord Admirals men, fence the 3 of Apreil, 1598, as 
followeth: /. /. d. 

Bowght a damafke cafock garded with velvett 018 o 

Bowght a payer of paned rownd hofle of cloth T 

whiped with fylk, drawne out with tafitie^ > o $ o 
Bowght j payer of long black wollen llockens, ji 
Bowght j black fatten dublett Y 
Bowght j payer of rownd howfle paned of vclle- > 4 15 O; 

vet J 
Bowght a robe for to goo invifebell ) Q 

Bowght a gown for Nembid' 3 ' 

Bowght a dublett of whitt fatten layd thicke~T 
withvgowld lace, and a payer of rowne pandes ( 
hoffe of cloth of fylver,. the panes layd with I ' 
gowld lace J : 

Bowght of my fonne v fewtes* 20 o o 

Bowght of my fonnc iiij fewtes * 17 00 

In the folio manufcript already mentioned I have found no«- 
tices of the following plays, and their feveral authors : 
Oft. 1597. The Cobler. 

Dec. 1597. Mother Redcap, by Anthony Mundy 4 , and. 

Michael Drayton. 

Jan, 

♦ " The bed for comedy amongft us bee, Edward Earle of Oxforde, 
Dr. Gagcr of Oxforde, Maiftcr Rowkye, once a rare fchollcr of learned 

Pembroke 



o o 
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Jan. 1597*8. Dido and JEntat. 

Phaeion* by Thomas Dek,ker», 

The World runs upon Wheels, by G. Chapman. 
Feb. . The fyft part of Robin Hood, by Anthony Mu«- 
1597-8. dy*. 

The fecond part of the downfall of earl Huntington, 
firnamed Robin Hood y by Anthony Mundy, 
. and Henry Chettle. 

A woman will have her will 7 , by William 

Haughton 8 . 
The Miller, by Robert Lee. 
M Aboohe wherein is a part - of a Helchman" by 
Michael Drayton and Henry Chetrle 9 . 
Mar. 1598. The Triplkily of Cuckolds, by Thomas Dekker. 

. The famous wars of Henry the Finfl and the Prinei 
. of Wales, by Michael Drayton and Thomae 
Dckkcr'. 

Earl 



Pembroke Hall in Cambridge, Maifter Edwardes, one of her Majefties 
thappcll. eloquent and winy John Lily, Lodge, Gufcoyue* Greene, Shak- 
fptarc, Tfcomai Nafhe, Anthony Mundye our beft plover, Chapman, 
Porter, Wilfon, Hathway, and Henry Chettle." WiU Yrecfury^ being 
the Second Part of Wits Common Wealthy by Francis Morrs, I598, p. 283. 
The latter writer, Henry Chculo, is the perfop whofe tcftiniony with 
refpetf to oup poet's merit as an a&or has been already produced. Chet- 
tle, it appears, wrote fmgly, or in conjunction with others, nut le£» than 
thitty plays, of which one only {Hoffman* Tragedy) is now extant. 
$ In the following month I find this entry : 

" Lent unto the company, the 4 of Fjbreary 1598, to difiharge Mr. 
Dicker owt o( the cownter in the powltrey, the fome of f rtie fhillinges, 
I fay, dd [delivered] to Thomas Downttin, xxxxt,*" 

0 In a iubfequcnt page is the following entry : l^nt unto Robarte 
lhawe, the 18 of Novcmb, 1598, to Lend unto Mr. Chcuttlc, upon the 
mending of the firf part tf Mart Rood?, the fum of xs," 

And afterwards-—" For mending of Robin //Wfor the corte." 

This piece and its fecynd part have hitherto, on the authority of Kirk- 
man, been fa|fely afcribed to Thomas Heywood. 

? Printed in I^l6, under the title of ffglifl>m«9 for my money, er a ivp- 
mjn ivill l>a%:' ber ivitt. 

b The only notice of this poet that 1 have met with, except what is 
Contained in thefe fheets, is the following : " Lent unto Robert Shawe, 
the 10 of March 1599, [l6co] to lend Mr. Haughton out pf tb* clyrdre, 
the fome of x s. 

» Perhaps Tie Valiant JWelehmm^ printed irt 1615. 

y There was a«play on this fubjeCt written by R. Davenport, and acted 
by the king's company in 16Z4 ; as appears by Sir Henry Herbert's Ma- 
imfcrirt. Perhaps it was only the old play new-modelled. It was after- 
wards (1660) enterad on the Stationers' books by a kna villi bookfeller, 
and afcribed to Shakfpcare. 

Subjoined to the account of this play is the following article : Lent 
at that time unto the company, for to fpend at the reading of that boocke 
at th? fonnc [Sun] in new FUh Street, v s." 
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Earl Goodwin and his three fins*, by Michael 
Drayton, Henry Chettle, Thomas Dekker, 
and Robert Wilfon. 
Tie fecond Pari of Goodwin, 8cc. by Michael 
Drayton. 

Pierce of Exton 3 , by the (ame four authors. 
April Hi be life of Arthur king of England, by Richard 
1598. Hathwaye. 

The frft part of Black Batman of the North, by 

Henry Chettle. 
The ftcond part of Black Batman , by Henry Chet- 
tle, and Robert Wilfon. 
May The fir ft part of Hercules, 

Hie fecond part of Hercules, I . 
Phocat, ci 1 . 

Pythagoras, f Slaughter. 

Alexander and Lcdowick.* ) 
Love prevented, by Henry Porter. 
The funeral of Richard Corddion, by Robert 
Wilfon, Henry Chettle, Anthony Mundy, 
and Michael Drayton. 
June The Witt of a Woman, by George Chapman. 

1598. The Mad Man's Morris, by Robert Wilfon, 

Michael Drayton, and Thomas Dekker. 
Hannihal and Hermes, by Robert Wilfon, Mi- 
chael Drayton, and Thomas Dekker. 
July Valentine and Or [on, by Richard Hathwaye, and 

1598. Anthony Mundy. 

Pierce of Winchejler, by Tbo*. Dekker, Robert 

Wilfon, and Michael Drayton. 
The Play of a Woman, by Henry Chettle. 
The Conquejl of Brute, with the frfl finding of the 
Bath, by John Daye, Henry Chettle, and 
John Singer 1 . 

« . . Aug. 

1 

1 a Lent unto Thomas Dowton the n of April 1598, to bye ta- 
fitie to macke a rochet for the bifhoppe in carle Goodwine, xxiiij s." 

3 I fuppofe a play on thofubjecl cf K. Rklurd 11. 

* " Lent unto the company the 16 of Maye 1598, to bye v boockes 
of Martin Slather, called aptes of Hercolus, & focaa, and pcthagores, and 
alyxander and lodieck, which laft boockc he hath not yet delyvered, the 
fome of vii li." He afterwards received 20 s. more on delivering the 
play lad named. — He was a player, and one of the Lord Admiral'* Ser- 
vants, 

Thefc plays, we have already feon, had been ocled fome years before. 
It appears from various eutries in this book, that the price of an old 
play, when transferred from one theatre to another, \va* two pounds. 

1 I find in a fubfequcnt page, u Lent unto Sum. Rowley, the 1 2 of 
Defembcr, 1598, to bye diver* thinges for to macke cottes for gyanuin 
Brute, the fome of xxs. " 
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Aug. Hot anger foon cold* by Henry Porter, Henry 
1598. Chettle, and Benjamin Jonfon. 

Wiirtam Longfword, by Michael Drayton. 
.: Chance Medly, by Robert Wilfon, Anthony 
Mundy, Michael Drayton, and Thomas 
Deckker. 

C aft lines Con/piracy, by Robert Wilfon> and 

Henry Chettle. 
Vayvoode, by Thomas Downton. 
Worfe af eared than hurt, by Michael Drayton and 
Thomas Dekker. 
Sept. The Firjl Gvil Wars in France, by the fame 
1598. authors. 

The Second Part of the Civil Wars in France, by 
the fame. 

The Third Part of the Civil Wars in Franc*, by 
the fame. 

The Fountain of new Fajhions, by George Chap- 



Mulmutius Donwallow, by William Rankins. 
Connan, Prince of Cornwall, by Michael Dray- 
ton, and Thomas Dekker. 
Not. y Tis no deceit to deceive the deceiver, by Henry 

1598. Chettle, 

Dec. War without blows and Love without fuit, by 

1598. Thomas Hey wood. In a fubfeqiient entry 

u — Love without Jirife." 
The Second Part of the Two Angry Women cf 
Abington, by Henry Porter. 
Feb.i598-9.3W1 at good as my lady, by Thos. Hey wood*. 



* Thomas Heywood had written for the ftage in 1596, for in another 
page I find — " O&ob. 14, 1596. . Lent unto them [the Lord Admiral 
Servants] for Hawodes booke, xxxs." From another entry in the fame 
page it appears that Fletcher wrote for the ftage fo early as in the year 
1596. * O&ob. 14, 1596. Lent unto Martyne [Martin Slaughter] to 
fetch FleaUher, vis." Again, ibidem: w Gave the company to give 
Fkatcher, and the have promifed me payment, — xxs." — Hcywood was 
in the year 1598 an hireling, by which name all the players who were 
not jhartrs, were denominated. They received a certain fum by the 
week:. In Mr. Henflowe's book the following article occurs : 

" Memorandum, that this 25 of Marche, 1598, Thomas Hawoode- 
came and hiered him fealfe with me as a covenanted fervante for ij yea res, 
by the receveing of ij fyngell pence, according to the ftatute of Winches- 
ter, and to beginneat the daye above written, and nmt to playe any wher 
publickc abowt lundon, not whille thefc ij yeares be expired, but in my 
howfe. Yf he do, then he doth forfett unto me by the receving of this 
iid. fortie powndes. And witnefs to this, Anthony Monday, William 

Borne, 
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Friar Fox and Gillian of Brentfird, by Thos. 

Downton, and Samuel Redly. 
JEneas' Revenge, with the tragedy of Polyphemus, 
by Henry Chcttle. 
m The Two Merry Women of Abington\ by Henry 

Porter. 
The Four Kings. 
March The Spencers, by Henry Porter. 
1 598-9. Oreftes' furies, by Thomas Dekker. 
June jfgamemnon, by Henry Chettle and Thomas 
1599. Dekker. 

The Gentle Craft, by Thomas Dekker. 
Bear a brain, by Thomas Dekker. 
Aug. The Poor Man's Paradife, by Wm. Haughton. 

1599. The Stepmother's Tragedy, by Henry Chettle. 

The lamentable tragedy of Peg of Plymouth, by 
Wm. Bird, Thos. Downton, and Wm. 
Jubey. 

Nov. The Tragedy of John Cox of Colmi/lon, by Wm. 

1599. Haughton and John Day. 

Tht 

Borne, Gabriel Spencer, Thomas Dow toe, Robert Shawe, Richard 
Jones, Richard Alleyn." 

William Borne, alias Bird, a dramatick poet, whofe name frequently 
occurs in this manufcript, was like wife an birelittr, as is afcertained by a- 
memorandum, worth tranferibing on another account :- 

«* Memorandum, that the 10 of auguft, 1597, Wm. Borne came and 
ofered him fealfc to come and play with my lord admiralles men at my 
houfe called by the name of the Rofe, fetcwate one [on] the banck, af- 
ter this order followinge. He hath received of me ijd. upon and [an] 
afTumfett to forfett unto me a hundreth marckes, of lafull money of Ing- 
land, yf he do not perform thes thinges following; that is, prefentley 
after libertie bcinge granted for playinge, to come & to playe with my 
lorde admiralles men at my howfle aforfayd, & not in any other howfle 
publick abowt london, for the fpace of iij years being imediatly after 
this reftraynt is receiled by the lordes of the counfell, which reftraynt is 
by the menes of playinge the Jeyle of Dooges [Ifle of Dogs.] Yf he do 
not, then he forfeits this afumpfet afore, or ells not. Witnefs to this E. 
Alleyn & Robfone." 

The flipend of an hireling is afcertained by the following memoran- 
dum : 

" Memorandum, that the 17 of Jewley 159^, t heayred Thomas 
Hearne with ij pence for to ferve me ij yeares in the qualetie of playenge, 
for jive Jhillinget a weeck for one yearc, and vi s. viiid. for the other 
yere, which he hath covenanted him feal£e to ferve me, & not to depart 
from my company till thes ij yeares is ended. Witnefs to this, John 
S/nger, James Donfton, Thomas Towne. 

3 The note relative to this play is worth preferving. m Lent mnto 
Harey Porter, at the requeft of the company, in earned of his booke 
called ij merey women of abington, the lbmc of forty iheileugs, and 
for the refayte of that money he gave me his faythfull promife that I 
(hold have alle his bookes which he writtc ether him fclfe or with any 
•ther, which fome was dd. [delivered] the 28th «f febreary 1598.'* 
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> % t i 

- Tjfc y?rW part of Htnry Richmond, by Robert 
WilW. 

- The Tragedy of Thomas Merry, by William 

Haughton, and John Day. 
Dec. Patient Griffell, by Thomas Dekker, Henry 

1599. Chettle, and William Haughton. 

The Arcadian Virgin, by Henry Chettle, and 
William Haughton. 
Jan. Owen Tudor , by Michael Drayton, Richard 
1 599- 1 600. Hathwaye, Anthony Mundy, and Rt. Wil- 

fon. 

The Italian Tragedy, by John Day. 
Jugurtha, by William Boyle. 
Truth's Supplication to Candlelight, by Tho. 
Dekker. 

The Spanijb Morris, by Thomas Dekker, Wm. 

Haughton, and John Dny. 
Damon and Pythias, by Henry Chettle. 
March The Seven Wife Maftcrs % by Henry Chettle,. 
1599- 1 600. Thomas Dekker, William Haughton, and 

John Day. 

April Ferrex and Porrex 5 , by Wm. Haughton. 

1600. The Englifh Fugitives, by the fame. 

The Golden Afs and Cupid and Pfyche, by Thomas 

Dekker, John Daye, and Henry Chettle. 
The Wooing of Death, by Henry Chettle. 
Alice Pierce. 

Strange news out of Poland, by William Haughton,. 

and Pett. 

. The Blind Beggar of Bethnell Green y by Henry 
Chettle, and John Day. 
June The Fair Qonjlance of Rome, by Anthony Mundy, 
1600. Richard Hathwaye, Michael Drayton, and 

Thomas Dekker. 
The fecond part of the fair Con/lance of Rome, by 
the fame. 

December Robin Hood's Penn'orths, by Wm. Haughton. 
1600. Hannibal and Scipio, by Richard Hathwaye, and 
William Ranking. 

Feb. 

* For this piece the poet received eight pounds. The common price 
was fix pounds. 

5 Here and above, (fee Damnn and Pitbias J we have additional al- 
liances of old plays being re-written. There was a dramatick piece by 
JLord Buckhurft and Thomas Norton, with the title of Ferrex and Porrem, 
printed in 1570. Daman and Pytbiai, by Richard Ed.vards, w as printed 
in 1.58 a. 

j 

V 
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Feb. Seogan and Skellon, by the fame. 

1600-1. The Second Part of Thomas Strowde 6 , by William 

Haughton, and John Day 7 , 
Marcb The conquejl of Spain by "John ff County by Richard 

Hathwaye, . Hawkins, John Day, and 

Wm. Haughton. . 
Ail is not gold that gli/kn, by Samuel Rowley, 
and Henry Chcttle.. . 
April The Conquejl of the Wtjl Indies, by Wentworth 

1 601 . Smith, William Haughton, and John Day. 

Stbajlian king of Portugal,, by Henry Chettle, 

and Thomas Dekker. 
The Six Yeomen of tlx Wtfl, by William Haughton, 

and John Day. 
The Third Pant of Thomas Slrawde, by Wm. 
Haughton, and John Day. 
. The h onourable life of the humorous earl of Glofter, 





r 


! 


USJ 



Aug. j a. Wadefoa. 
1601. Cardinal Wolfa\ by Henry Chettk. 

• The proud >wopi*n of Jntmerp, by William 
Haughton, and John Dtay. 
The Second Part of Thomas Dough, by John Day,' 
and William Haughton. 
Sept. j/601. The Orphan's tragedy, by Henry Chettle. 
Nor. 12. The tifing of Cardinal Wolfey\ by Anthony 

Mundy, Michael Drayton, Henry Chettle, 
and Wentworth Smith. . 
The Six Clothiers of . the wtf, by Richard Hath- 
t waye, WenWortfc Smith, and Wm. Haugh- 
ton. ;. 

The 

• This play appears to have been fofnttimei called Tbama* Stronde, 
and fometimes The Blind Beggn, <J Btthml < J ret 9. See the title-page of 
that play. 

? " Paid unto John Daye, at the apoyntment of the company, the 2 
ofmaye, 1601, after the playing of the % ptc of Strowde, the fbme of 

* " Layd out at tlie apoyrntrvcnt of my fone and the company, unto 
harey chcttle, for the alterynge of the booke of carnowJle WolHey, the 
1% of June 1 601, the&me of xx s." I fcUpcd, this play was not writ- 
ten originally hy Chettle. 

9 So c«lled in one pjace ; in another The Firjl Part of Cardinal Wolfey. 
It was not produced till ibme months a/ter the play written or altered by 
Chattel. Thirty-eight pounds were expended in the dreflea, Sec. for 
Chettel's play; of which fum twenty-five, frnljjpes, were p^id "frr 
velvet and mackyn^ of the decors gowne.*' The two parts of Cardinal 
WUfey were performed hy the earl* of Worecftar , « fcrvants. 
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The Second Part of the Six Clothiers, by the fame. 
Nov. Too good to be t>ue 9 by Henry Chettlc, Rich. 

1 60 1. Hathwaye, and Wentworth Smith. 
Judas, by William Haughton, Samuel Rowley 

Jan. and William Borne. 

1601-2. The Spam/b Fig, 

Apr. 1602. Makolm king of Scots, by Charles Mafiy. 
May Love parts Friend/hip, by Henry Chettle, and 

1602. Wentworth Smith. 

The Second part of Cardinal IVblfey' 1 , by Henry 
Chettle. 

The Briftol Tragedy, by John Day % 
Tolyas, by Henry Chettle. 
Jetfcha, by Henry Chettle. 
Two Harpies, by Dekker, Drayton, Middlcton* 
Wcbfter, and Mundy. 
July A Damjh Tragedy, by Henry Chettle. 

1 602 . The mdaw's Charm 4 , by Anthony Mundy. 

A Medicine for a Curji Wife, by T. Dekker. 
Sampfon, by Samuel Rowley, and Edw. Jubye. 
Sept. . William Cartwright, by William Haughton. 

1602. Felmelanco, by Henry Chettle, and Robin* 

fon. 

Jo/hua, by Samuel Rowley. 
Oa. 1602 . Randall earl ofCheJer, by T. Middleton 5 . 
Nov. As merry as may he, [a&ed at court] by J. Daye, 
1602. Wentworth Smith, and R. Hathwaye. 

Allele GalLs, by Thomas Hey wood, and Went- 
worth Smith. 
Marjhal Ofrich, by Thomas Hey wood, and 
Wentworth Smith. 

The 



1 This author w«3 likewife a player, and in the fame fituation wit 
Hey wood, as appears from the following entry : 

u Memorandum, that the 16 of november, 1598, I hired Charles 
Malic y and Samuel Rowley, for a year and as muche as to fraftide, 
[Shrovetide] begenynge at the day above written, after the ftatutc of 
Winchefler, with ij fyngell pence; and further they have covenanted 
with me to playe in my howfle and in no other how Ac (dewringe the 
time) publick but in mine : yf they do withowt my confent to forfitt 
unto me xxxx lb. a pece. Witnefs Thomas Dowton, Robert Shawc> 
Edw. Jubey." 

* * Lent unto Thomas Downton, the 18th of May, [1602] to bye 
mafkyngc antycke fewts for the a parte of Camowlle Wollfey, the fomc 
of iij lb. vs.— 44 2J of may, to bye Wm. Somers cottc, and other thLiges^ 
the fome of iij lb. 

* Probably The Fair Maid of Brifol, printed in 1 605. 

* Perhaps the play afterwards called The Puritan w£h*o* 
t Probably his play called Tbe Mayortf fhtetnborougb. 
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The Three Brothers, a tragedy, by Wentworth 
Smith. 

Lady Jane, by Henry Chettle, Thomas Dekker, 
Thomas Heywood, Wentworth Smith, and 
John Webfter. 

7 he Second part of Lady Jane y by Thomas Hey- 
wood, John Webiler, Henry Chettle, and 
Thomas Dekker. 

Chriflmas comes but once a year, by T. Dekker. 

The Overthrow of Rebels. 

The Black Dog of Newgate, by Richard Hath- 

waye, John Day, Wentworth Smith, and 

another poet. 
The fecond fart of the fame, by the fame. 
The Blind eats many a fly, by T. Heywood. 
The Fortunate General, a French Htftory, by 

Wentworth Smith, John Day, and Richard 

Hathwaye, 

Dec. The Set at Tennis, by Anthony Mundy. 
1602. The London Florentine, by Thomas Heywood, 

and Henry Chettle. ■ 
The fecond fart of the London Florentine, by Tho- 
mas Heywood, and Henry Chettle. 
The Tragedy of Hofman*, by Henry. Chettle. 
Singer's Voluntary, by John Singer. 
The four fons of Amon, by Robert Shawe. 
Feb. A woman kilPd with kindnefs, by T. Heywood. 

1602-3. The Boaft of Billinsgate, by John Day, and Rich- 
March ard Hath way e. 

1602-3. Sitge of Dunkirk, by Charles Mafly. 

The fatient man and hone ft whore, by Thomas 

Dekker, and Thomas Middleton . 
The Italian Tragedy, by Wentworth Smith, and 

John Day. . . . 

Pontius Pilate. 

Jane Shore, by Henry Chettle and John Day. 
Baxter's Tragedy. 

m 

The following notices, which I have referved for this place, 
relate more immediately to our author. I have mentioned in 
a former page, that I had not the fmallefl doubt that the name 
of Shakfpeare, which is printed at length in the title pages of 
Sir John Oldcaftle, 1600, and The London Prodigall, 1605, 
was affixed to thofe pieces by a knavift bookfeller without any 

foundation ; 

* This play was printed in 1 631. ' 
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foundation ; and am now furnimed with indubitable evidence 
on this fubjc& ; for under the year 1599 ^ e following entry 
occurs in Mr. Henflowe's folio Manufcript : 

" The 1 6th of O&ober, 99. Received by me Thos. 
Downton of Philip Henflowe, to pay Mr. Monday, Mr. 
Drayton, Mr. Wilfon, and Hathway, for The firfl part of the 
Lyfe. of Sir John Ouldaaftell, and in earned of the Second Pie, for 
. the ufe of the company, ten pound, I fay received 10 lb." 

Received £Nov. 1599] of Mr. Hinchelo for Mr. Munday 
and the refte of the poets, at the playinge of Sir John Ould- 
cafldl the firfte tyme, xs. as a gifte." 

Received [Dec. 1599] of Mr. Henflowe, for the ufe of 
the company, to pay Mr. Drayton for the fecond parte of 
Sir John OuldcafelU foure pound, I fay received per me Tho- 
mas Downton* iiij Li V 

We have here an indifputable proof of a fac"l which has 
been doubted, and can now pronounce with certainty that 
our poet was entirely carelefs about literary fame, and could 
patiently endure to be made anfwerable for tompofit ions which 
were not his own, without ufing any means to undeceive the 
publick. 

The bookfeiler for whom the firft part of Sir John OUca/ile was 
printed, "as it hath bene lately aaedby the Right Honorable 
the earl of Nottingham Ivord High Admirall of England his fer- 
yants," was Thomas Pavier^ who however had the modefty to 
put only the initial letters of hie chriib'an and furrrame^T.P.) in 
the fpurious title-page which he prefixed to it. In 1602, he 
entered the old copy of Titus Andronicu* on the Stationers 
books, with an intention (no doubt) to affix the name of 
Shakfpeare to it, finding that oar poet had made fame addi- 
tions to that piece, s 

To this perfon we arc likewife indebted for the miftake 
which ha* £0 long prevailed*, relative to the two old plays en- 
titled The Fir ft Part of the Contention between the two famous 
houfes of Torke and Lancajler, and The true tragedic of Richard 
Duke of Torke, which were printed anonymovfly in 1600^ as 
a&ed by the carl of Pembroke's fenvatrts, and have errone- 
oufly been afcribed to our poet*, in confequence of Pavier's 
reprinting them in the year 1619, and then for the rirft time 
fraudulently affixing Shakfpeare's name to them. To thofe 
plays, as to Qldcaftle, he put only the initial letters of 

his 

* m 

* That thb fecond part of Sir Job* QUkaflk was performed on the 
ftage, as well as the former, is afcertained by the following entry : 

" Dd. [delivered] unto the littel taylor, at the apoyutment of Robert 
Shawe, the 11 of marche, 159;, [1600] to maeke thinges for the 2 f>U 
if pwtocajUU t fome of xxx s.*' 

i See the Dijotatio* «t tbt TUe: Parts of K. H<nry VL in Vol. !X. 



t 
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hit chriftian and furname. For him likcwife The Torkjbire 
Tragedy, was printed in the year 1608, and our poet's name 
amxed to it. . 

The Life and Death of Lord Cromwell, publifhed in 1602, 
and afcribed to W. S. and The Puritan Widow, which was 
publifhed in 1 607, with the fame initial letters, were proba- 
bly written by Wentwortk Smith, a dramatick writer whole 
name has fo often occurred in the preceding pages, with 
perhaps the aid . of Anthony Mundy, or fome other of the 
fame fraternity. Locrine, which was printed in 1§9S* 518 neVJm 
fy ft forth, over /een, and correded by W. S. was probably re- 
vifed by the. fame perfon. 

It is extremely probable from the regifter of dramatick 
prccc3 in a former page, that Cardinal Wolfey had been exhi* 
bited on the ftage before our poet produced him in K. Henry 
VII L To the lilt of plays written by Shakfpeare upon fubje£U 
which had already been brought upon the fcene, mull alfo 
be added Troilus and Crrjffda, as appears from the following 
entries : 

«* Aprel 7, 1599. Lent unto Thomas Dbwnton to 
lende unto Mr. Deckers, & harey cheattel, in ea/nett of 
ther boocke called Troycles and Crealfedaye, the fome of 
iii lb." 

u Lent unto harey cheattel], & Mr. Dickers, in pte of 
payment of their booke called Troyelles & Crejfeda, the 16 of 
Aprell, 1599, xx s." 

I fufpeci the authors changed the name of this piece before 
it was produced, for in a fubfequent page are the following 
entries : 

" Lent unto Mr, Deckers and Mr. Chettel the 26 of 
maye, 1599, in earned of a booke called Troy lies and Crefcda, 
the fome of xx s. ,r In this entry a line is drawn through the 
words Troy lies, and Crefeda, and " the tragedie of Agamemnon" 
written over them. 

" Lent unto Robart Shawe, the 30 of maye 1599, in 
fnlle payment of the boocke called the tragedie of Agamemnon, 
the fome of iii 1L vs. — to Mr* Deckers, and harey 

Chettdl:"' 

<c Paid unto the Matter of the Revells man for lycenfyng 
of a boocke- called The Tragedie of Agamemnon the 3 of June, 
1599,. vii s." . 

We have feen in the lift of plays performed in 1593-4 by 
the fervants of the earl of SufTex, the old play of Titus Andro- 
nL-us, in which on its revival by the king's fervants, our au- 
thor was induced, for the advantage of his own theatre, to 
make fome alterations, and to add a few lines. The old play 

of 
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of K. Henry VI. which was played with fuch fucccfs in 1591, 
he without doubt touched in the fame manner, in confequence 
of which it appeared in his works under the title of the Firjl 
Part of King Henry V I. How common this practice was, it 
proved by the following entries made by Mr. Henflowe. 

14 Lent unto the companye, the 1 7th of Auguft, 1 602, to 
pay unto Thomas Deckers, for new adycions to Owldcaftell % the 
fome of xxxx s 

" Lent unto John Thane, the 7 of feptember, 1602, to 
geve unto Thomas Deckers for his adycions in Q<wldcaftcll % the 
fome of x s." 

" Lent unto Samuel Rowley, the 14 of defember, 1600, 
to geve unto Thomas Deckers for his paynes in Fayeton % 
[Phaeton] fome of x s. For the corte." 

" Lent unto Samuel Rowley, the 22 of defember, 1601, 
to geve unto Thomas Decker, for altering of Fayton, [Phaeton] 
for the corte, xxx s." 

" P d . unto Thomas Deckers, at the apoyntment of the 
company, the 16 of Janeuary 160 J, towaads the altering of 
Ta//by the fome of xx s. 

" Lent unto my fonne E. Alleyn, the 7 of novembcr, 
1602, to geve unto Thomas Deckers for mending of the playe 
of Taffo, the fome of xxxx s. 

" Lent unto Mr. Birde, the 4 of December, 1602, to 
paye unto Thomas Deckers, in pt of payment for Tqflb, the 
fome of xx s. 

** Thefe two old playcs of Phaeton and Taffb^s Melancholy 9 
we have feen in a former page, had been exhibited fome years 
before. 

u Lent unto the company, the 22 of november, 1602, 
to paye unto William Birde, and Samuel Rowley, for ther 
adycions in Doflor Fojtes, the fome of iiii lb." 

M Pd. unto Thomas Hewode, the 20 of feptember, [16023 
for the new adycions of Cutting Dick, the fome of xx s." 

The following curious notices occur, relative to our poet'a 
old antagonift, Ben Jonfon ; the lad two of which furnim a 
proof of what I have juft obferved with refpect to Thus Andro- 
nlcus y and the Firft Part of King Henry VL j and the laft ar- 
ticle ascertains that he had the audacity to write a play, after 
our author, on the fubje& of K. Richard III, 

44 Lent unto Bengemen Jobnfon, player, the 22 of July, 
1597, in redy mony, the fome of fower poundes, to be payd 
yt again whenfoever ether I or my fonne [Edw. Alleyn] 
mall demand yt. I fay iiij lb. 

« Witnefs E. Alleyn, & John Synger." 



" Lent 
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" Lent unto Bengcmen Johnfone, the 3d of defember, 
X597, upon a booke which he was to writte for us before 
cryfmas next after the date hereof, which he mowed the plottc 
unto the company : I faye, lent in redy mony unto him the 
fome of xx s. 

Lent Bengemyn Johnfon, the 5 of Jenewary, 15/97, 
[1597-8] in redy mony, the fome of v s. 

" Lent untothe company, the 18th of aguft, 1598, to bye 
a boocke called Ho ate anger /one c ovoid, of Mr. Porter, Mr. 
Cheattell, & Bengemen Johnfon, in full payment, the fome 
of vi lb. 

" Lent unto Robert Shawe, & Jewbey, the 23 of o&ob. 

1598, ro lend unto Mr. Chapman, one [on] his playe 
boocke, & ij a£lcs of atragedie of Bengemen* s plotte, the fome 

of iiij lb. 

" Lent unto Wm. Borne, alias Birde, the 10 of aguft* 

1599, to lend unto Bengemyn Johnfon and Thomas Dekker, 
in earneft of ther booke which they are a writing, called 
raggc of Mm 7 , the fome of xxxx s. 

** Lent unto Thomas Downton, the 3 of feptember, 1599, 
to lend unto Thomas Deckers, Bengemen Johnfon, Harey 
Cheattell, and other jentellmen, in earneft of a playe called 
Ralart the frond ktnge of Scottes tragedie, the fome of xxxx s. 

" Lent unto Wm. Borne, the 23d of feptember, 1599, 
to lend unto Bengemen Johnfone, in earneft of a boocke 
called the fcottes tragedie, the fome of xx 8. 

M Lent unto Mr. Alkyn, the 25 of feptember, j6oi, to 
lend unto Bengemen Johnfon, upon his writing of his adyclans 
in Jeronymo*, of xxxxs." 

" Lent unto Bengemy Johnfone, at the apoyntment of 
E. Alkyn, and Wm. Birde, the 22 of June, 1602, in ear- 

neft 

1 Thefe three words are fo blotted, that they can only be gucfled at. 
I find in the next page— 44 Lent unto Mr. Birde, Thomas Downton, and 
William Jube, the a of September IJ??, to paye* in full payment for a 
booclre called the lamentable tragedie of Pagge of Plymouth, the fome of 
vi lb." ; which fhould feem to be the fame play ; but' fix pounds was the 
full price of a play, and the authors are different.— Bird, Downton, and 
Jubcy, were all actors. 

8 The Spamjb Tragedy, written by Thomas Kj d, is meant, which 
was frequently called Jeronymo, though the former part of this play ex- 
prefsly bore thai name. See the title-page to the edition of the Spanijk 
Tragedy in 1610, where thefe new additions are particularly mentioned. 
Jonfon himfelf alludes to them in his Cynthia* t Revels, 160a : " Another 
1 wears down all that are about him, that the old Hiervnymo, as it was at 

f>jf d&ed, was the only beft and judicioufly penned play in Europe." 

Mr. Hiwkins, when he republifhed this piece in 1773, printed moft'of 
Jonfon's additions to it, at the bottom of the page, as " foiftcd in by 
the players." 
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nefl of a boocke called Richard Crook~back r and for new aayri- 
9ns for Jcronymo, the fome of x lb. 

i ■ 

I infert the following' letter, which has been lately found 
tt Dulwich College, as a literary curiofity. It mews how 
rery highly Alleyn the player was eftimated. What the wa- 
ger alluded to was, it is now iirrpoflible to afcettain. It pro* 
bably was, that Alleyn would equal his predeceflbrs Knell 
and Bently, in fome part which they had performed, and in 
which his contemporary, George Peel, had likewife been ad- 
mired. . 

**• Your aofwer the other night fo Well pieafed the gentlemen,, 
is I was fatisfiedtherewith, though to the hazarde of the wa- 
ger : and yet my meaning wa3 not to prejudice Peck's credit, 
neither wolde it, though it pieafed you fo to excufe it. But 
beinge now growen farther in queft ion, the partie afFe&ed to 
Bently fcornynge~to win the wager by your deniall, hath now 
given youlibertie to make choyce of anyone play that either 
Bently or Knell plaide ; and leail this advantage agree not 
with your mind, he is contented both the plaie and the tyme 
(halbe referred to the gentlemen here prefent. I fee not how 
you canne any waie hurt your credit by this action : for if you 
excell them, you will then be famous ; if equall them, you win 
both the wager and credit'; if fhort of them, wee mud and 
will faie, Ned Allen still. 

Your friend to his power, 

W. P. 

" Deny mee not, Iwcet Ned ; the wager's downe, 

And twice as muche commaunde of me or mynC ; 
*• And if you wynnc, I fwear the half is thine, 

" And for an overplus an Englifh crowne : * . 

" Appoint the tyme, and flint it as you pleas, 
" Your labor's gaine, and that will prove it eafe." 



— 



The two following letters, which were found among Mr. 
Henflowt's papers, afcertain the low ftate of the dramatick 
poets in his time. From the former of them it fhould fcem, that 
in a few years after the accefjion of James the Firft, the price 
of a play had confiderably rifen. Neither of them are dated, 
but- I imagine they were written fome time between the years 
1612 and 1615. Mr. Henflowe died about the 8th of Tanu- 

15-16. 
• " Mr. Hinchlow, 

" I have ever fince I faw you kept my bed, being fo lame 
that I cannot ftand. I pray, Sir, goe foiward with that rea- 
sonable 
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fonable bargayn for The Bellman. We will have but twelve 
pounds, and the overplus of the feeond day ; whereof I have had 
ten (hillings,, and defyre but twenty (hillings more, till you 
have three meets of my papers. Good Sir, confider how for 
your fake I have put myfelf out of the afTured way to get mo- 
ney, and from twenty pounds a play am come to twelve. 
Thearfor in my extremity forfake me not, as you (hall ever 
comand me. My wife ca.i aquaint you how infinit great 
my occafion is, and this (hall be fufiicient for the receipt, till 
I come to fet my haiui to the booke. 

> 

Yours at comand, 
ROBERT DABORNE." 

At the bottom of this letter Mr. Henflowe has written the 
following memorandum : 

" Lent Mr. Daborne upon this note, the 23 of 
aguft, ia earned of a play called The Bellman of London, 
xxs." 



" To our mod loving friend, 
Mr. Phillip' HinchloWj 
Efquire, Thefe. 

" Mr. Hinchlow, 

u You underftand our unfortunate extremitie, and I doe 
not thincke you fo void of chridianitie but that you would 
throw fo much money into the Thames as wee requcll now of 
you, rather then endanger fo many innocent lives. /on 
know there is x 1 . more at lead to be receaved of you for the 
play. We defire you to lend us v . of that ; which mail be 
allowed to you ; without which wee cannot be bayLd, nor 
I play any more till this be difpatch'd. It will lofe you xx 1 . 
ere the end of the next weeke, belide the hindjrance of the 
next new play. Pray, Sir, conlider our cafes with huma- 
nity, and now give us cauie to acknowledge you our true 
freind in time of neede. Wee have entreated Mr. Davifon to 
deliver this note, as well to witnefle your love as our proraifes, 
and alwayes acknowledgement to be ever 

Your mod thanckfull and loving freinds. 

NAT. FIELD. 

" The money mail be abated out of the money remayns 
for the play of Mr Fletcher and ours. 

ROB. DABORNE." 
Vol. II. N " I ar.-.c 
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u I have ever found you a true loving freind to mee, and 
in foe fmall a fuite, it beeinge hooell, I hope you will not 
faile us. 

" PHILIP MASSINGER." 

Indorfcd: 

M Received bv mee Robert Davifon of Mr. Hinchlow, for 
the ufe of Mr. Daboerne, Mr. Feeld, Mr. Meflenger, the 
fome of vL 

ROBERT DAVISON." 



The dimenfiona and plan of the Globe Playhoufe, as well 
as the time wheu it was built, are afcertained by the follow- 
ing paper. I had conjectured that it was not built before 
1596 ; and we here a confirmation of that conjecture. 

'* This Indenture made the eighte day of Januarye, 
1 599* io the two and fortyth yeare of the reigne of our 
fovereigne ladie Elizabeth, by the grace of God Queene of 
England, Fraunce and Ireland, defender of the fayth, Sec. 
Between Phillipp Henflowe and Edward Allen of the parifhe 
of St. Saviours in South wark, in the countie of Surry, 
gentlemen, on thone parte, and Peter Strcete, citizen and 
carpenter of London, on thother parte, Wit nefTeth ; that 
whereas the faid Phillipp Henflowe and Edward Allen the 
day of the date hereof have bargained, compounded, and 
agreed with the faid Peter Streete for the erectinge, buildinge, 
and fetting up of a new Houfe and Stage for a play-howfe, 
in and uppon a certeine plott or peece of grounde appoynted 
oute for that purpofe. fcituate and beinge near Goldinge lane 
in the parifh of Saint Giles without Cripplegate of Londdn ; 
to be by him the faid Peter Streete or fome other fufficient 
workmen of his providing and appoyntment, and att his prop- 
per coftes and chardges, (for the confideration hereafter in 
thefe prefents exprefTed) made, builded, and fett upp, in man- 
ner and form following : that is to faie, the frame of the faide 
howfe to be fett fquare, and to conteine fowerfcore foote of 
lawful aflize everye waic fquare, without, and fiftie five foote 
of like aflize fquare, everye waie within, with a good, fuer, 
a id ftrqnge foundacion of pyles, brick, lym, and fand, both 
withoute and within, to be wrought one foote of aflize at the 
leifte above the ground ; and the faide frame to conteine three 
ftoi ies in heigth, the firfl or lower fiorie to conteine twelve 
foote of lawful aflize in heighth, the fecond ftoric eleaven 
foote of lawful aflize in heigth, and the third or upper ftorie 
to conteine nine foote of lawfull aflize in height. All which 
flories thall conteine twelve foote and a half of lawful aflize in 
breadth throughoute, befidcs a juttey foi wards in eyther of 

the 
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the faide two upper (lories of tene ynchcs of lawful afiize ; with 
fower convenient divifions for gentlemens roomes 9 , and other 
fufficient and convenient divifions for twoo-pennie roomes 1 ; 
with neceflarie feates to be placed and fett as well in thofe 
roomes as throughoute all the reft of the galleries of the faid 
howfe ; and with fuche like fteares, conveyances, and divifions 
without and within, as are made and contryved in and to the 
late-ere&ed playhowfe on the Bancke in the faid parim of 
Saint Saviours, called the Globe ; with a ftadge and tyre- 
inge-howfe, to be made, ere£led and fett upp within the faide 
1 frame ; with a fhadowe or cover over the faide ftadge ; which 
ftadge (hall be placed and fett, as alfoe the ftearcafes of the 
faid frame, in fuch forte as is prefigured in a plotte thereof 
drawen ; and which ftadge mail conteine in length fortie and 
three foote of lawfull afiize, and in breadth to extende to the 
middle of the yarde* of the faid howfe : the fame ftadge to 
be paled in bclowe with good ftrongc and fufficyent new oken 
boardes ; and likewife the lower ftorie of the faid frame with- 
infied, and the fame lower ftorie to be alfoe laide over and 
fenced with ftronge yron pyles : And the faide ftadge to be 
in all other proportions contryved and fafhioned like unto the 
ftadge of the faide Playhoufe called the Globe; with con- 
venient windowes and lights glazed to the faide tireynge- 
howfe And the faide frame, ftadge, and ftearcafes, to he 
covered with tyle, and to have a fufficien, gutter of leade, to 
carrie and convey the water from the coveringe of the fa»d 
ftadge, to fall backwards. And alfoe all the faide frame nd 
the ftearcafes thereof to be fufficyently enclofed without wi 
lathe, lyme, a«d haire. And the gentlemens roomes and 
two-pennie roomes to be feeled with lathe, lyme, and haiit ; 
and all the flowers of the faide galleries, ftories, and ftadge to 
be boarded with good and fufficient newe deale boardes of the 
whole thicknes, wheare neede (hall be. And the faide howfe, 
and other thinges before mentioned to be made and doen, to 
be in all other contrivitions, conveyances, famions, thinge and 
thinges, effected, finifhed and doen, according to the manner 
and fafhion of the faide howfe called t*he Globe ; faveingc 
only that all the principall and maine poftes of the faide frame, 
and ftadge forward, (hall be fquare and wrought palafter-wife, 
with carved proportions called Satiers, to be placed and fett 
on the topp of every of the fame poftes : and faveing alfoe 
that the faide Peter Streete mall not be charged with anie 
manner of paynteinge in or aboute the faide frame, howfe, or 

N 2 ftadge, 

9 What wc now call Boxes. 

1 Perhaps the rooms over the boxes; what we now call Bakonia. 
* The open area in the centre. 
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ftadge, or anie part thereof, nor rendering the walles within, 
nor reelinge anie more or oilier roomes then the gentlc- 
mer.8 roomes, twuo-pcnnic roomes, and ftadge, before 
mentioned, Nowfi thereuppon the faide Peter Streetc doth 
covenante, promlfe and grauntc for him' .If, his executors, and 
adminiflrators, to and with the faid Phillip Hcnflowe, and 
Edward Allen, and cither of them, and the executors, and ad- 
miniftrators of them, by thefe prefents, in manner and forme 
followeingc, that is to lay ; That he the faide Peter Streetc, 
his executors, or affigns, fliall and will athis or their ownc 
propper colic* and chardges, well, workman-like, and fub- 
itantially make, credt, fett upp, and fullie finnifhe in and by 
all thinges accordange tojhe true meaningc of theis prefents, 
with good llronge and fubftancyaU new tymber and other 
necefiarie fluff, all the faid frame and other works whatfoever 
in and uppon tlie faide plotte or parcell of grounde, (beinge 
not by anie authoritic reflrayned, and having ingrcs, egres, 
and regies to doe the fame,) before the five and twenty th 
^aye of Julie, next comeing after the date hereof. And 
Inali alloc att his or their like cofi.es and chardges provide 
and find all manner of workmen, tymber, joyfts, rafters, 
bocrds, dores, bolts, hinges, brick, tyle, lathe, lyme, haire, 
fande, nailes, lead, iron, glafs, workmanfhipp and other 
t hinges whatsoever which fliall be needful, convenyent and 
neceffarie for the faivie frame and works and evcrie parte 
thereof: and mall alfoe make ah 1 the faide frame in every 
poynte for fcantlings lardger and bigger in aflize then the 
fcantlings of the timber of the faide newe-erc&ed howfe called 
The Globe. And alfoe that he the faide Peter Streete fhall 
furthwith, as well by h'm felfe as by fuche other and foe manic 
workmen as fhall be convenient and neceffarie, enter into and 
upp n the faide buildinges and workes, and fhall in rea- 
fonable manner procede therein withoute anie vvilfull detracti- 
on, untill the fame fhall be fully effecled and iiniilied. In 
consideration of all which buildings and of all fluff and 
workmanfhipp thereto bclonginge, the faid Phillip Hcnflowe, 
and Edward Allen, and either of them, for themfelves, 
theire and either of thcire executors and adminiilrators, doe 
joyntlie and.feverallie covenante and graunt to and with the 
faide Peter btrcetc, • his executors and adminiftrators, by 
theis prefents, that the faid Phillipp Henflowe, and Ed- 
ward Allen, or one of them, or the executors, adminiilra- 
tors, or affigns of them or one of them, fhall and will well 
imd truelie paie or caufe to be paide unto the faide Peter 
Streete, his executors or nffigncs, att the place aforefaid ap- 
poynted for the ere&inge of the faid frame, the full fomc 

of FOWER HUNDRED AND FORTIE POUNDS, of lawfull mo- 
ney 
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ncy of Englande, in manner and forme foilowingc ; that is 
to faie, at fuche tyme and when as the tymber woork of the 
faide frame (hall be rayfed and fett up by the faide 
Peter Streete, his executors or aflignes, or within fea- 
ven daies then next foilowinge, twooe hundred and twcn- 
tie poundes ; and att fuche time and when as the faid frame- 
work (hall be fullie effected and finiflicd as is aforefaid, or 
within feaven daies then ntxt following, thother twooe 
hundred and twentie poundes, withoute fraude or coven. 
Provided allvvaies, and it is agreed betwenc the faid parties, 
that wliatfoever fome or fomes of money the faid Phillip Hen- 
flowe, or Edward Allen, or either of them, or the executors 
or afligns of them or either of them, mall lend or deliver un- 
to the faide Peter Streete, his executors or afTignes, or anie 
other by his appoyntment or confent, for or concerninge the 
faide woork or anie parte thereof, or anie fluff thereto be- 
longinge, before the raifcing and fetting upp of the faide 
frame, (hall be reputed, aceepted, taken and accoumpted in 
parte of the firft payment aforefaid of the faid fome of fower 
hundred and fortie poundes : and all fuch fome and fomes of 
money as they or anie of them (hall as aforefaid lend or 
deliver betwene the razeing of the faid frame and finifhing 
thereof, and of all the reft of the faid works, mall be re- 
puted, accepted, taken and accoumpted in parte of the laft 
payment aforefaid of the feme fome of fower hundred and 
fortie poundes ; anie thinge above faid to the contrary not- 
withftandinge. In witnefs whereof the parties abovefaid to 
theis prefent indentures interchangeably have fett theire 
handes and feales. Yeoven the daie and yeare firft above 
written." 
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